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Preface

SHAKESPEARE wrote his plays for the enjoyment of his
audiences. One of the prime purposes of the teaching
of Shakespeare today should be enjoyment on the
part of the students.

The obstacles to that enjoyment are well known.
Among the chief difficulties has been the fact that in
the three hundred years and more since the plays
were written the English language has changed. Terms
that Shakespeare, like other Elizabethans, used cur-
rently are not now understood by students without
explanation.

In the past, these explanations have been placed at
the back of the book or at the bottom of the page. In
either place they could not be consulted without in-
terrupting the reading of the text to an irritating
degree. Both the thread of interest in the narrative
and the rhythm of the verse were broken time after
time, with the most unfortunate results in the loss of
the very interest and pleasure that all good teachers
desire to promote.

To remove this obstacle, the present editors have
placed above such words and expressions as are not
readily intelligible to readers of today the correspond-
ing terms of present-day usage. Shakespeare’s language,
with its harmonies and other beauties, is thus pre-
served, and his meaning is also made unescapably clear

with no loss of time to the student. The enjoyment of
v
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the plays is notably enhanced. Instead of being com-
pelled to devote the greater part of the class hour to
discussions of language, the teacher is left free to
discuss the interesting and thought-provoking aspects
of Shakespeare.

In their introductions and questions, the editors ask
the reader to become acquainted with Shakespeare on
perhaps a more informal basis than has been customary
heretofore. They have selected for emphasis fresh
approaches to the subject and live suggestions for
study, with the purpose of stimulating initiative in
matters of play production, character interpretation,
and voluntary studies of contemporary Elizabethan
life, all activities demanded in the education of today.

The editors and publishers offer illustrations in the
belief that they aid materially in the complete ap-
preciation and understanding of Shakespeare and
his age.

By these various methods of simplification, Shake-
speare is brought within the range of comprehension
and appreciation of the average student and reader
without altering what Shakespeare himself said about
life and men in the way in which only he could say it.
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Introduction

I. Elizabethan Drama and Elizabethan Life

If the entire North American continent were suddenly to
disappear and if our movie films had been shipped to Europe,
the people over there would be able to get a fairly good idea
of what our life over here is like. In much the same way
Elizabethan life may be reconstructed from the Elizabethan
drama. Thus the student may, while he is reading poetry, see
the England of the age of Queen Elizabeth, a most interesting
and remarkable age. After reading Chapman’s translation of
Homer, written while Shakespeare was writing many of his
plays, the poet Keats wrote the lines,

Much have I travelled in the realms of gold
And many goodly states and kingdoms seen.

Certainly there are in Shakespeare too '‘many goodly states
and kingdoms” to be seen.

For England had waked up to find herself during Eliza-
beth’s reign in a most extraordinary period of activity in all
lines of action and thought, in her explorations, in her vast
schemes of colonization, and in writing great books. By an
enormous expenditure of energy the English nation was
securing wonderful results. Englishmen were living fast,
almost feverishly. The incident is well known about the
Puritan who, when his hand was cut off for writing against
the religion of his queen, with his remaining hand snatched
off his hat and waving it aloft cried, “God save the queen!”

- Men did not live so long in those days as they do now. Wars,
feuds, and private quarrels in which sons found it necessary

to avenge the death of their fathers, and, worst of all, the
ix
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disease called the plague, visiting London time and again in
Shakespeare’s lifetime, made human life very brief and un-
certain. As if realizing how short life was, men tried to pack
much fun and experience into a few years. Men lived fast,
and died hard. And this remarkable spirit of the age is re-
flected on every hand in the literature, especially in the drama
of the times. “*Of the times" ; these are almost the exact words
Hamlet uses when he too remarks that the drama reflects the
life of the age. He commands Polonius to take good care of the
players who have visited his castle, because, he says, “‘they
are the abstracts and brief chronicles of the time.” Shake-
speare himself evidently realized that his plays and the plays
of others were reflecting Elizabethan life.

What, then, are some of the more important of the varied
sides of Elizabethan life which the student may wish to observe
as he reads his Shakespeare?

1. OF LIFE ON THE SEA

No other aspect of Elizabethan life is reflected more often
in the Elizabethan drama than England’s life on the sea. The
expressions about ships in Shakespeare’s plays would make a
good-sized dictionary of sea terms.! Every audience that
gathered to see a play contained people who had worked in
ships or had some financial interest in one. Sailors, as well as
others, were pleased when they heard of heroes and heroines
washed ashore lashed to a mast, or rescued from drowning by
a kindly sea captain, as in Twelfth Night and The Comedy of
Errors. The Elizabethan audience, perhaps as often as we do
today in our movies, delighted in such scenes. The Tempest
begins with a vivid scene of shipwreck. As the student reads
The Merchant of Venice, he will notice how Antonio, waiting
for his ships to come in, must have appealed far more to some
in that audience than he does even to us. In Twelfth Night the

t No one knows whether Shakespeare ever went to sea or not.
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reference to "‘the new map, with the augmentation [addition]
of the Indies’ must have been exciting to those who had by
their navigations helped to put the Indies on the map. When
in Othello the heroine jests with lago as she waits for her
husband’s ship to come in through the storm, many a man
and woman in that audience who had waited likewise must
have wondered at the fine nerve of the heroine who could jest

DRAKE’S SHIP, THE REVENGE, BRINGING A CAPTURED VES-
SELL OF THE SPANISH ARMADA INTO AN ENGLISH PORT

under such circumstances. In The Tempest when, shipwrecked
on an island, the sailors discuss an ideal commonwealth where
everyone shall be happy and wealthy, we can be pretty sure
that some men in the audience thought of the colony of Vir-
ginia. The audience which saw, in Winter's Tale, The Tem-
pest, and Pericles, a baby girl carried overseas and lost,
thought perhaps of Virginia Dare, lost on the coast of North
Carolina. All in all, these were the days when English ships
defended England by defeating the Spanish Armada, when
Englishmen were sailing the Spanish main under their semi-
pirates and sea captains Drake, Hawkins, and Raleigh, bring-



xii MACBETH

ing home countless bags of gold. The Elizabethan drama re-
flects all this. Nothing else appealed so powerfully to the
imaginations of that day. And only our life in the air, as seen
in the movies, can compare in romantic appeal to the sea
scenes on the Elizabethan stage, scenes which reflect Eliza-
bethan life on, perhaps, its most lively and important side.

2. MILITARY LIFE ON LAND

Of Elizabethan military life on land there is in the Eliza-
bethan drama even more than of life on the sea. Armies
march up and down through more than half of Shakespeare’s
plays. More than half of the talk in Julius Casar and a great
portion of it in Hamle! is devoted to war and arms. This talk,
even when it is about Roman arms, is in terms of Elizabethan
war. The student can derive much profit historically from
working this out in countless cases, after being given perhaps
a good example of it. Whereas Hamlet the elder, when he
“smote the sledded Polacks on the ice” fights in the style of
the old Norsemen of his day (somewhere before 1066), his
son, the younger Hamlet, when fighting to the death with
Laertes, uses Elizabethan fencing weapons. Of the thousands
of so-called anachronisms in the Elizabethan drama, the
student may have heard. Almost all the anachronisms in
Shakespeare are due to the dramatist’s trying to talk of
ancient customs in new terms which the Elizabethan au-
dience would understand, that is to say, in terms of Eliza-
bethan life. The soldier in Jaques’s celebrated speech about
the “‘seven ages’ who seeks the “bubble reputation Even in
the cannon’s mouth,” sought it, you may be sure, not in the
mouth of an instrument of war of the time and place of
Orlando and Rosalind, but in the mouth of just such a cannon
as set fire to the Globe Theatre during the performance of
Shakespeare’s Henry VIII. Perhaps the finest speech in
Shakespeare describing the adventurous life of the Eliza-
bethans on both sea and land is put in the form of a kind of
Elizabethan travelogue by Othello as he tells his judges how
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he has won the admiration of Desdemona. Adventurers in
the Elizabethan audience had won a wife by some such
account of their travels:

Her father lov’d me; oft invited me;

Still question’d me the story of my life

From year to year, the battles, sieges, fortunes,

That I have pass’d.

I ran it through, even from my boyish days,

To the very moment that he bade me tell it:
Wherein I spake of most disastrous chances,

Of moving accidents by flood and field,

Of hair-breadth scapes i’ th’ imminent deadly breach,
Of being taken by the insolent foe

And sold to slavery, of my redemption thence,

And portance in my travels’ history :

Wherein of antres vast and deserts idle,

Rough quarries, rocks, and hills whose heads touch heaven,
It was my hint to speak, — such was the process;
And of the Cannibals that each other eat,

The Anthropophagi, and men whose heads

Do grow beneath their shoulders. This to hear
Would Desdemona seriously incline.

3. CourT LIFE

The student will notice that an extraordinary number of
scenes in Shakespeare have as central figures a king and a
queen or some other ruling character, with courtiers and
ladies in waiting grouped around them. It matters not in
what age or in what country such plays are set, the manners
and customs and the dialogue through which the plays are
presented to us were largely Elizabethan. Through these
we learn how Renaissance kings, queens, and their nobles
thought, how they behaved, how they dressed, how they
talked, and what they talked about. All that is good, all that
is bad, about them we learn as nowhere else among the his-
torical documents of that time. Their magnificent virtues and
their terrible crimes were strangely blended. As the student
reads Hamlet, Macbeth, The Merchant of Venice, and Julius
Casar, he will note how much of the talk among the older
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people is about getting power through plots and murder. He
will see in the plays, as in Elizabethan life, how eager men and
women were to rise in social position to high rank. He will
notice how the golden crown seemed to fascinate and bewitch
men and women and turn them into unnatural monsters.
Among the younger sort at court he will notice, as in The

QUEEN ELIZABETH AND HER COURTIERS

From a painting by Marc Gheeraerts, the elder

Merchant of Venice, how much of the talk was about love,
how courtiers were eternally jesting about it, singing about
it, acting it, debasing it, glorifying it. Love among the
younger sort, ambition among the older sort, are both dan-
gerous and often secured only to end in tortures and death,
as in Romeo and Juliel and in Macbeth and in many another
play of this period. A colorful life, an intensely exciting life,
was this life at a court, made up of as intelligent and brilliant,
as cruel and daring, a lot as were ever gathered together on
any one spot in any age. And the Elizabethan drama reflects
it, practically all of it.
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4. COUNTRY LIFE AND NATURE

There is such splendid talk throughout the Elizabethan
drama about kings and noblemen that the student may think
that little is to be found there about life in the country and
simple people. Certain types of movies today give the im-
pression that a large proportion of people now live in palaces
and sit at tables loaded down with every kind of costly
food. In the Elizabethan drama, too, scenes are laid in
marble halls, where people of power live and fight and die
in most sensational scenes. But if we look for it intelli-
gently, we shall find plenty of drama in the Elizabethan
period which reflects country life just as sympathetically as
does our drama of today. Some of Shakespeare’s fellow
dramatists choose country girls for heroines and London ap-
prentices and farmers for heroes. Even Shakespeare, who
is supposed by many to favor the aristocratic classes, is
rather the advocate of no class. He depicts country life as
sympathetically and truly as any of his time. Shakespeare
was a country boy. The early traditions tell about his deer-
stealing. And his first plays are full of details which reveal
a first-hand familiarity with the woods and with country
people and their customs. Puck in A Midsummer Night's
Dream pulls the chairs out from under the country women
as they are about to sit down. One of the Dromios in The
Comedy of Errors tells about the pig cooking on a spit. The-
seus in A Midsummer Night's Dream tells about the baying
of his hounds in the woods. Jack-o’-lanterns or will-o’-the-
wisps float through the woods in this play as Shakespeare
himself must have seen them often upon his way home as a
country boy at night. If the student is keen he will enjoy
meeting many hunters and fishermen in the plays, with much
good talk about sports on the hillsides and on the lakes. If
the student knows about country life himself, he will notice
references aplenty to Shakespeare’s boyhood recollections of
Elizabethan life in the fields or on the streams. Take the
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following, which sounds like his own observation of Eliza-
bethan hunting for birds :

As wild geese that the creeping fowler eye,

Or russet-pated choughs [crows], many in sort,
Rising and cawing at the gun’s report,

Sever themselves, and madly sweep the sky.

5. THE SUPERNATURAL

Shakespeare reflects nature, the woods, the fields, the
streams, the country sports which most boys in England
liked. But, as his familiarity with the fairy people in A Mid-
summer Night's Dream has just shown, his plays reflect also
Elizabethan supernaturalism. The titles of three widely read
books in Elizabethan England show the nature of Elizabethan
interest in supernaturalism, King James’s Demonology, Scot’s
Discoverie of Witcheraft, and Lavater's Of Ghosts and Spirils
Walking by Night. Most students notice the popular super-
stitions which abound in Shakespeare’s plays. How much
Shakespeare himself believed in this sort of thing no one, of
course, knows. He used it, as do our best modern dramatists
very often, as interesting material in his plays, and he knew
that his audience would like it. The student will see as he
reads Julius Casar, Hamlet, Macbeth, and The Merchant of
Venice how these plays reflect the intense and widespread
interest in supernaturalism in Elizabethan England. Take
the witches and the ghost of Banquo out of Macbeth, and
what would be left of it? In Hamlet almost the entire first
act is about the ghost. In Julius Cesar the heavens rain
dews of fire and blood before Casar’s death. After his death
the ghost of Casar ranges *‘for revenge,” finally driving the
swords of the conspirators into their own bosoms. Even in
The Merchant of Venice, a comedy, the hero, remembering
how, as a boy, by shooting one arrow after the arrow he had
lost, he found the first, throws what money he has left after
what he has lost and thereby wins the money and the girl.
Fairies, witches, ghosts, forewarnings, simply abound in
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Shakespeare’s plays and in the Elizabethan drama generally.
But it may be well to remember that Shakespeare creates
characters who laugh at all this kind of thing and make all
manner of fun of it. Hotspur in Henry IV in reply to Glen-
dower, the Welsh ruler, who tells him that when he was born

'HE TRIAL OF A SUSPECTED WITCH

Her guilt is determined according to whether she sinks or floats.
After an old print

the Heaven shook with fear, enrages the Welshman by reply-
ing, “So it would have done at the same season, if your
mother’s cat had but kitten’d.”! And so Shakespeare’s plays
reflect not only the belief in the supernatural, but the point
of view of those who laugh at the supernatural.

1 Had kittens.
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6. RELIGION

The great Elizabethan Lord Francis Bacon says that just
as an ape is all the more hideous because it looks so much like
a man, so superstition is the more hideous because it looks
so much like religion. The Elizabethan drama reflects often
the bitter religious disputes going on in England during
Shakespeare’s lifetime. The Roman Catholic, the Episco-
palian (then ruling England), the Puritan, the Jew, the athe-
ist, all pass across the stage in the Elizabethan drama and
in Shakespeare. The student will remember Friar Laurence,
an attractive character, chief adviser to the lovers in Romeo
and Juliet. No friar is satirized in Shakespeare’s comedies.
Shakespeare, unlike many of his contemporaries, was never
violent in his attacks on any religion. He never makes a
villain of his Episcopal ministers as some of the other drama-
tists do of the Catholic priests. His abbots and cardinals,
such as Wolsey, it is true, are handled just as if they were
worldly statesmen; they behave very much as did the secu-
lar or temporal earls and barons in the plays. In them we
are given the good and the bad. Even the Puritans, who were
attacking the players and driving the theatres out of the city
to their final location across London Bridge *“on the bank-
side,” were treated by Shakespeare with tolerance. Other
Elizabethan dramatists attack the Puritans bitterly. Shake-
speare never levels such attacks against them, though he
does let Maria poke fun at Malvolio in Twelfth Night and
say of him that he “is a kind of Puritan.” Sir Toby rebukes
his intolerance toward revelers by adding, " Dost thou think,
because thou art virtuous, there shall be no more cakes
and ale?” Shakespeare shows the Jew more tolerantly than
did his great predecessor Marlowe, and much more humanly.
Marlowe had, while London was enraged against the Jews
in about 1590, written a play called The Jew of Malta, creat-
ing a horrible monster as a Jew. Shakespeare, at a time
when London was torturing and executing Lopez, Jewish
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physician to Elizabeth, in a frenzy of mob hatred, created a
Shylock much more human, though by no means a good man,
who asks his English audience, “Hath not a Jew eyes? hath
not a Jew hands, . . . fed with the same food . . . as a Christian
is?"" The student will find almost all sects, all existing reli-
gions referred to in Shakespeare if he is interested in following
them up.
7. EDUCATION

The schoolboy of today naturally wants to know what
education was like in the most brilliant period of English lit-
erature. Shakespeare's plays tell him. In two very striking
respects the student should find Elizabethan educational life
interesting. Our age is one of intense specialization. A man
must know how to do one thing well; otherwise he may look
in vain for a good job. The Elizabethan age put the emphasis
on breadth. Lord Bacon said, I take all knowledge for my
province.” The student will notice that Hamlet can do a
variety of things better than any man in Denmark. Ophelia
says of Hamlet that he is “The courtier’s, soldier’s, scholar’s,
eye, tongue, sword.” Elizabethan life was also very differ-
ent from ours in being far more dangerous. In order for a
man to live he must know how to fight. All Shakespeare’s
heroes can fight supremely well. All our heroes in the mod-
ern drama are not, as you know, good fighters. The Eliza-
bethan drama reveals this emphasis in Elizabethan ideals on
the training of the body. To Elizabethans it was every bit
as important as the mind. All Shakespeare’s heroes and
many who are not heroes are skillful in fencing, trained to
perfection in that art, as are Romeo and Hamlet. They can
dance; they can, as a rule, ride. Shakespeare’s plays and
the Elizabethan drama in general simply abound in references
to the methods of handling the bow and arrow in England.

Practically every aspect of education is to be found re-
ferred to in Shakespeare’s plays alone. The characters are
expected to understand, in their talk to each other in the
comedies or tragedies or histories, references to Greek and



XX MACBETH

Latin subjects and to Greek and Latin words. Nothing else
in Elizabethan education is more different from ours than
their love of using exactly the right word. The characters in
Shakespeare are constantly tossing words back and forth,
just for the love of it. Hence the endless punning in Shake-
speare’s plays so distasteful to many readers today. Another
study of the Elizabethan youth was logic. This is reflected
constantly in the drama, especially in the comedies. Many
of the jokes consist of saying certain trivial nonsensical things
in logical order as if they were important and serious. Per-
haps the best of these is Touchstone’s, '*. . . that drink,
being pour’d out of a cup into a glass, by filling the one
doth empty the other.” The Elizabethan youth who had
studied his logic, as almost all of them had, laughed at Touch-
stone’s trifling use of logic. And a remarkable conception of
student friendship is given when Hamlet and Horatio are
pictured as two college boys, friends at Wittenberg, ideal in
their affection for each other. All in all, Shakespeare’s plays
reflect so many details connected with the education of his
day that many prominent authorities now think he was a
school teacher before he came to London to try his hand at
writing plays.

8. THE LAw COURTS, CRIMINAL TRIALS, AND
PuBLIC EXECUTIONS

Shakespeare’s plays refer to the law so often and so
accurately that many writers have seriously contended that
Shukespeare was a lawyer. His plays bring to life innumer-
able details and whole scenes from the law as administered
in those days. Trial scenes in his plays are as frequent as in
the movies today. One of Shakespeare's early plays, The
Comedy of Errors, opens with a trial of an old traveler con-
demned to death for being found in Ephesus while that city
is at war with Syracuse. In the same play the student finds
the officers of the law running after a man supposed to be
crazy in order to throw him into jail, as was done with the
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insane in Elizabethan life. In this play also the crowd files
by in great excitement to see a public execution, which Pro-
fessor Baldwin recently contends was suggested by an actual
public hanging taking place about the year when The Comedy
of Errors was written. In Twelfth Night the old sea captain
goes through the play trying to escape the officer of the law.
At the beginning of The Tempest the boatswain is so rude
to the passengers that one of them says he hopes he will
“lie drowning The washing of ten tides.” This is a refer-
ence to the way in which sailors were executed in Elizabethan
days by being strapped to the piers on the Thames and
drowned.

The student is sure to read the most stirring of the law
scenes in Shakespeare, the trial of Shylock in The Merchant
of Venice. This scene, passing by a swift exchange of question
and answer back and forth between the prosecution and the
defense to a thrilling climax of condemnation, is thought by
many to reproduce not only numerous actual details from
many general trials in Elizabethan life, but also the trial in
particular of the Jew Lopez, who, some think, was unjustly
tried, convicted, and condemned to horrible tortures and death
just before the play was written.

9. VARIED ASPECTS OF CITY LIFE

As suggested at the outset of this section, the story which
the Elizabethan drama tells of Elizabethan life is almost
endless. It may be well to close by weaving together some
few of the remaining threads which together go to make up
the many-colored pattern of Elizabethan city life as it was
lived mostly in London, the great city of some one hundred
and fifty thousand people. Other Elizabethan dramatists,
such as Ben Jonson, are more photographic in their descrip-
tions of city life than is Shakespeare. Shakespeare, however,
supplies plenty of such details with which to piece out the
complete picture.

There are scenes in the plays where the London appren-
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tices, forming roaring mobs, start out on a-night of destruc-
tion, tearing down disreputable houses of all sorts. We know
from the records that on one of these occasions they tore
down one of the theatres. Shakespeare doubtless had his
own experiences with them in the Globe Theatre. In his
Henry VIII, which was being acted at the Globe when that
theatre was burned down, one of the characters says, ‘' Thes>
are the youths that thunder at a playhouse, and fight for
bitten apples.” Shakespeare shows them with other classes
from city and country in Henry VI entering London in a
rebellion and carrying all before them. It is a mad scene of
confusion in which the mob is laughed at for thinking that a
communistic scheme is possible, and for killing all men who
can read and write. In Julius Casar you will read of the mob,
infuriated by Mark Antony’s speech, setting fire to the con-
spirators’ houses, behaving like an Elizabethan mob.

Sometimes in these plays we are taken to Finnsbury Field
to hear and see what actually was going on there in Eliza-
bethan life, archers gathering to use their bows and arrows in
competition, some people watching trained apes strapped to
dogs or horses for racing, others curiously examining three-
legged men and other monsters. In Shakespeare’s Tempest,
when Trinculo discovers Caliban, a strange-looking creature,
hairy and deformed, on an island, he says that he will take
Caliban back and show him in a side show: *If I can recover
him, and keep him tame, I will not take too much for him:
he shall pay for him that hath him, and that soundly.”
For the sailors were bringing back Indians from Virginia to
London and showing them in fairs. Numerous are the allu-
sions in the plays to the very popular sport of bullbaiting and
bearbaiting. It was a terribly cruel sport, as cruel as the cock-
fighting popular in certain parts of America today. A sight-
seer of those days, a German traveler by the name of Paul
Hentzner, says:

Not far from one of these theatres, which are built of wood, lies
the Royal Barge close to the river. ... There is still another place
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built in the form of a theatre, which serves for the baiting of bears
and bulls. They are fastened behind and worried by great English
bulldogs.

Shakespeare’s Macbeth is thinking of this frightful situation
when he says just before his death,

They have tied me to a stake; I cannot fly,
But, bear-like, I must fight the course.

The audience thought of the bear they had seen killed recently
by dogs running their “‘course” at him.

Nothing impresses the student more than the quality of
the amusements of Elizabethan life as reflected in the drama.
Often these amusements may seem to us today very rough
and at times almost silly, unless we remember the things we
ourselves are accustomed to laugh at in the movies. Readers
of the drama are not aware that many scenes were of interest
to the audience in almost exactly the same way in which
many features of our present-day circuses, minstrel shows,
and state or county fairs are of interest to us. We do not
realize that the drama then supplied in part the same pleas-
ure to the audience that people now get at amusement parks.
As long as Will Kemp, the comic actor in Shakespeare’s
company, was with the company (until about 1600), even
Shakespeare’s plays, which were not written for the low-brow
audiences of the Red Bull theatre, show a great deal of this
sort of amusement feature in them. Kemp had made him-
self celebrated by dancing the whole way from London to
Norwich and was much of an acrobat, combining this with
his acting ability, as Will -Rogers once did. The reader will
remember how in The Two Gentlemen of Verona Launce amuses
the audience by his vaudeville stunt, taking off his big shoes,
such as clowns now use in the circus (or Charlie Chaplin in
the movies), and making them talk, perhaps using ventrilo-
quism.! In The Two Gentlemen of Verona Kemp (we assume

L The Two Gentlemen of Verona, 11.iii.15-32,
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it is Kemp) brings in his trained dog in Act II. It is plainly a
circus stunt. Even in Shakespeare's Winter’s Tale (IV. iv. 347-
352) "“a dance of Twelve Satyrs” is done by actors who
jump “twelve foot and a half by the squire.” There is Orlandeo
wrestling in As You Like It. There is so much fencing on the
Elizabethan stage that it is hard to read a play without find-
ing it. Many of the actors were much in demand, as John and
Lionel Barrymore and Douglas Fairbanks were in the movies,
because of their skill in fencing, in addition to their acting.
Fighting actors and audiences which liked fighting b'rought
about an amusing incident told of a strong man acting in a
play at Oxford :1

At a stage play in Oxford, a Cornish man was brought fourth to
wrestle with four Welchmen, one aflter the other, and when he had put
them all to the worst, hee called out aloud, have you any more
Welchmen? which a scholler of Jesus College, being himself of the
British nation took in great endagine,? insomuch that he leapt upon
the stage and threw the players in earnest and said have you any
more ?

This reveals the amusing side of that rough and vigorous
aspect of Elizabethan life. The tragic side of it is revealed in
hundreds of examples of frightful violence. And when time
and again in the plays of Shakespeare and others we have
references to men’s heads that are to be cut off and put on
spikes, we are able to catch sight of how London Bridge
looked with such objects hanging there in the breeze as the
merry populace made its way across the Thames River to see
the bearbaiting and the plays themselves.

L South Allantic Quarterly, XXIII (1924), 124, quoting from
Gratige Ludentes (1648).
2 Indignation.
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10. ELIZABETHAN DRAMA REFLECTS THE
ELIZABETHAN LIFE

The plays themselves. With them we may end this treat-
ment of Elizabethan life in the drama. The most interesting
aspect of Elizabethan life in Elizabethan drama to many
students is to be found in that portion of the plays which
is often called the play within the play. Such plays within
plays'the student will find in the “tragedy in little” acted
within the play of Hamlet and the comedy within the comedy
put on by Bottom, the weaver, in A Midsummer Night's
Dream. There are many others scattered through the Eliza-
bethan dramas. A careful study of these plays within the
plays will reveal hundreds of references to the way in which
a play was then staged, how the people filed into the audience
and took their seats, what they said to each other, what
remarks they made about the actors, how they ridiculed the
actors and broke up the show, how the boy actors drove the
professional actors out of London to act in the back country,
how many different colored beards there were among the
stage properties, how the boys had to change from women’s
parts to men as they grew up, and a hundred other details
as to that part of Elizabethan life which centered in Lon-
don — either for or against the theatrical amusements. In
Henry IV, Part I, we even have the opportunity of seeing
Prince Hal and Falstaff hastily improvise a little play under
our very eyes in much the same way that many of the Eliza-
bethan actors sometimes got up a play on command for
some particular occasion. It throws valuable light on the
common custom in those days of actors who would leave the
actual parts written by Shakespeare and the other Elizabethan
dramatists and speak lines of their own when they forgot
their parts or deliberately wanted to get funny in a part
of the play in which Shakespeare did not wish any fun intro-
duced. Shakespeare and Burbage are supposed to have got
rid of Will Kemp because they could not keep him from
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DETAIL FROM THE FRIEZE ON THE FOLGER SHAKESPEARE
LIBRARY, WASHINGTON, D. C.

From a photograph by Theodore Horydczak

doing this very thing. Thus Elizabethan drama as it reflects
Elizabethan life brings us back to that portion of Elizabethan
life which is as interesting as anything else in the days of
Elizabeth and James, the Elizabethan drama itself.

II. The Elizabethan Theatre

Even before 1500 an immense number of plays were being
given in some one hundred and fifty towns of England by
shipwrights, carpenters, butchers, and tradespeople of almost
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all sorts.! Imagine, then, what London a hundred years later,
a great city of about one hundred and fifty thousand people,
was like in Shakespeare’s day. London was theatre mad. By
the time Shakespeare reached there, perhaps about 1586 or
1587, the drama was in full swing. Ten years before, in
1576, the first theatre in England, The Theatre, had been
built by James Burbage, father of Richard, the greatest actor
during Shakespeare’s lifetime of the greatest parts in his
plays. In about a year was built The Curtain near The Thea-
tre, running a rival set ol actors and plays against it, much
as one movie theatre, proving a moneymaker, finds shortly
another running in opposition just across the street from it.
The Rose was built in 1587, The Swan in 1594, The Fortune
in 1600. In 1598 the Burbages tore down The Theatre and
reconstructed it into The Globe, which was destroyed in 1613
by a fire caused by the discharge of a cannon used during the
performance of Shakespeare’s Henry VIII.

To understand what these theatres were for the most part
like, whose structure excuses many things in Shakespeare’s
plays which seem rather foolish to us, we must go back a few
years previous to the building of this first London theatre and
see how plays were presented in London when there were no
~theatres. A company of actors, perhaps under the protection of
some nobleman like the Earl of Leicester, or even of Elizabeth
herself, comirig to London before 1576, chose some open spot,
often surrounded by buildings, many about three stories high,
say in the court of an innyard, somewhat like a court on a col-
lege campus surrounded on three or four sides by dormitories.
In this open space they threw up a scaffold, the platform of
which was about three or four feet high. Over the back of it
they may have had some covering, as the actors’ costumes
were expensive. Around this scaffold on three or perhaps four
sides gathered the ordinary audience, and in the windows and
on the porches of the buildings sat people sheltered, as some
of us watch a circus parade from windows on main streets

1E. K. Chambers, The Medieval Stage, 11, 329 ff.
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today. These windows and porch seats are the ancestors of
our box seats in modern theatres. For when the Burbages and
Henslowe were planning their rival theatres, they followed,
roughly speaking, the innyard plan. The stage was in the
centre of the building and around it were three tiers of box
seats, the whole encircled by an octagonal or round building,
described by Shakespeare in Henry V as “‘this wooden O.”'!

It would seem that not all theatres in Shakespeare’s day
were alike, but we know fairly well what they were like in a
good many particulars. The same Henslowe who built thea-
tres kept careful accounts of what he paid writers for their
plays. He left a diary, the most valuable of all documents
connected with actors and stage properties. He also left his
contract with the builders of The Fortune. Starting with this
plan and aided by other evidence, we now know with reason-
able certainty such matters as follow.

An open space was enclosed with round or octagonal high
walls, such as appear in the illustration given on page xxxi.2
Within this roofless structure was a stage partly roofed.
This crude illustration shows certain interesting details of the
stage.

The stage platform was elevated three or four feet from
the ground. The pit, today containing the most expensive
seats, was the bare ground around the stage, where the one-
penny people stood in front of and to the left and right of the
stage. If it rained these people got wet. Private theatres,
like the Blackfriars, were, on the contrary, roofed.? The big
platform, jutting far forward, consisted of a fronf stage, not
roofed, a middle and a back stage roofed. The front stage
had no curtain, nor did the middle stage. The rear stage,
which was about half as wide as the middle stage, had a
curtain. On a line with this curtain were two doors used as

1 Act I, Prologue, line 13.

2 If the student has the opportunity of visiting the Folger Shake-
speare Library in Washington, he will see there a reproduction of a

Shakespeare theatre.
3E. K. Chambers, Shakespeare, 1, 77.
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entrances and exits. To this back stage went Romeo and
Paris looking for Juliet’s dead body, and there Romeo killed
himself; there, too, Desdemona in her bed was killed by
Othello; and there, when Prospero draws the curtain in The
Tempest, were discovered Ferdinand and Miranda playing
chess. Above this rear stage was a balcony, used at times
for Juliet to stand in while Romeo climbed up to her, or some-
times for wealthy members of the audience to sit in. Above
this was a turret, on the top of which was a flag to attract
passers-by. From this turret a trumpeter announced that
the play was to begin. Inside the large walls surrounding the
stage and the pit were three tiers of galleries (our box seats),
well roofed.

There was not much scenery, but some background, on
the stage. To the right there might be a table with a mug on
it, against which the players could act a tavern scene; to
the left something to suggest a forest, a tree perhaps, against
which the country part of As You Like It could be acted;
in the middle background something to suggest a street,
against which city scenes could be acted. The back curtain,
sometimes drawn, sometimes not, may have been painted in
perspective to secure this effect. Sometimes a sign was hung
up saying, “This is Rome,” or " This is Venice.” Sometimes
a painted hanging represented the place. Bottom, in A Mid-
summer Night's Dream, tells us about the different colored
beards he will choose to wear when acting Pyramus. There
were, of course, many properties. Diogenes had a tub to sit
in when talking with Alexander the Great, Romeo a wall to
leap over when coming to see Juliet, Desdemona a bed to be
killed in.

In no one particular, however, was the presentation of a
Shakespeare play more different from ours than in the matter
of the actors of women’s parts. Boys acted all the women’s
parts. It is difficult to understand how Lady Macbeth, Juliet,
and even Cleopatra were presented effectively by boys.

The stage, then, was crude, the scenery simple, and the
audience, though sympathetic, inclined sometimes to rest-
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lessness and rowdyism, particularly that large part which
had to remain standing during two or three hours of an after-
noon. And the student who wishes to be fair in his judgment
of Shakespeare will remember these handicaps under which
his plays were produced. He may also find it interesting to
know that certain elements which seem to be cheap and out
of place were in the plays because the absence of the favor-
able conditions of modern staging made them necessary and
because Shakespeare, who had an eye on the box office, had
to give the audience some of the low-brow material it de-
manded. Thus the fighting, quarreling, joking, threatening,
and other elements of a variety show were introduced at
times to keep the audience from breaking up the show. Thus
the boy actors account in part for the adventurous heroines
at ease in men’s clothing. Thus the absence of curtains on
the front stage made it necessary to continue the tragedies
beyond the point where we should end them today, as, for
example, past Hamlet’s dying words, “The rest is silence,”
or past that point where someone enters with Macbeth’s
head saying, “Behold .. ., Th' usurper’s cursed head.” For the
dead bodies had to be got off the stage. The four actors lying
dead in full view at the end of Hamle! could not remain while
the audience took its time filing out. ' Hence the funeral pro-
cession at the end of Hamlet. Shakespeare deserves all the
more credit for producing great plays under such conditions.

The student of today may have a rare opportunity of un-
derstanding not only the stage of Shakespeare’s day, but
also the greatness of Shakespeare’s genius as shown in his
ability to appeal to all ages and to all times on almost any
stage. Recently, in and about New York, twelve companies
of actors were organized to present plays, including some of
Shakespeare’s, in the open air, and, not long after, Julius
Casar was drawing tremendous audiences. An observer says,
“A few nights later I saw the full-fledged production [of
Julius Czsar] in the open air. The entire stage, scenic effects,
lights, and dressing tents are carried on a truck. A suitable
spot is selected in a large park, the truck pulls up, and the
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players get busy. The foor of the truck is opened up on
hinges, the curtains hung, and in a very short time a complete
little theatre is ready for the evening rush.

“Crowds of people attend these performances. Julius
Czsar has drawn as many as 17,000 spectators in one eve-
ning. Children are seated in front, and the older people
in the rear. Amplifiers carry the actors’ softest whisper to
the far outskirts. It is an amazing spectacle to watch the
absolute quiet that grips the mob while the performance is
in progress. . . . A mass of people, perhaps 90 per cent of
whom would never have spent money to see a Shakespeare
play, are held spellbound for nearly two hours.”

III. Macbeth
1. FIRST-NIGHT PERFORMANCE OF MACBETH

The student who wishes to enjoy Macbeth as he does a play
of today should try to imagine himself in the audience which,
over three hundred years ago, shouldered its way into the
Globe Theatre for a first-night performance about the year
1606. He would find himself standing in a crowd of soldiers
and sailors, “water-dogs and water rats,” swarming up from
the wharves of the Thames River to see a murder play. In the
crowd would be the “roaring boys,” the apprentices, fresh
perhaps from some riot, some of them with the "roaring girls”’
on their arms, well-to-do citizens and men of fashion, adven-
turers, navigators, explorers —a noisy, laughing, pushing
mob of people. Or, if the play was not in a public theatre,
but at Court before the king, he would seat himself among
courtiers and maids of honor, ambassadors from France,
Spain, Germany, and other nations. And some ambitious
men in that audience, you may be sure, would feel a strange
thrill of sympathy with Macbeth, because, like him, they had
dreamed of wading ‘“‘through slaughter to a throne.”
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2. MACBETH, A TYRANT HERO

Thinking people today are much interested in the kind of
man who runs our public affairs. In Shakespeare’s day people
were even more interested in their rulers because these rulers
had much more control over the lives and property of the
subjects. Therefore the audience that gathered to see Macbeth
came partly to see a great tyrant or dictator come into power
and do what he pleased with the lives of the people. For many
years English audiences had delighted in seeing tyrants like
King Herod in the Bible story rule with violence and die for
it.t The tyrant was such a popular character that even Bot-
tom, in A Midsummer Night's Dream, expects to be either a
lover or a tyrant, when the parts in a play are being assigned.

Macbeth is the most significant of the Elizabethan plays
whose hero is a tyrant. This is not entirely because it is such
a good play, but because it makes it possible for us to see how
a tyrant feels, thinks, and behaves. The man of today may
be especially interested in observing how an admirable person
may, under the influence of a ruling passion, become utterly
degraded and degenerate. And the student may have more
respect for Shakespeare if he knows that Macbeth is only
one among many of Shakespeare's unjust rulers who, even
when the play is presented before the king or the queen, are
made to pay in full for their crimes.

How could Shakespeare succeed in making a hero out of a
man who to us seems a criminal? He did it mainly by making
the audience sympathize with his hero-villain, and he suc-
ceeded in this by showing, at the beginning of the play, many
of his fine qualities. Macbeth himself says, "1 have bought
Golden opinions from all sorts of people,” and other characters
in the play express the same idea. If the student thinks of
Macbeth as a frightened, effeminate creature, clinging to his
wife, as he is represented in some of the old pictures, he will

1 Plays dealing with such subjects had been acted in about one
hundred and fifty towns in England, before 1500, by tradespeople.
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conceive an altogether different Macbeth from the one Shake-
speare created. But if the student keeps in mind the noble
nature of Macbeth, he will feel how tragic it is to see this
strong brave man going to pieces in the end. In fact, Shake-
speare’s dramatic genius i1s so great that he makes us feel
a sort of sympathy and liking for Macbeth even after he
has murdered his benefactor and his friend. Until the very
end, the audience finds itself swept along with Macbeth as
he reproaches Banquo, whom he has murdered, and as he
reproaches Fate itself because it makes him suffer for the
crimes he has committed. Under the spell of Shakespeare’s
verse, the student may find himself listening with a thrill of
sympathy to Macbeth’s lament :

Blood hath been shed ere now, i’ the olden time,

Ere humane statute purg’d the gentle weal ;

Ay, and since too, murders have been perform’d

Too terrible for the ear. The time has been,

That, when the brains were out, the man would die,

And there an end; but now they rise again,

With twenty mortal murders on their crowns,
And push us [rom our stools.

Thus, time and again throughout the play, we experience the
sufferings of a murderer without committing the crime, while
the dramatist makes us sympathize with sorpgthing of which
we utterly disapprove.! '

3. MAcBETH IN PART A REALISTIC TRAGEDY

To the audience of Queen Elizabeth’s day, however, the
experience and sufferings of Macbeth did not seem so strange
as they do to an audience today. And what to us seems most
unreal in Macbeth seemed to Shakespeare’s audience more like
the everyday life about them. In the days of Elizabeth, men
did not die in their beds so often as men do today. Of the
important persons who saw Elizabeth christened, seven died

1 Twenty-four hundred years ago Aristotle said that the function
of Greek tragedies was to make it possible for the audience to expe-
rience in imagination deeds which they could not ethically perform.
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violent deaths.! There were undoubtedly some soldiers and
sailors in the Elizabethan audience who had been tempted to
kill, and who had killed, in order to rise to power. Ben Jonson
killed two men, one of them an actor by the name of Gabriel
Spencer, who was a member of his own company.> The daily
deeds of Sir Philip Sidney, the Earl of Essex, or ‘Sir Walter
Raleigh read like fantastic dreams of romance to us. King
James himself, before whom Macbeth was acted, could not
have felt that the happenings in Macbeth were very unnatural,
because his mother, Mary Stuart, had been beheaded, and
his father had been murdered. He himself had narrowly es-
caped with his life from the plot of the Earl of Gowrie. What
we now think of as improbable may have seemed rather realis-
tic to many in Shakespeare’s audience.

4. MacBETH WRITTEN IN PART TO PLEASE KING JAMES

The student of today will probably enjoy Macbeth mainly
as a piece of literature of artistic beauty and power. But be-
fore discussing its merits as a good tragedy, he should notice
one thing about Macbeth that we should not expect to find in
so good a play. Great as it is as literature, it shows signs
of having been written, in part, to please the personal fancies
of King James.? The greatness of Shakespeare’s genius is in
no way better shown than in his ability to write a play partly
to please the king (who had been called '‘the wisest fool in
Christendom”), and at the same time to create a work of
art as fine as the Parthenon, or a Beethoven sonata, or a
Greek statue.!

1J. M. Berdan, Early Tudor Poelry, p. 29.

2 The Admiral’s Men, a company competing with the Chamber-
lain’s Men, or, as they are sometimes called, Shakespeare’s Company.

3 See further E. K. Chambers, Shakespeare: A Study of Facls and
Problems; Joseph Quincy Adams, Macbeth.

4 Another play, The Merry Wives of Windsor, said to have been
written by Shakespeare to please Queen Elizabeth, who wished to see
Falstaff in love, is supposed to have sulfered very much as a work of
art on that very account.
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What, then, makes us think that Macbeth was written, in
part, to please King James, the Scotch king who, a short
time before Macbeth was written, had become the king of
England? We know that Shakespeare had read Holinshed’s
Chronicles of England, Scotland and Ireland in order to learn
the history of England, and that he wrote ten plays, all with
English kings for heroes. Then, about three years after
James VI of Scotland became James I of England, Shake-
speare read Holinshed in order to study the character of
Macbeth, a king of Scotland, whose removal from the throne
made it possible for King James’s ancestors to become kings
of Scotland. King James, moreover, was immensely inter-
ested in witches; he thought witches had kept the sea
“tempest-tossed” when he was trying to have his bride, Anne
of Denmark, come to him in 1589; and he had severe laws
passed against witches in Scotland and in England. Imagine
his interest as Macbeth opens with the three witches in the
center of the stage. Imagine his delight, also, when he sees
enter with Macbeth, Banquo, supposed to be King James’s
ancestor, playing the part of an ideal man against the usurper,
Macbeth. He must have been even more interested when in
Act IV, scene i, after line 111, he sees his ancestors and him-
self make ** A show of eight Kings, the last with a glass in his
hand ; Banquo’s Ghost following.” Edward the Confessor, the
English king, is shown curing by *“the touch” his people of a
disease called the king’s evil. This cure James himself prac-
ticed. Certainly many an Englishman in that audience was
more pleased than James by Shakespeare’s very graceful
reminder that it was the Englisk “Siward, with ten thousand
warlike men,” who went with Malcolm to regain Scotland for
James's ancestors.

5. Two AUDIENCES

It is true that many persons in the Elizabethan audience
got their greatest pleasure from the sensational and exciting
scenes in the play, as many do today in a murder movie. They
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liked the flash of daggers, the facial expression of the actors,
the thrilling escapes, the flow of red blood over the white of
bare arms and chests. Such people saw only the vulgar side
of the witches, their beards, their skinny lips, the hell broth
made of disgusting reptiles and the fingers of strangled babies,
and thought of the witches as riding the winds by night on
broomsticks. But a few in that same audience saw what the
highly intelligent student sees—how Shakespeare, whilemaking
his popular appeal to the multitude, gave to this drama features
which result in its living for more than three hundred years.

6. FEATURES OF MACBETH WHICH APPEAL TO
THE AUDIENCE

What are some of the aspects of the play that the student
should look for if he is to appreciate it as a work of art, as he
would a great cathedral or grand opera? He will be attracted,
perhaps, by the atmosphere of gloom sustained throughout the
play, not interrupted even in the comic scene in which the
drunken porter imagines himself admitting people of all
classes to hell. He may find it interesting to notice that,
even if he knows how the play ends, he finds himself always
looking forward to what will happen next in the swift rush
of events. Students who have cultivated an ear for the music
of poetry will think the blank verse of the play, especially if
read aloud, as beautiful as the music of a great orchestra.
If they do not appreciate the music of the verse, they will
find the events much less interesting. Even in the movie of
today, when the music is cut off in the scenes where it belongs,
the picture loses some of its power to hold the attention.

Many readers appreciate Shakespeare’s dramatic art most
easily by following the development of his characters. If the
student can learn to know and to liké them, he will be fortu-
nate. By so doing, he will widen and deepen his own intel-
lectual and emotional nature. He will understand better the
people he knows and meets every day. He may even under-
stand himself better,
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7. MACBETH AND LADY MACBETH

There are, to begin with, Macheth and Lady Macbeth,
murderers. By entering into the experiences of these two
tragic criminals, one sees certain sides of human nature not to
be seen elsewhere. One may learn, by following their ambi-
tions and sufferings, what the human spirit can and cannot
endure. Certainly the student will be interested to observe
how two differing types of people go to pieces under the strain
of criminal experiences somewhat similar. Macbeth (who
cannot really think without seeing actual images, like the
dagger and Banquo’s ghost) is perhaps more justified in the
first murder than Lady Macbeth is. After his first killing he
tries to protect himself by proceeding from one murder to an-
other. He gets emotional relief by talking often and freely.
In him we can follow, step by step, a noble nature advancing
inevitably to his ruin. Lady Macbeth, more direct, more self-
restrained, less talkative, less imaginative, says little, but feels
deeply. She acts always with rapidity and skill. She does not
relieve herself by means of emotional outbursts, nor does she,
after the first murder, proceed from crime to crime. Her one
murder is for a practical purpose, not for revenge. After that
she devotes her energies to helping her husband to get back
his self-control and maintain his composure. Finally, when
she does go down, it is suddenly. She snaps under the strain.
The scene in which the kindly, simple doctor and the gentle-
woman see her walking and talking in her sleep casts a light
into the recesses of a mind diseased and makes clear the pitiful
state of a person who, with all her faults, was in a manner
great, possessing indomitable determination and unselfish
devotion.

8. OTHER CHARACTERS

The other characters in the play are known to all readers of
great books. The good Banquo, balanced in his loyalty against
the treasonous Macbeth; the good Macduff, instrument of
the gods, whose function it is to avenge Macbeth’s murders of
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EXTRACTS FROM HOLINSHED'S CHRONICLES

The upper picture shows the meeting of Macbeth and the witches;
the lower, Macbeth’s coronation
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his wife and children and to restore the rightful heir to the
throne of Scotland; Siward shedding no tears over the dead
body of his son, these and other minor figures give the
student his opportunity to learn about various types of hu-
manity as they reveal themselves in intensely critical situa-
tions. The student should study with special care the doctor
in the sleepwalking scene. He is one of the supreme examples
of realism in Shakespeare. Here is a medical man whom medi-
cal men of today will admire, simple, gentle, wise, interested
in observing his patient, refusing to shock her violently by
waking her up suddenly in a strange place, and above all show-
ing in his humble circumstances a much finer reaction to
simple goodness and ethics than any other character in the
play. The reader’s impression of the doctor in this scene will
help to prove that Shakespeare does not give all the human
virtues to his aristocrats and ranking characters.

9. THE THREE WITCHES

The three witches in Macbeth have been at all times the
delight and wonder of the English stage. Tens of thousands of
pages have been written as to what they mean, and how we
should interpret them. The student may, after all, have to fall
back upon his own common-sense impressions. A light is
thrown upon them by the old illustration here reproduced.!
It has apparently not been noticed in this connection how the
illustrator, even as early as 1577, perhaps thought of these
witches as dignified, majestic, terrible fates, one young, an-
other middle-aged, and the third older. This illustration helps
to prove that the witches in Macbeth are not entirely vulgar
creatures, but are, in part, grand and terrible forces. By some
they are thought to play a diabolical part in undermining the
character of a strong, good man. Others contend that they
represent symbolically Macbeth’s own evil thoughts as they
arise in his mind, somewhat like Milton’s treatment of Sin as

! See page xli,
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she enters the mind of Satan in the second book of Paradise
Lost. Shakespeare doubtless knew they would have one mean-
ing for the ignorant, and another meaning for the highly intel-
ligent. Certainly they supply the supernatural enveloping
action of the play and give to the reactions of Macbeth a
certain naturalness. Without the witches, it is difficult to see
how Shakespeare could have made his tragic hero appeal so
strongly to our imagination.

10. MacBeETH'S LESSON FOR MANKIND

The student may be agreeably surprised to find that one of
the most interesting things about this play is that Macbeth’s
attitude toward life is so different from that of the main char-
acters of our modern plays. Macbeth thinks that he has free
will, and he finally comes to realize that he should be punished
when he breaks the laws of man’s best nature. He is a superb
gambler. He plays, he wins, he loses, and in the end sulfers the
consequences of his actions without whimpering or in any way
attempting to excuse himself. There is no side-stepping of
the issues of life in this play. The philosophy is rather simple
and true. He that lives by the sword not only does die, but
he should die, by the sword. - Whether or not the student
wishes to accept this philosophy, he will find it worth think-
ing about. And as he reflects upon certain countries in Asia
and Europe today, he may conclude that some such law is still
operating in the lives of ambitious men.

11. THE FIRST FOLIO AND THE QUARTOS

There are several facts connected with the play Macbeth
which indicate that, great as the play now is, it would have
been even greater if Shakespeare had been alive when the
play was printed and had been interested enough in it to super-
vise its printing.! Apparently, like most of the other Eliza-

1 See the “bad quarto’’ of Hamlet in The New Hudson Shakespeare,
Ginn and Company, Introduction, page xxvii.
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bethan dramatists, he thought of his plays somewhat as a
writer of today might think of a scenario he had sent on to
Hollywood, not as a work of art, but as something he had
written for money only. The company, after buying it, could
change and revise as they saw fit.

First, Macbeth was not printed until seven years after
Shakespeare died, in what is known as the First, or 1623,
Folio, a large book containing all of Shakespeare’s plays, or at
least all that Heminge and Condell, his fellow actors, could
buy and get together between 1616, the year of Shakespeare’s
death, and 1623.' In the case of Hamlel, on the contrary,
there were four quartos printed before the 1623 Folio, all
printed before Shakespeare died, one of them some think ex-
actly as Shakespeare wrote it.?

Secondly, practically all scholars think the play bears
unmistakable evidence of having been changed after Shake-
speare’s death by the cutting out of several passages which
Shakespeare wrote, and the inserting of some which Shake-
speare did not write. For example, some of the editors think
there must have been omitted from the text a scene in which
the thane of Cawdor’s treachery is made known to Macbeth,
the general in command over Cawdor, if we are to understand
Macbeth’s words “Cawdor lives, A prosperous gentleman”
(1.ii1.72), when others know that Cawdor has thrown away
his life, *As’t were a careless trifle” (l.iv.11). Lady Macbeth
refers to a meeting in which she and Macbeth had arranged
for the murder of Duncan (I.vii.47(f.). Many editors think
a scene describing the meeting has been cut out. Of the inser-
tions of passages not written by Shakespeare, scholars point

! Pericles was not published until 1664 in the Third Folio, though
two quartos of it had been published previous to the 1623 Folio.

2 A quarto is a small printed edition or copy of only one of Shake-
speare’s plays, smaller because in printing the play the printer took a
standard-sized sheet of paper and [clded it twice instead of only once,
as in the case of the folios. When the standard sheet was [olded only
once it made two leaves or four pages; when folded twice it made
four leaves cr eight pages. The first was a folio, the second a quarto.
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to the lines spoken by Hecate (IIl.v, IV.i.39-43) and by
1 Witch (IV.1.125-132) which have a different meter from
that of the lines of the other witches. These speeches are sup-
posed to have been written by Thomas Middleton, a writer of
tragedies before 1623, and inserted into Shakespeare’s play.
Mr. Joseph Quincy Adams, head of the Folger Library at
Washington, D.C., omits not only these lines but also all of
1I1.vi in his edition of Macbeth.

12. THE METER

If the student is to get pleasure out of the music of Shake-
speare’s poetry, he must understand some of the simpler types
of his meter. The simplest form of Shakespeare’s meter or
verse form is to be found in his earlier plays. But even in a
later play like Macbeth, the simpler forms are to be found. The
normal, common verse line in Shakespeare’s plays is called
blank verse, unrhymed iambic peniameter. Penla means
“five.” There are five feet to the line. An iambic foot consists
of two syllables, with the accent on the second.

So fo/ul | and fz;ir | a da/y | 1 have | not seén.
1.1i1.38
Aline like “Fair is foul, and | foul is | fair” (1.i.10) is neither
blank verse nor penfameter nor iambic. It is not blank verse
because it rhymes with the line that follows : **Hover through
the fog and filthy air.” It is not pentameler because it has fewer
than five feet, four only. It is not iambic because the stress
falls on the first of the two syllables that make up each foot.

Although the normal line in Shakespeare is like the first one
given above, made up of ten syllables divided into five feet,
there are many irregular lines which are still called {ambic
pentameler blank verse. These help to vary the monotony of
absolutely regular lines. For example, the well-known line,

v /. v Ve “ Ve v 7 v 7/ v
Is this | a dag | ger which | I see | belore | me?
I1.i.33
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has an extra syllable at the end. Sometimes a line has two or
three extra syllables.

Perhaps the best line in Shakespeare to remember as per-
fectly regular iambic pentameter blank verse is in Julius Casar:

v Ve v Ve v Ve v Ve v '/
Accout | red as | I was, | I plung | ed in.
1.ii.105

13. WORDS IN MACBETH WHICH SEEM TO BE
FAMILIAR, BUT ARE NOT

The reader is thrown off his guard particularly by those
words which seem very familiar to him, but which, in Shake-
speare, do no! mean what they do loday. In three hundred
years a word for »irtue can come to mean vice. A very brief
list is here given of such words in Macbeth, which the student
should memorize. A knowledge of them will be of great assist-
ance in reading any play of Shakespeare’s.!

abuse: deceive dear: grievous, concerning one
addition: title closely

admiration: wonder discover: uncover

admire: wonder at doubt: fear

after: afterward envy: hate

against: by the time of ere: before

an: i even: exact

annoy (v. and x.) : hurt, sorrow fear: (n.) danger; (v.) frighten
anon: immediately fearful: fear-inspiring; full of
argument: subject matter fear

as: as if fell: fierce, cruel

awful: full of awe from: away from

battle: army get: beget

close: secret go to: reproachful exclamation
conceit: thought habit: dress

confound: destroy happily: haply

confusion: ruin head: armed force

continent: that which contains his: its

contrive: plot horrid: horrible

cousin: any relative ill: bad

1 Almost all these words are sometimes used in the modern sense.
The student should always try first the meaning as given in this list.
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kind: nature
liberal: free
mere: complete
modern: ordinary
moe: more
mortal: deadly
motion: impulse
naught: wicked
nice: precise
office: duty
other: others
owe: own

post: messenger

practice (or practise) (v. and #.) :

plot
presently: immediately
proper: one'’s very own
remorse: pity

respect: thought

round: plain, direct ; severe, per-
emptory

skill: reason

still: always

success: what [ollows, even if
unsuccessful

tell: count

thorough: through

to: compared to

toys: trifles

unhappy: unlucky

unkind: unnatural

vantage: advantage

virtue: power

wit: wisdom

with: against
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DRAMATIS PERSONAE

Duncan, King of Scotland.
MaALcoLm, .
DONALBAIN, }hls sons.
MACBETH,
Banquo,
MACDUFF,
LENNOX,
Ross,
MENTEITH,
ANGUS,
CAITHNESS,
FLEANCE, son of Banquo.

SiwARD, earl of Northumberland, general of the English forces.
YOUNG SIWARD, his son.

SEYTON, an officer attending on Macbeth.

Boy, son to Macdulf.

An English Doctor.

A Scotch Doctor,

A Captain.

A Porter.

An Old Man.

LADY MACBETH.

LADY MACDUFF.

Gentlewoman attending on Lady Macbeth.
HECATE. )

Three Witches. -

Apparitions.

}generals of the King’s army.

noblemen of Scotland.

Lords, Gentlemen, Officers, Soldiers, Murderers, Attendants,
and Messengers.

SCENE: Scotland; England.



1 Witch.

2 Witch.

3 Witch.
1 Wilch.
2 Wiich.
3 Wilch.
1 Witch.

All.

Act II

di led
Scene I. A DESERT! PLACE

Thunder and lightning. Enler (hree WITCHES

When shall we three meet again
In thunder, lightning, or in rain?

proar‘s

When the hurlyburly s done,
When the battle’s lost and won.
That will be ere the set of sun.
Where the place?

Upon the heath.
There to meet with Macbeth.
I come, Graymalkin.?

I'm coming now

Paddock? calls — Anon!

Evil  and  goo are_ alike lo us

Fair is foul and foul is fair;
Lel us fly

Hover through the fog and filthy air.

10

[ Exeunt)

! An uninhabited place whether with trees or without.
2 A spirit in the shape of a cat. Every witch had a “ familiar,” or

demon, which she could summon from the unseen world.
3 A spirit in the form of a frog.
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Scene II. A Camp NEAR FORRES

Alarum within. Enter DUNCAN, MALCOLM, DONALBAIN, LEN-

NOX, with Attendants, meeting a bleeding CAPTAIN

bleedin;
Duncan. What bloociy man is that? He can report,

As seemeth by his plight, of the revolt
The newest state.

Malcolm. This is the sergeant
Who like a good and hardy soldier fought
'Eé{i’ﬁ"s't my cap“t%eity. Hail, brave friend!
Say to the king tﬁoywr kﬁgwlegge of the broil
Xesn thou didst leave it.

Captain. Doubtful it stood,
As two spent swimmers that do cling together

And choke their as;ﬂil; The merciless Macdonwald* —

that purpase

Worthy to be a rebel, for to that

natural  vices

The multiplying villainies of nature

Do swarm upon him — from the western isles
Wilh

Of kerns! and gallowglasses? is supplied ;

cause

And fortune, on his damned quarrel smiling,?
Show’d like a rebel’s whore: but all’s too weak;

For brave Macbeth — well he deserves that name —

Disdaining fortune, with his brandish’d steel,
deeds
Which smok’d with bloody execution,

10

15

1 Irish light-armed soldiers.
2 Irish heavy-armed soldiers.

3 Fortune “‘smiled’’ at him only to ruin him. See Hamlel: ‘A man

may smile and smile and be a villain.”



Lii] MACBETH 5

el
Like valour’s mililion carv’'d out his passage
Till he fac’d the slave; 20

Macbeth Macdonwald

Which ne’er shook hands, nor bade farewell to him,
Till he ;unscsepgm’d him from the n:{;:a to th’ chhov‘f)s,
And fix’d his head upon our battlements.

Duncen. O valiant cousin! wc;;%y gentleman!

when from tho east rises red

Captain. As whence the sun ’gins his reflection! 25
always come

Shipwrecking storms and direful thunders,

So from that épring whence comfort seem’d to come
Discomfort swells. Mark, king of Scotland, mark:
No sooner justice had, with valour arm’d,

lrust lo

Compell’d these skipping kerns to trust their heels, 30

seeing .his opportunity

But the Norweyan lord, surveying vantage,

soldiers in clean armor

With furbish’d arms and new supplies of men,
Began a fresh assault.

Duncan. Dismay’d not this
Our captains, Macbeth and Banquo?
Caplain. erS,2
As sparrows eagles, or the hare the lion. 35

truth
If T say sooth, I must report they were

Like overloaded axplosives

As cannons overcharg’d with double cracks;
So they doubly redoubled strokes upon the foe:
Except they meant to bathe in reeking wounds,

make famous

Or memorize another Golgotha,?* 40

1 *Red in the morning, sailors take warning.”

¢ Tronical.

3 *“The place of a skull,” where Christ was crucified, and so the most
celebrated of all places associated with death.
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I cannot tell —
But I am faint, my gashes cry for help.
Duncan. So well thy words become thee as thy wounds;;
They smack of honour both. Go get him surgeons.
[Exit CAPTAIN, attended)

Enter Ross* and ANGUS
Who comes here?

Malcolm. The worthy thg'ne of Ross.* 45
Lennox. What a haste looks through his eyes! So should
he look
Thaetmgeems to speak things strange.
Ross. God save the king!
Duncan. Whence cam’st thou, worthy thane?
Ross. m}*‘rom Fife, great king;
Where the Norweyan banners flout the sky
And fan our people cold.! 50

Norway himself, with terrible numbers,
Assisted by that most disloyal traitor,

batile which looked bad for us
The thane of Cawdor * began a dismal conflict ;

clad in lesled steel

Till that Bellona brldegroom 2 lapp d in proof,

blow

Confronted h1m with self comparlsons 55
Sword

Point against point, rebellious arm ’gainst arm,

Taming overbearing

Curbing his lavish spirit; and, to conclude,
The victory fell on us.

! The flags of the Norwegian army flap insultingly at the sky and
cool, or lessen, the courage of our soldiers.

? Bellona: goddess of war. Macbeth is called here the husband of the
goddess of war.
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forlunale!

Duncan. Great happiness!

As a resull

Ross. o That now
Sweno, the Ng’rw\?/'g;rs’ king, crab:;ses co;;;cf)osition;
Nor would we deign him burial of his men 60
Till he disbursed, at Saint* Colme’s inch,
Ten thousand dollars! to our general use.

Duncan. NO more that thane of Cawdor* shall deacl;glve

confidence instanl execution

Our bosom interest. Go pronounce his present death,
And with hism%g?;r?é;w?itle greet Macbeth. 65
Ross. I’ll see it done.
Duncan. What he hath lost, noble*Macbeth hath won.
[Exeunt|

‘\ - Dl

Scene III A HeaTu

Thunder. Enler the three WITCHES

1 witeh. Where hast thou been, sister?
2 witeh. Killing swine.?
3 Witck. Sister, where thou?
1 witch. A sailor’s wife had chestnuts in her lap,
And munch’d, and munch’d, and munch’'d. ‘'Give me,’
quoth I: 5

fai-hipped huss
‘Aromt thee witch!’ the rump-fed ron;on cries.

1 Shakespeare is writing for his audience in Elizabethan terms. There
were no “dollars” in Macbeth’s day.

2 See Matthew 8: 28-34. When the evil spirits went into the swine,
they ran down the hill'into the sea. Or it may be a reference to the be-
lief that witches, if denied food, killed the farmers’ stock.
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Her husband’s to Aleppo* gone, master o’ the Tiger.!
But in a sieve? I'll thither sail,

in the body of

And, like a rat without a tail,?
I'll do, I'll do, and I'll do. 10
» witeh. I’ll give thee a wind.
1 witch. Thou’rt kind.
3 witen. And I another.
1 witch. 1 myself have all the other;

blow lo

And the very points they blow, 15

wn quarlars  of the globe

All the quarters that they know

charl

I’ the shlpman s card.

wilher away

I'll drain h1m dry as hay.
Sleep shall neither night nor day

eyelids

Hang upon his pent-house lid ; 20
He shall live a man forml;ld:

Weary se’nnights nine times nine*

Shall he dwindle, peak,* and 55'1"33

Though his bark cannot be lost,

Yet it shall be tempest-tost. 25

Look what I have.

1 Picturesque name. A ship called The Tiger sailed to Tripolis with
a cargo for Aleppo* in 1583.

2 Witches could sail in eggshells, sieves, anything, in most tempestu-
ous seas.

3 Animals into whose bodies evil spirits went had no tails.

1 Magic* number.

5 peak : grow thin. Holinshed, describing the means used for destroy-
ing King Duff, says that the witches were found “rosting . . . an image
of wax at the fier, resembling in each feature the kings person ... so
that as the wax euer melted so did the kings flesh.”
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2 wich. Show me, show me.
1 witch. Here 1 have a pilot’s thumb,
Wreck’d as homeward he did come.
[Drum within]

3 witer. A drum, a drum! 30
Macheth doth come.
latal
All. The weird sisters, hand in hand,

Fast movers

Posters of the sea and land,

Thus do go abagﬂdta,"déi;ugut:

Thrice to thine, and thrice to mine, 35
And thrice again, to make up nine,

Hush!
Peace! the charm’s wound up.

Enter MACBETH and BANQUO

Macbeth. So foul and fair a day I have not seen.

Banguo. How far is’t call’d to Forres*? What are these
So wither’d, and so wild in their attire, 40
That look not like th’ inhabitants o’ the earth,!

And yet are on 't? Live you? or are you aught

That man may question?2 You seem to understand me,
By each at once her chhcn)mpypy finger laying

Upon her skinny lips: you should be women, 45
And yet your beards forbid me to interpret

That you are so.

1 These are not just vulgar claptrap witches on broomsticks. They
are terrible and sublime. See the illustration from Holinshed’s Clroni-
cles, where Shakespeare first got his impression of the *weird sisters,”
p. xli of Introduction.

2 Are you creatures who can hear and talk? Banquo answers this
question in the sentence following.
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i

Macbeth. Speak, il you can: what are you?
Good luck

1 witeh. All hail, Macbeth! hail to thee, thane of

Glamis*!

2 witch. All hail, Macbeth! hail to thee, thane of

Cawdor*!

3 witeh. All hail, Macbeth, that shall be king here-

after!

Banguo. Good sir, why do you start, and seem to fear
Thinga mﬂ}s&zrtwf:liggaggnd so fair? — I' the name of truth,
Are ye fantastical, or that indeed
Which outwardly ye show? My noble partner

honor

You greet with present grace and great predlctlop

possessions hope of Kingship

Of noble having and of royal hope,

in a dream

That he seems rapt withal ; to me you speak not.
If you can look into the seeds ng%l lllclg?ne,
And say which grain will grow and which will not,
Speak, then, to me, who neither beg nor fear
Your favours nor your hate.

1 witch. Hhail !

2 witch. Hail!

3 Witck. Hail!

1 wick. Lesser than Macbeth, and greater.

2 witeh. Not so h'E'"p"B}, yet much happier.

3 wich. Thou shalt get kings, though thou be none:
So all hail, Macbeth and Banquo!

1 witer. Banquo and Macbeth, all hail!

Macheth. Stay, you imperfect speakers, tell me more:

50

55

65

70
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By Sinel’s:* death I know I am thane of Glamis*;

But how of Cawdor*? the thane of Cawdor lives,

A pros,perous2 gentleman ; and to be king

Sta.nds not within the prospect of belief

No more than to be Cawdor.* Say from whence 75

You oé?rle this strange intellniQEence? or why

Upon this blasted heath you stop our way

With such prophetic greeting? Speak, I charge you.

" [WITCHES vanish]

Banguo. The earth hath bubbles as the water has,

And these are of them. Whither are they vanish’d? 8o
Macbeik. Into the air; and what seem’d cos;;gcl:al melted

As breath into the win'd. Would they had stay’d!
Banquo. Were such things here as we do speak about?

maddening

Or have we eaten on the insane root

That takes the reason prisoner ? 85
Macveth. Your children shall be kings.
Banguo. You shall be king.

Macbetr. And thane of Cawdor* too: went it not so?
Banguo. 'TO th’ selfsame tune and words. Who's here?

Enter ROSS and ANGUS
Ross. The king hath happily receiv’d, Macbeth,

the report of

The news of thy success: and, when he reads 90
Thy personal venture in the rebels’ fight,

! Macbeth's father.
2 The audience gets a thrill out of knowing what Macbeth does not,
that Cawdor* is a traitor. See I.ii.52-53.
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surprises

His wonders and his praises do contend

Which should be thine or his: silenc’d w1thlhfcsf1c§' e
In viewing o’er the rest o’ the selfsame day,

He finds thee in the stout Norweyan ranks, 95
Nothing afeard of what thyself didst make,

Horrible forms As fasl as one could count them

Strange images of death.? As thick as tale
Came ;ggetm\r;\;;lgﬁmgggt and every one did bear
Thy praises 1n his kingdom’s great defence,
And pour’d them down before him.
Angus. We are sent 100
To give thee from our royal master thanks;
Only to hg;;ild thee into his sight,
Not pay thee. e 0
Ross. And, for an earnest of a greateg honour,
He bade me, from him, call thee thane of Cawdor*; 105
In which adtii"igtion, hail, most worthy thane [
For it is thine.
Banquo. [Aside] What, can the devil speak true?
Macbeth. The thane of Cawdor* lives: why do you dress
me
In borrow’d robes?
Angus. Who was the thane lives yet ;

eath senlence

But under heavy judgment bears that life 110

1 He is so deeply moved to do two things at once, wonder at your
victory or praise you for it, that he does neither, and is silent.

2 Macbeth killed men in strange ways. See [.ii.22 for the exact way
in which he killed the rebal Macdonwald.* His dead body must have
mard'e indeed a ghastly image " of death.”
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had merely conspirad

Which he deserves to lose. Whether he was combin’d
With those of Norway, oragflcli 'Tflrolrgdthe rebel
With hidden help and vantage, or that with both
He labour’d in his country’s wreck, I know not;
But treasons capital,! confess’d and prov’d, 115
Have overthrown him.

Macbeth. [Aside] Glamis,* and thane of Cawdor*!
The greatest is behind. [To Ross* and ANGus] Thanks for

your pains.

[To Banguo] Do you not hope your children shall be kings,
When those that gave the thane of Cawdor* to me
Promis’d no less to them? _ .

Banquo. ' That trusted lﬁag;;llag 120
Might yet enlg'iuxlladle you unto the crown,
Besides the thane of Cawdor.* But ’tis strange;
And oftentimes, to win us to our harm,
The instruments of darkness tell us truths,

innocent

Win us with honest trifles, to betray 's 125

matlers of profound importance
In deepest consequence.
Cousins, a word, I pray you.
Macbeth. [Aside] Two truths are told,
lucky expanding

As happy prologues to the swelling act
Of the imperial theme.?— I thank you, gentlemen. —

1 Compare ** capital punishment ”’ (punishment by death).

2 Notice the number of figures of speech in Shakespeare relerring to
the stage, to dramas. Shakespeare was a producer, an actor, a play-
wright. This refers to a play like Henry V, with prologue, acts, and the
theme of kingship.
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prompting

[Aside] This supernatural soliciting 130
Cannot be ill; cannot be good : if ill,

evidence succeeding events

Why hath it given me earnest of success,
Commencing in a truth? I am thane of Cawdor*:

lemplalion

If good, why do I yield to that suggestion
Whose horrid image doth unfix my hair 135
And make my seated heart knock at my ribs,

Real horrors

Against the use of nature? Present fears
resent fear

imaginary horrors

Are less than horrible imaginings.

Imaginary

My thought, whose murder yet is but fantastical,

Slirs up my initialive

Shakes so my single state?! of man that function 140

exists for me

Is smother’d in surmise, and nothing is

the  unreal

But what is not.

in a lrance

Banguo. Look, how our partner’s rapt.
Macbeth. [Aside] 1f chance will have me king, why, chance
may Crown me,

efforl

Without my stir.
Bangquo. New honours come upon him,

nol f iguce

Like our strange garments, cleave not to the1r mould 145

Unlil they are often worn

But with the aid of use.

Macbeth. [Aside] Come what come may,
Time and the hour runs through the roughest day.
are ready lo go whenever you are

Banquo. Worthy Macbeth, we stay upon your lei-
sure.

1 Elizabethans conceived of the body of each individual as a kingdom
in which reason was sovereign ruler over the passions. “Microcosm,”
they called it.
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1 Leg your pardon

Macben. Give me your favour: my dull brain was

perplexed

wrought
With things [orgotten. Kind gentlemen, your pains 1s0
Are register’d where every day I turn
The leal to read them.! Let us toward the king.

in a leisure hour

Think upon what hath chanc’d; and, at more time,

Time_ having lesled the prophecios

The interim having weigh'd it, let us speak .

Without reserve
Qur free hearts each to other.
Bangquo. Very gladly. 1

Macbet. Till tﬂ’en, enough. Come, friends. [Exeu

S o~

1]

.
-

Scene IV. Forres.* THE PaLack

Flourish. Enter DUNCAN, MALCOLM, DONALBAIN, LENNOGX,
and Attendants

WL~

Duncan. Is execution done on Cawdor*? Are not

charge

Those in commission yet return’d ? M .

Malcolm. My iege, ‘\\ (\
They are not yet come back. But I have ‘fioke X«
With one that saw him die; who did repo

That very frankly he confess'd his treasons; Qe

&

7

/-

4

Implor’d your highness’ pardon, and se rﬁe‘ %§T
A deep repentance : nothing in his life "\‘\.
Became him like the leaving it; he died "§ .

As one that had been studied in his death? XE

~
1 T shall always keep fresh in mind what you have donm
2 Shakespeare’s villains die nobly. The Elizabethans saw so mucQof

death that they met it with fortitude. Sir Walter Raleigh died jestingy
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owned

To throw away the dearest thing he ow’d, 10
As 'twere a careless trifle.
Duncan There’s no art

read one’ s expression

T o find the mmd s constructlon in the face:
He was a gentleman on whom I built
An absolute trust. .

Enter MACBETH, BANQUO, Ross,* and ANGUS

noblest

O worthiest cousin!

The sin of my ingratitude even now 15
Was heavy on me. Thlo{'ln ziortdsgszay;mbdeebf‘ére\ iy
That swiftest wing of recompense is slow
To overtake thee. Would thou hadst less deserv’d,
That the prof:;lca)'ﬁ:i_on both of thanks and payment
Might have been mm;:lér' Only I have left to say, 20
More is thy due than more than all can pay.

Macbeth. The sefvice and the loyalty I owe,
In doing it, pays itself. Your highness’ part
Is to receive our duties; and our duties
Are to your throne and state children and servants; 25
Wiﬁ%ﬁ do but what they should, by doing every

thing

Safe%&a'\';ard your love and honour.

Duncan. Welcome hither:
I have begun to P;i';fr'f{ l%:ﬂvgé, and will labour
To make thee full of growing. Noble Banquo,

That hast no less deserv’d, nor must be known 30
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No less to have done so, let me infold thee
And hold thee to my heart.

Bangquo. There if I grow,
The harvest is your own.

Duncan. My plenteous joys,

Unconlrolled

Wanton in fulness, seek to hide themselves

lears

my .
In drops of sorrow. Sons, kinsmen, thanes, Gls

And you whgge pf;cesc;s;sé thlg: neg!rest, know,

We will establish our estate upon

Our eldest, Malcolm, whom we name hereafter

The Prince of Cumberland!*; which honour must

Not unaccompanied? invest him only, 40
But sig'rulnslwgif n:;"t‘;rlseness, like stars, shall shine s»)

On all deservers. From hence to Inverness,

And bind us further to you.?

Repose unpleasant

Macbeth. The rest is labour, which is not us’d for you.

I'll be myself the haﬁ)ssie;izer, and make joyful 45/
The hearing of my wife with your approach ;

So humbly take my leave.

[

Duncan. My WOI’thY Cawlior*!
Macbeth. [Aside] The Prince of Cumbegland*! thdt is a
step ’,
On which I must fall down, or else o’erleap, .
For in my way it lies. Stars, hide your fires; 50

! Like the Prince of Wales in England, heir to the throne.
2 His new rank must be accompanied by ceremonies and entertain-

ments.
3 Put me Lﬁm obligation by being my host.
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Let not light see my black and deep desires;

Let the eye not seo what,the hand does be done

The eye wink at the hand ; yet let that be

Which the eye fears, when it is done, to see. [Exit)
as brave as you say he is
Duncan. True, worthy Banquo; he is full so valiant,
your praise of him salisfied
And in his commendations I am [ed; 55

Your praise of Macbelh

It is a banquet to me. Let’s after him,

Who consideralely

Whose care is gone before to bid us welcome.
It is a peerless kinsman. [Flourish. Exeunt]

Scene V. INVERNESS. MACBETH'S CASTLE

Enter LADY MACBETH, alone, with a lelter

The wilches

Lady Macgth. | [Reads] They met me in the day of success;

prophecy

and I have learn’d by the perfect’st! report they have more in
them than mortal knowledge. When I burn’d in desire to ques-
tion them further, they made themselves air, into which they
vanish’d. Whiles I stood rapt in the wonder of it, came rﬁ"féﬁ?’i?gs
from the King, who all- ha11 d me *Thane of Cawdor*’; by which
title, before, thése we1rd 51sters saluted me, and referr'd me to
the coming on of time, with *Hail, king that shall be!” This
have I thought good to deliver thee, my dearcst partner of
greatness, that théu mightst not lose tﬁé"'é'i?'es of re]mcmg, by
belgegcrergnorant of what greatness is promis’d thee. Lay 1t Lo
thy heart, and farewell. 12

cerlainly shall

Glamis* thou art, and Cawdor,* and shalt
What thou art promis’d. Yet?do I fear thy nature ;

1 The witches’ prophecy has proved perlectly true so [ar.
2 This is known as the Elizabethan “strong yet.”” Very emphatic.
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tenderness

It is too full o’ the milk of human kindness 15

To c:tu::h the nég;zlst way : thou wouldst be great ;

Art not without ambition, but without

The 111ness should attend it : what thou woﬁfgssltmﬁisghly

That wouldst thou hohly, wouldst not play false,

And yet wouldst wrongly win: thou ’ldst have, great
Glamis,* 20

That which cries, "f f‘ldljlrs thou must do,’ if thou have it ;

And that which rather thou dost fear to do

Than wishest should be undone. Hie thee hither,

That I may pour my spirits in thine ear,

And chastise with the valour gf nT{: tomrr;éue 25

All that impedes the?upg,rngur.? t}}ﬁ, golden "found

Which fate and metaphysical aid doth seem
To have thee crown’d withal.

Enter a MESSENGER
‘p What is your tidings?

Messenger. Thé'king comes here to-night.!

Lady Macbeth. Thou’rt mad to say it:
Is not thy master with him? who, were 't so, 30
Would have 1H?g;$3d lf"g;rh"preparation.

Messenger. S0 please you, it is true ; our thane is coming.
One of my fellows had the speed of him,

1 A tense scene. How many noblemen in the audience had been
thrilled and dumbfounded by the sudden news that Elizabeth in her
Progresses was coming to spend the night at their castle!
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more breath

Who, almost dead for breath, had scarcely more
Than would make up his message.
Lady Macbeth. Give him tending ; 35
He brings great news.! [Exit MESSENGER]
- The raven? himself is hoarse
That croaks the fatal entrance of Duncan

evil powers

Under my battlements Come, you spirits

That tend on mortal thoughts, unsex me here;

And fill me from the crown to the toe top-full 40
Of direst cruelty! make thick my blood ;3

all enlrances {o pily in

Stop up th’ access and passage to remorse,

natural moral impulses

That no compunctlous visitings of nature
Shake my fell purpose, nor keep peace between*

murder and my murderous intent

The effect and it! Come to my woman’s breasts, 45

splrils that tend on murderous lhnughls

And take my milk for gall,’ you murd’ring ministers,

invisible essences

Wherever in your sightless substances

our human crimes

You wait on nature’s mischief! Come, thick night,
blackest

And pall thee in the dunnest smoke?¢ of Qell,
That my keen knife see not the wound akes, 50

I Notice how Macbeth treats the messenger who brings bad news in
V.v.35.

2 Even the early naturalistic writers thought that the raven was a sign
of coming death. See Alexander Wilson, American Ornithology (1876),
Vol. I1I1, pp. 146 f. Wilson cites this passage [rom Macbell.

3 She wants to thicken her blood so that she will be less sensitive to
mercy.

4 Do not keep peace between my intention to kill and the murder
itself, which will be the "effect” of the intention; in other words, do
not keep me from carrying out my intention to have him murdered.

8 Gall is associated even today with bitter hatred and malice.

8 Compare "‘smoke screen’’ of today.



24 MACBETH [I.v

Nor heaven peep through the blanket of the dark,
To cry, *Hold, hold?!’

Enter MACBETH

o Great Glamis*! worthy Cawdor*!
Greater than both, by the all-hail hereafter!
Thy letters have transported me beyond
This ignorant! present, and I feel now 55

presenl

The future in the instant.

Macbeth. My dearest love,
Duncan comes here to-night.
Lady Macbeth. And when goes hence?
Macbeth. 'To-morrow, as he purposes.
Lady Macbeth. O, never
Shall sun that morrow see!?
Your face, my thane,.is as a book- where men 60

dangerous people

May read strange matters. To beguile the time,
eople .
Look like the ime ; bear welcome in your eye,

Your hand, r tongue ; look like the innocent flower,
But be the serpent under 't. He that’s coming
Must be provided for? and you shall put 65

hands

This night’s great business into my dispatch,
Which shall to all our nights and days to come
Give solely sovereign sway and masterdom.

! Ignorant of the future.

2 Powerful thought, wonderful poetry. This is a good example of
““Nemesis” in tragedy, a sense of impending fate.

3 Ironical.
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Parts of this building are said to have been built in the
eleventh century
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Macbetr. 'We will speak further. _
nnocen!
Lady Macheth. ' Only look up clear;
change countenance . raveal your fear .
To alter favour ever is to fear. 70
Leave all the rest to me. [Exeunt)

Scene VI. BErorRE MacBeTH’s CASTLE

"Fliiles

Hautboys and torches. Enier DUNCAN, MALCOLM, DONALBAIN,
BaNQuo, LENNOX, MACDUFF, Ross,* ANGUS, and Attendants

Duncan. This castle hath a pleasant seat; the air
ﬁfrﬁ"b"igr and sweetly recommends itself
Unto our gentle senses.

Bangquo. This guest of summer,
The temple-haunting martlet, does apﬁ';‘gve,
By his lov’'d mannseilonry, that the heaven’s breath
Smells wooingly he're: no jutty, frieze,

advinlageous corner

Buttress, nor coign of vantage, but this bird

breeding place
Hath made his pendent bed and procreari{ cradle :
Where the@qost breed and haunt, I have observ’d

The air is delicate.

% Enter LADY MACBETH
Duncan.

See, see, our honour’d hostess!
‘The love that follows us sometime is our trouble,
Which still we thank as love.! Herein I teach you

10

1Lines 10-12. The king tells Lady Macbeth that it is his gredt
friendship for Macbeth which makes him pay this visit to his castle with
is attendants and cause her all the trouble of entertaining them. “You
ill be glad, however, to see by my coming here how much I love you,”
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lo reward me tha pains you are taking to entertaln me

Jow you shall b1d God ’ild us for your pains,

the trouble | am causing you

\nd thank us for your trouble.
we do for you
Lady Macbeth. All our service

In every point tw1ce done and then done double 15

balance

Were poor and smgle business to contend
Against those honours deep and broad wherewith
Your majesty loads our house: for tﬂgosrse of old,
And the late dignities heap’d up to them,

We shall always pray for you

[We rest your hermlts
W Where’s the thane of Cawdor*? 20

We cours’d him at the heels, and had a purpose

forerunner

To be his purveyor: but he rides well,

love for you

And his great love, sharp as his spur, hath holp him 3

EN

AN

To his home before us. Fair and noble hostess, \',_‘\
We are your guest to-night.

Lady Macbeth. Your servants ever 25

readinoss

Have theirs, themselves, and what is theirs, in compt,
payment
To make their audit at your highness’ ple&ure,

Always

St111 to return your own.

Duncan. Give me your hand ;
onduct me to mine host : we love him highly,

nd shall continue our gr';gies towards him. 30
h;y yc')u;"ssle;;o\ure, hostess.? [Exeunt]

hd\says, "and be thankful for it.” Queen Elizabeth's nobles were some-
times almost bankrupt after she had paid them a visit.

1" Help” was in Old English a strong verb.

2 It was the custom in such cases to kiss the lady’s cheek.
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most  damnable crime of _ murdering  him

The deep damnation of his taking-off ; 20
And pity, like a naked new-born babe

Riding the winds

Striding the blast, or heaven’s cherubin hors’d

Upon the sighﬁzggsl?ggifriefh bf the air,!

Shall blow the horrid deed in every eye,

That tears shall drown the wind. I have no spur 25
To prick the sides of mymig&lrol&c": buElc(e)pilly

Vaulting ambition, which o’erleaps itself

other side

And falls on th’ other.

Enier LADY MACBETH

How now! what news?
Lady Macbeth. He has almost supp’d: why have you

left the chamber? 29
Macbeth. Hath he ask’d for me?
Lady Macheth. Know you not he has?

Macbeth. We will proceed no further in this business:
He hath honour’d me of late; and I have‘)ought
Golden opinions from all sorts of people,

Which would be worn now in their newest gloss,
Not cast aside so soon.

Lady Macbeth. Was the hope drunk 35
Wherein you dress’d yourself? hath it slept since?

And wakes it now, to look so grséken and pale
At what it did so frlz'giy? From this time
SlPlaléh I account thy love. Art thou afeard

! But see King Lear 111.i.8, the winds “with eyeless rage.”
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To be the same in thine own act and valour 40
As thou art in desire? Wouldst thou have that
Which thou esteem’st the ornament of life,
And live a coward in thine own esteem,
Letting 'I dare not’ wait upon ‘I would,’
Like the poor cat i’ the adage?!
Macbeth. Prithee, peace: 45
I dare do all that may become a man;. .
Who dares do more is none.
Lady Macheth. What beast? was 't, then,
That made you break this enterprise to me?
When you durst do it, then, you were a man;
And, to be more than what you were, you would 50
Be so much more the man. f\"f'g} time nor place
Did then adl'ﬁ-*:re, and yet you would make both :3
They have made themselves, and that their fithess now
Does unmake you. I have given suck, and know
How tender ’tis to love the babe that milks me ;* 55
I would, whil® it was smiling in my face,
Have pluck’d my nipple from his boneless gums,
And dash’d the brains out, had I so sworn as you
Have done to this.
Macbeth. If we should fail ?

1 *“The cat would eate fyshe, but she wyll not weate her feete.”

2 Emphatic. “‘Beast" contrasts sharply with “man,” line 46.

3 Apparently Macbeth and Lady Macbeth had planned the murder
before the play opens or, as some think, in a scene cut out of our version.
Macbeth is a very short play.

¢ She has had a child and loved it,
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Lady Macbeth. We fail.
But screw your courage to the sticking-place,. 60
And we'll not fail. When Duncan is asleep —
Whereto the rather shall his day’s hard journey

allendanls

Soundly invite him — his two chamberlains

make drunk

Will I with wine and wassail ! so convince,
That memory, the warder of the brain, 65

receptacle

Shall be a fume, and the receipt of reason
A“i)lc;ralgggf(“"only :2 when in swinish sleep
Their drg;;giled natures lie as in a death,
What cannot you and I perform upon
Th’ unguarded Duncan? what not put upon 70
His spsg;;dgy oﬂiﬁlers, who shall bear the guilt
Of our great quell?
Macbeth. Bring forth men-children only ;

make

For thy undaunted mettle should compose

Nothing but males. Will it not be rebélg;e\dr d,

When we have mark’d with blood those sléepy two 75
Of his own chamber and us’d their vg?y daggers,

That they have done ’t? e

Lady Macbeth. Who dares receive it other,

! *"Wassail " is Middle English weas heil, **Be healthy,” words used
by one friend to another as they drank wine together.

2 Memory was supposed to be at the base of the skull, reason at the
top. When the fumes of wine rose from the stomach to the head, they
were supposed first to put the memory to sleep. The top of the skull, or
the receptacle of reason, then became like the top of a still in which
whisky is made today, the last place to which the fumes rise before
discharging into liquid form.
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Because lamenls

As we shall make our griefs and clamour roar
Upon his death?
delermined
Macbeth. I am settled, and bend up

hysical facull;
Each corppyoral agént to this terrible feat. 80
deceive overybody
Away, and mock the time with fairest show ;
False face must hide what the false heart doth know.

[Exeunt)



Act 11

Scene I. INvERNESS. CourT oF MACBETH’S
CASTLE

Enter BANQUO, and FLEANCE with a torch before him

Whal time is

il
Bangus. How goes the night, boy?
Fleance. 'The moon is down ; I have not heard the clock.
Banquo. And she goes down at twelve.

Fleance. I take ’t, 'tis later, sir.

Bangquo. Hold, take my sword. There’s hussi])n;}elszlry in
heaven;

Their candles are all out. Take thee that! too. 5

drowsiness

A heavy summons lies like lead upon me,
And yet I would not sleep. Merciful powers,

suspicions

Restrain in me the cursed thoughts? that nature

now that t have lime to think

Gives way to in repose!

Enter MACBETH, and a Servant with a torch
Give me my sword.?
Who's there? 10
 Macoeth. A friend.

1 Anything — a dagger, his purse. 3 He expects [oul play.
2 Banquo distrusts Macbeth.
33
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Banguo. What, sir, not yet at rest? The king’s a-bed:
He hath been in unusual pleasure, and

gifts officers

Sent forth great largess to your offices:

This diamond he greets your wife withal, 15
wenl up 1o bed

By the name of most kind hostess; and shut up
oy
In measureless content.
Macbeth. Being unprepar’d,

good will lriod lo remedy our lack of preparation

Our will became the servant to defect ;

generously

Which else should' free have wrought.

Banquo. All’s well.
I dreamt last night of the three weird sisters: 20
To you they have show’d some truth.

Macbeth. I think not of them;

find a suilable hour

Yet, when we can entreat an hour to serve,
‘We would spend it in some words upon that business,
If you would grant the time.
Banguo. At your kind’st leisure.
Macbeth. 1f you shall cleave tg rsll;:;r clzoonmsaent wwﬁ,&;mamse,
It shall make honour for you.
Banguo. Préwgdl lose none 26
In seeking to augment it, but still keep

conscience  free

My bosom franchis’d, and allegiance clear,
1 shall be counsell'd. |
Macbeth. Good repose thgawmheile!
Banquo. 'Thanks, sir: the like to you! 30
[Exeunt BANQUO and FLEANCE]

Macteth. GO bid thy mistress, when my drink is ready,



EDMUND KEAN IN THE ROLE OF MACBETH
From an engraving of a painting by A. E. Chalon
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She strike upon the bell. Get thee to bed.

[Extl Servant)
Is this a dagger which I see before me, -
The handle toward my hand? Come, let me clutch thee.

I have thee not, and yet I see thee still. 35
Art thou not, fatal vision, sensible!

To felmh to sight? or art thou but

A dagg the mind, a false creation,

Proceedsi om the heat-opdgﬁsssed brain ?

I see the t, in form as palpable 40

As this which-new I draw.
Thou marshall’st me the way that I was going ;
And such an instrument 1 Was to use

I am fool enough to  lhink | I can’t  louch

Mine eyes are made the fools o’ the other senses,

I sea better lhan | can fea

Or else worth all the rest. |I see thee still; 45
hill drops
And on thy blade and dudgeon gouts of blood,

dageer here

Which was not so before. There’ Ske{l}(u)rmSUCh thing :

It is the bloody busmess which informs

Thus to mine eyes. Now o’er the one half-world
Nature seems dead, and wicked dreams al(;cumge 50
The curtain’d sleep ; witchcraft celebrates

Pale Hecate’s*? offerings ; and wither'd?® murder,

Alarum’d by his sentinel, the wolf,

1 Something I can touch and see.

2 The witches perform ceremonies and offer sacrifice to their goddess,
Hecate.*

3 “Wither’d” because associated here with the witches, who cause
the murderer to commit his crime,
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Whose howl’s his ws.':%aéh,l thus with his stealthy pace,?
With Tarquin’s* ravishing strides,® towards his design s5
Moves like a ghost. Thou sure and firm-set earth,
Hear not mys?{lgﬁlgps Wthh way they walk, for fear
Thy very stones pratehmc’?dfs";!r"lcy whereabout,
And take the present horror from the time,
‘Which now suits with it. Whiles I threat, he lives: 60
Words to the heat of deeds too cold breath gives.*

[A bell rings)
I go, and it is done; the bell irsluxn;ri"to:'zs me.
Hear it not Duncan; for it is ‘a knell

That summons thee to heaven or to hell. [Exit]

Scene II. THE SAME
Enter LADY MACBETH

Lady Macbeth. Tvﬂ'ét which hath made them drunlé hath
made me bold ;

ul them lo sl

What hath quench”d them hath given me fire. Hark!

Hush

Peace!
It was the owl that shriek’d, the fatal bellman,®

1 L11\e the crowing of the cock thnce durmg the night.

? Description of the way the actor is to walk, stealthily and quietly.

3 Had Shakespeare seen an actor thus play Tarquin in Thomas
Heywood’s play The Rape of Lucrece, between 1603 and 1606? Shake-
speare’s early poem has the same name.

4 Actor’s improvisation, because [ollowed immediately by another
rhyme tag. Such rhymes enabled actors to retire to the exit with a
Hourish.

* He announced deaths.
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‘Which gives the stern’st good-night. He is about it:

drunken

The doors are open; and the surfeited grooms 5
duly
Do mock their charge with snores: I have drugg’d their
drinks
possets,

’Is‘oﬁhaﬂt death and nature do contend about them,
Whether they live or die.

o 'Enter MACBETH  aAovic

Macbeth. Who’s there? what, ho!
Lady Macbeth. Alack, I am afraid they have awak’'d,

without success

And 'tis not done. Th’ attempt and not the deed 10
Cornlefsg{inds us. Hark! I laid their daggers ready ;
He could not miss ’em. Had he not resembled
My father as he slept, 1! had done ’t.2 My husband!
Macbeth. 1 have done the deed. Didst thou not hear
a noise?
Lady Macketh. I heard the owl scream and the crickets
cry. 15
Did not you! speak ?
Macbeth. When?
Lady Macbeth. Now.
Macbeth. As I descended ?2
Lady Macbeth. Ay.

1 Emphatic.

2 Feminine touch. Cited by critics to prove that Lady Macbeth is
not entirely inhuman.

3 Was the Elizabethan stage so constructed that the audience could
see or hear Macbeth coming downstairs ?
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Macbeth. Hark!
Who lies i’ the second chamber ?
Lady Macbeth. Donalbain. 19
A Macbetk. This is a sorry sight. [ Looking on his hands)
VLady Macbetr. A foolish thought, to say a sorry sight.
Macbeth. There’s one did laugh in &s sleep, and one cried
‘Murder !’ ]
That they did wake each other: I stood and heard them :
But they did say their prayers, and ad(';lr;pg;g'd them

Again to sleep. . v
Lady Macbeth. There are two 1'3’£1°g'°'°8 together. 25
Macbeth. One cried ‘God bless us!” and ‘Amen’ the

other,

execulioner’s

Xg they had seen me with these hangman'’s hands:
,Listening their fear, I could not say ‘Amen,’
When they did say ‘God bless us!”
,Zady Macbeith. Consider it not so d?é‘i&’l'&. 30
Macbeth. But wherefore could not | pronounce ‘Amen’?
'I had most need of blessing, and YAmen’

Stuck in my throat.

Lady Macbeth. ) /l‘hese deeds must not be thought
After these ways: so, it will make us mad.! 34

Macbeth. Methought I heard a voice cry ‘Sleep no more!
Macbeth does murder sleep,” — the innocent sleep,
langle
Sleep that knits up the ravell’d sleave of care,

! Notice the emotional strain under which Lady Macbeth is laboring.
She snaps under it, as we see in the sleepwalking scene.
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The death of each day’s life, sore labour’s bath,
Balm of hurt minds, great nature’s seg:;‘nd course,
Chief nourisher in life’s feast, —
Lady Macbeth. What do you mean? 4c
Macbetn. Sl it cried ‘Sleep no more!” to all the house:
‘Glamis* hath murdeyd sleep, and therefore Cawdor*
Shall sleep no more ;‘E\/Iacbeth shall sleep no more!’
Lady Macbeth. Who was it that thus cried? Why,
worthy thane,
&’ou do unbend! your noble strength, to think 45
So brainsickly of things. Go get some water,
And wash this filthy witness from your hand.
Why did you bring these daggers from the place?
They must lie there: go carry them, and smear
The sleepy grooms with blood.
Macbeth. JI’II £0 no more : . 50
I am afraid to think? what I have done;
Look? on 't again I dare not.
Lady Macbeth. N Infirm of purpose!
Give me the daggers: the sleeping and the dead

Are but as pictures; ’tis the eye of childhood

That fears a painted devil. If he do bleed, 55
T'll gild? the faces of the grooms withal ;
For it must seem their guilt. [Exit. Knocking within)

! Like unstringing a how.

2 Emphasize.

3 Redden. Gold was redder in color in 1606 than ordinary gold
jewelry is now. ¢ Pun on "gild,”
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Mzoeth. Whence is that knocking ?
How is 't with me, when every noise appals me ?
What hands are here? ha! they pluck out mine eyes!
'Will all great Neptune’s* ocean wash this blood 60
Clean from my hand? No; this my hand will rather

redden

The multitudinous seas incarnadine,

one enlire

Making the green one red.

Re-enter LADY MACBETH

Lady Macbeth. My hands are of your colour, but I shame
To wear a heart so white. [Kwnocking within] I hear a
knocking 65
At the south entry : retire we to our chamber.
A little water clears us of this deed :

self-conlrol

How easy is it, then! Your constancy

deserted you

Hath left you unattended. [Knocking within] Hark! more
knocking.

dressing gown

Get on your night-gown, lest occasion call us, 70
up
And show us to be watchers. Be not lost
wrelchedly

So poorly in your thought.
Macbetr. To know my deed, ’twere best not know

myself.! (Knocking within)
Wake Duncan with thy knocking! I would thou couldst!?
[Exeunt]

L If being conscious means I must think of my crime, then it were
better for me to continue “lost in thought.”
2 Macbeth is genuine in his repentance here.
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Scene I11. THE SAME o

Enter a Porter. Knocking within !

Porter. Here’s a knocking i,I,}fulf:’Fd! If a man were porter
of hell-gate, he should have old turning the key. [Knock-
ing]l Knock, knock, knock! Who's there, i’ the name
of Beelzebub*? Herael’ﬂs;rs farrmgm thﬁtﬂhang’d himself on
the expectatlon2 of plenty. Come in time; have napkins
enough about you; here you'll sweat for 't. [Knocking
Knock, knock! Who s there, in the other devil's name?
Faith, here’s an equ‘v’ca;o’r that could swear in both the
Sﬁ,ﬂ?gfﬁs}ﬂfg either scale,* who cornmltted treason enough
for God’s sake, yet could not eqfﬁ?ocate to heaven 0,
come in, equivocator. [Knocking] Knock, knock, knock!
Who's there ? Falth here s an English tailor{ come hither
for stealing out of a French hose. Come in, tailor; here
you may rc;alst your g'cl;lc';ge [Knocking] Knock, knock;
never at quiet! What are you? But this place is too cold
for hell. T'll devil-po{‘ter it no further: I had thought to

have let in some of afl professions, that go the primrose

1 A wonderful scene in which the porter imagines himself to be the
keeper of the gate of hell, as in the old miracle plays, talking to different
types of Englishmen as they enter hell. A scene which lends itself
easily to acting.

2 Even now the farmer who held last year’s wheat or cotton crop for
rising prices this year is threatened with financial ruin if the prospects
are for a bumper crop this fall.

¥ Henry Garnet, the Jesuit in te Gunpowder Plot trial, 1606, made a
statement which could be interprgted in two entirely different ways.

¢ Tailors had the reputation of stealing cloth from their customers.
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Coming now

way to the everlasting bonfire. [Knocking] Anon, anon!
lip
I pray you, remember the porter. [Opens the gate)

Enter MACDUFF and LENNOX

Macduf. Was it so late, friend, ere you went to bed, 20
That you do lie so late? ' '

Porter. Faith, sir, we were carousing till thlgaéecondu c<':“c;c1«:.1

Macduf. 1 believe drink gave thee the lie last night.

Porter. That it did, sir, i’ the very throat on me: but
I requited him for his lie; and, I think, being too strong

tripped

for him, th he took up my legs sometime, yet I
managed him off
madeza /f’t to cast him. 27

. Enter MACBETH @ -
" p-
Macdug. Is thy master stirring? -~ ( 4

17 Tere he conmes| )
e sir. /
Good 1/) oy, both.
rthy thane?
“Wo \ yet.
e to call tir?l'gl)'f-on_h{m:

Our knoc}(iné has awak’d

Macbeth. \ )

Macdug. Is the king stirring,

Macbeth.

Macduff. He did command
I have almost slipp’d the ho

Macbeth. I'll bring you to him.

Macdus. 1 know this is a joylul trouble to you;

troublesome

But yet ’tis one. . 35

\

! The cock- was supposed to crow tlh%\times during the night, at
twelve o’clock, at three, and at six. ‘ '
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Macbeti. ‘The labour we delight in phc;essics pain.
This is the door.

Macduf. I'll make so bold to call,
For ’tis my limitépc'imégfyvice. [Exit]
Lennox. Goes the king hence to-day?
Macbeth. He does; —hedid
appoint so.

Lennox. The night has been unruly: where we
ls;p;r, 40
Our chimneys were blown down; and, as they say,
Lamentings heard i’ the air, strange screams of death,
And, prophesying with accents terrible
Qf dire corgg’gg?ion and corfﬁ;s;’lg rg\"r":ants ,
New hatch’d to th’ woeful time, the obscurefw'bird 45
Cla:;;gar’d the livelong night: some say, the earth
Was feverous and did shake. .
Macbeth. "Twas a rough night.!
Lennox. My young remembrance cannot parallel

A fellow to it.

Re-enter MACDUFF
Macdug. O horror, horror, horror! tongue nor heart

Cannot conceive nor name thee!

Lennox.

Macbeth.
e } What’s the matter? s1

! Imagine Macbeth’s [eeling as he says this.
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Destruclion

Macduff. Confusion now hath made his masterpiece!

Most sacrilegious murder hath broke ope
The Lord’ksl."gasnointed tg}dlylple, and stole thence
The life o’ the building.
Macbeth. What is 't you say? the life? 55
Lennox. Mean you his majesty ?
Macdifi. Approach the chamber, and destroy your sight
With a new Gorgon.* Do not bid me speak ;
See, and then speak yourselves.
[Exeunt MACBETH and LENNOX]
Awake, awake!
Ring the alarum-bell. Murder and treason! 60
Banquc; and Donalbain! Malcolm! awake!
Shake off this downy sleep, death’s counterfeit,
And look on death itself! up, up, and see

Judgment Day's piclure

The great doom’s image! Malcolm! Banquo!

As on Judgmenl Day ghosls

As from your graves rise up, and walk like sprites 65

be in keeping wilh

To countenance this horror. Ring the bell.  [Bell rings]

Enter LADY MACBETH

Lady Macbeth. What’s the bugiuxhlliess, i
That such a hideous trumpet calls to parley
The sleepers of the house? speak, speak!

Macduf. O gentle lady,
"Tis not for you to hear what I can speak: 70

Merely lo lell it lo a wuman

The repetltlon in a woman'’s ear,

kil her in lhe lelling

Would murder as it fell.
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Enter BANQUO

O Banquo, Banquo,
Our royal master’s murder'd!
Lady Macbeth. Woe, alas!
What, in our house?
Bangquo. Too cruel anywhere.
Dear Duff, I prithee, contradict thyself, 75
And say it is not so.

Re-enter MACBETH and LENNOX, with Ross*
accident

Macbeth. Had 1 but died an hour before this chance,
I had liv’'d a blessed time ; for, from this instant,

man's life

There’s nothing serious in mortality :

trivialities virtue
All is but toys; renown and grace is dead ; 80
dregs

The wine of life is drawn, and the mere lees
firmamenl
Is left this vault to brag of.

Enter MALCOLM and DONALBAIN

Donalbain. What is amiss ?
Macbeth. You are, and do not know’t :
The spring, the head, the fountain of your blood
Is stopp’d, the very source of it is stopp’d. 85
Macdug. Your royal father’s murder’d,
Malcolm. O! by whom?
Lennox. Those of his chamber, as it seem’d, had
done 't :
Their hands and faces were all b;“g’é‘,‘d with blood ;
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So were their daggers, which unwip’d we found
Upon their pillows: 90
They star’d, and were distracted ; no man'’s life
Was to be trusted with them.
Macveth. O, yet I do repent me of my fury,
That I did kill them.

Macduf. Wherefore did you so? 94
Macbeth. Who can be wise, amaz’d, temperate and furi-
ous,

Loyal and neutral, in a moment? No man:

haste

The expedltlon of my violent love

0O""Lal"trun the pat.lsggx: reastgrli Here lay Duncan,

His silver skin lac’d with his golden blood ;

And his gash’d stabs look’d like a breach in nature 100
For ruin’s wasteful entrance ; there, the murderers,
Steep’d in the colours of their trade, their daggers
Unmannerly brégacsﬂ’d with gore: who could refrain,
That had a heart to love, and in that heart

Courage to make ’s love known?

Lady Macbeth. Help me hence, ho! 105
Macdug. Look to the lady.
Malcolm. [Aside to DONALBAIN] Why

do we hold our tongues,

the righl to lalk aboul this subject

That most may claim this argument for ours?
Donalbain. [Aside to MarLcoLm] What should be spoken
here, where our fate,

even In

Hid in an auger-hole, may rush, and seize us?
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Let’s away. 110

OL:;‘ tea"rmse arehrrlot )l:ne“t bré';;’d.

Malcolm. [Aside to DONALBAIN] Nor our strong sorrow
Ulgeca;ﬁ tllloe fcl)uc’;t olf" l°mofccilmo"n.

Bangquo. Look to the lady ;!

[LADY MACBETH is carried oul]

And when we have our naked fr:;ﬁ";sies hid,
That suffer in exposure, let us meet
And question this most bloody piece of work, 115
To know it further, Fears and sc;;ﬁl)sles shake us:
In the great hand of God I stand, and thence
Against the und'ild\druﬁlg’d prg{gﬁce I fight
Of treasonous malice.?

Macduff. And so do L.

All. So all.

our clolthes

Macbeth. Let's briefly put on manly readiness, 120
And meet i’ the hall together. '
All. W(ﬁiglggrafgéﬁ%ed.
[Exeunt all but M ALCOLM and DONALBAIN]
Malcoin. What will you do? Let’s not consort with
them :
To show an unfelt sorrow is a;ldugfﬁce
Which the false man does easy. I'll to England.
Donalbain. To Ireland I; our separateduf%tune 125

Shall keep us both the safer: where we are,

1 Repetition of Macduff’s speech in line 106? Is the text bad here?
2 I shall fight to bring to light the now undiscovered treasonous and
malicious murderer of Duncan.
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There’s daggers in men’s smiles : the near in blood,
The nearer bloody.!

Malcoim. This murderous shaft that’s shot
Hath not yet lighted ; and our safest way
Is to avoid the aim. Therefore, to horse; 130

formal about saying good-by
And let us not be dainty of leyavie-taking,
sleal

But shift away : there’s warrant in that theft
Which steals itself, when there’s no mercy left. [Exeunt]

Scene [V. QursiDE MacBETH'S CASTLE
Enter Ross* and an OLD MaAN

0ld Man. Threescore-and-ten I can remember well :
Within the volume of which time I have seen
Hours dreadful and things strange; but this sore night
Hath 'Ea;;ﬁl’ '&' former kxf;g\';riclelsgs.

Ross. . Ah, good father,
Thou see’st the heavens, ag troubl’d with man’s act, =
Threatens hisa"blogi:ly sw'E'édge: by th’ clock ’tis day,
And yet dark night strangles the travelling la;ur'ip.
Is 't night’s predgrrbrallfﬁs:fmce, or the day’s shame,
That darkness does the face of earth entomb,
When living light should kiss it?

Old Man. ’Tis unnatural, 10

! The closer kin we are to King Duncan, the more certain we are to be
suspected of his murder, or, some think, lo be murdered. In Shakespeare’s
plays brother olten conspires against brother in his lust for power.
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Even like the deed that’s done. On Tuesday last,
A falcon, tow’ring in her pr“iucri":asl pc;'fmgf;:‘:e,
Was by a mousing owl hawk’d at and kill’d.!
Ross. And Duncan’s horses — a thing most strange and
certain — .
Beauteous and swift, the mfg'irgns of their race, 15
Turn’d wild in nature, broke their stalls, ﬁ:;ggZ out,
Contending ’gainst obedience, as they would make
War with mankind.
0ld Man. "Tis said theydeevgrteda each other.
Ross. They did so, to th’ amazement of mine eyes,
That look’d upon ’t.
Enter MACDUFF
Here comes the good Macduff. 20
How goes the world, sir, now?
Macduf. Why, see you not?
Ross. Is 't known who did this more than bloody deed ?
Macdwfj. Those that Macbeth hath slain.

Ross. Alas, the day!
What good could thg; ;;;etlg;ld? o

Macduff. They were suborn’d :
Malcolm and Donalbain, the king’s two sons, 25

Are stol'n away and fled ; which puts upon them
Suspicion of the deed.

! The falcon would naturally kill the owl. That nature should run
backward when kings die is a commonplace in elegies.

2 Perhaps, " kicked.”

3 Holinshed, **did eat their own flesh.”



Valentine

CORONATION CHAIR IN WESTMINSTER ABBEY

The stone enclosed in this chair is supposed to have been brought from
Scone, where Scottish kings were crowned



52 MACBETH [ILiv

Ross. ’Gainst nature still!

ravenously eal

Thriftless ambition, that will ravin up

Thine own life’s means! Then ’tis most like

The sovereignty will fall upon Macheth. 30
Macduyf. He is already nam’d ; and gone to Scone*

To be invested.
Ross. Where is Duncan’s body ?
Macdrg. Carried to Colmekill,t

The sacred storehouse of his predecessors,

And guardian of their bones.

Ross. Will you to Scone*? 35

Macdufi. No, cousin, I'll to Fife.?

Ross. Well, I will tﬁnlJSEcI?l“ér

Macdng. Well, may you see things well? done there, —
adieu! —

governmenl

Lest our old robes sit easier than our new!
Ross. Farewell, father.
oid Man. God’s benison go with you; and with those
That would make good of bad, and friends of foes! 41
[Exeunt]

1 See ' Saint* Colme.”
2 Macduff’s castle.
? Ironical. Macdull suspects Macbeth,



Act 111

Scene I. Forres.* THE PaLacE

Enter BANQUO

Banquo. Thou hast it now : king, Cawdor,* Glamis,* all,
As the weird women promis’d, and, I fear,
Thou play’dst most foully for 't: yet it was said
It should not sctmg;;:i in thy posterity,
But that myself should be the root and father 5
Of many kings. If there come truth from them,

prove true

As upon thee, Macbeth, their speeches shine.

Why, by the l{}lé?;m: on thee made good,

May they not be my oracles as well,

And set me up in hope? But hush! no more. 10

Series of bugle calls

Sennet sounded. Enter MACBETH, as king; LADY MACBETH, as
queen; LENNOX, Ross,* Lords, Ladies, and Attendants
Macbeth. Here’s our chief guest.
Lady Macbeth. If he had been forgotten,
It had been as a gap in our great feast,
And aﬁl:o{ﬁﬂlg unbecoming. -
Macbeth. To-night we hold a solemn supper, sir,

And I’ll request your presence.
53
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Banguo. ~ Let your highness 15
Command upon me; to the I:;;rghich my duties
Are with a most indissoluble tie
For ever knit.

Macteth. Ride you this afternoon ?!

Bangquo. Ay, my good lord.

Macbelh We should have else desir'd yourelD%IOOd advice,
Which st111 hath been both grave and prosperous, 21
In this day’s council ; but we’ll take to-morrow.
Is’t far you ride? ‘

Benguo. As far, my lord, as will fill up the time
"Twixt this and supper: go not my horse t'ahs:;r i:")aé&lgr, 25
I must become a borrower of the night
For a dark hour? or twain.

Macbeth. Fail not our feast.

Banguo. My lord, I will not.

Macbeth. We hear, our bloody cousins are bessfc"cl;:fv’d
In England and in Ireland, not confessing 30
Their cruel parricide, filling their hearers

ingenious lies

With strange invention: but of that to-morrow,

government mallers

When therewithal we shall have cause of state

Demanding

Craving us jointly. Hie you to horse; adieu,
Till you return at night. Goes Fleance?® with you ? 35

1The first of three very clever and sinister questions. Macbeth is
from one point of view a fine detective or mystery story.

? Important since Macbeth plans to murder Banquo in the dark.

¥ Most important of the three questions if Macbeth is to defeat the
witches’ prophecy that Banquo is to " get [beget] kings.”
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lime lo start now

Banquo. Ay, my good lord : our tlme does call upon ’s.
Macbeth. 1 wish your horses swift and sure of foot ;
And so I do commend you to their backs.
Farewell. e e 1o 0 a5 e oo [Exit BANQUO]
Let every man be master of his time 40
Till seven at night; to make society
The sweeter welcome, we w1wﬁh keenp ourself
Till supper-time alone: wh1le then, God be with you!
(Exeunt all but MACBETH and an ATTENDANT]
Sirrah, a word with you: attend those men
Our pleasure ? 45
Autendant. They are, my lord, without the palace-gate.
Macbett. Bring them before us. [Exzt ATTENDANT]
To be thus is nothing,!
But to be safely thus. Our fears in Banquo
Stick deep; and in hlS royalt;lr of nature 40
Reigns that which would be fear’'d. 'Tis much he dares;
And, to that dauntless temper of his mind,
He ha;;dtsh a wisdom that doth guide his valour
To act in safety. There is none but he
Whose being I do fear; and, under him,
My erg;fﬂ'l"s" is rebuk’d, as, it is said, 55
Mark Antony’s* was by Casar. He chid the sisters,

1 This monologue is a remarkable instance of Shakespeare’s ablllty
as an artist to keep his audience in sympathy with a murderer.

2 A beneficent guardian spirit supposed to accompany each man from
birth to death and to help him delend himself against evil spirits which
were attempting always to destroy his soul.
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When first they put the name of king upon me,

And bade them speak to him ;' then prophet-like

They hail’d him father to a line of kings:

Upon my head they plac’d a fruitless crown, 60
And put a barren sceptre in my gripe,

Thence to be wrench’d with an unlineal hand,?

No son of mine succeeding. If’t be so,

For Banquo’s issue have I fdflnlidi my mind ;

For them the gracious Duncan have I murder’d; 65

bitlers

Put rancours in the vessel of my peace

soul

Only for them ; and mine eternal jewel
Givesgd to the comrgon enemy ofalraxnlan,
To make them kings, the seed of Banquo kings!
Rather than so, come, fate, into the list,? 70
And champion me to t}d;; dlLylctatmgrlance-‘ — Who's there?
Re-enter ATTENDANT, with two MURDERERS
Now go to th’ door, and stay there till vs;e call. —
[Exi{ ATTENDANT]
Was it not yesterday we spoke together?

1 Murderer. 1t was, so please your highness.

1 Emphatic.

2 By somebody not related to me.

3 The barriers, or enclosures, within which the nobles fought their
battles in the tournaments belore Queen Elizabeth. Sometimes called
“lists.”

1 Technical term in chivalric battles, meaning “to the limit,"”” *“‘to
death.” If the student has read Scott’s ITvarhoe, he will recall that
Ivanhoe challenges Brian de Bois Guilbert to fight to the death, “‘at
outrance” by touching his shield with the poini of his spear instead of
with the butt.
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1

Macbeth. Well then, now
Have you consider d of my speeches? Know 75

Banquo

That it was he, in the times past, which held you
So under fortune; which you thought had been

proved

Our innocent self: this I made good to you

proof

In our last conference, pass’d in probatlon with you,

deceived wﬂh promises ‘double- :rossed means by

How you were borne in hand, how cross’d, the instru-

which he ruined you
ments, 80

Who wrought with them, and all things else that might
To half a soul and to a notion craz'd
Say, ‘Thus did Banquo.’

1 Murderer. You made it known to us.

Macbeth. 1 did so, and went further, which is now
Our point of second meeting. Do you find 85

ruling

Your patience so predommant in your nature

That you can leecdlﬁus go? Are you so gggds;gflaga

Tcu) pray for this good man and for his issue,

Whose heavy hand hath bow’d you to the grave

And beggar’d yours for ever?
1 Murderer. We are men,! my liege. o
Macbeth. Ay, in the catalogue ye go for men;

As hounds and greyhounds, mongrels, spaniels, curs,

caited

Shoughs, water-rugs, and demi-wolves, are clept

list giving lheir nmnls

All by the name of dogs: the valued file
Distinguishes the swift, the slow, the subtle, 95

! Very emphatic.
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hunting dog

The housekeeper the hunter, every one
According to th'e ;glft which bounteous nature
Hath in him clos’d ; whereby he does receive

name in distinction from calalogue

Particular addition, from the bill

as dogs

That writes them all allke and so of men. 100
list

Now, if you1 have a statlon in the file,
Not i’ the worst rank of manhood say 't

plan secretly

And T will put that busmess in your bosoms,

The carrying oul of which
Whosey execut1on takes your enemy off,
Grapples you to the heart and love of us, 105

while he lives

Who wear our health but sickly in his life,
Wilhfg?l in his death were perfect.
2 Murderer. I am one, my liege,
Whom the vile blows and buffets of the world
Hath so incens’d, that I am reckless what
I do to spite the world.
1 Murderer. And I another 110
So weary with dk1sasters tulggdcalm;;/ﬁh fortune,
That I would set my life on any chance,
To mend it, or be rid on 't
Macbeth. Both of you
Know Banquo was your enemy.
Both Murderers. True, my lord.

dangaerous proximity

Macbeth. S0 is he mine; and in such bloody distance,
stabs

That every minute of his bemg thrusts 116

! Very emphatic.
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Against my near’shtwef life; and though I could
With barefac’d power sweep him from my sight

say | did it because | fell like it

And bid my will avouch it, yet I must not,

Because of

For certain friends that are both his and mine, 120

fose  but instead

Whose loves I may not drop, but wail his fall
Who 1 myself struck down; and thence it is,

your

That I to your assistance do make fove,

killing

Masking the business from the common eye
For sundry weighty reasons.

2 Murderer. We shall, my lord, 125
Perform what you command us.

1 Murderer. Though our lives! —

inlenlions

Macbeth. YOur spirits shine through you. Within this
hour at most
I will advise you where to plant yourselves

exactly when uo is to return

Acquaint you with the perfect spy o the time.2

of the murder

The moment on 't ; for 't must be done to-night, 130

some distance remembering

And something from the palace; always thought

an innocence

That I require a clearness: and with him —

In order o make a good, smooth job of it

To leave no rubs nor botches in the work —
Fleance his son, that keeps him company,
death
Whose absence is no less material to me 135

Than is his father’s, must embrace the fate

! Masterful dramatic technique. As Macbeth sees that the murderer
is ready to kill, he breaks in without permitting him to finish his sen-
tence — as in life.

2 Perhaps “‘with the third murderer, who will give you more exact
information about Banquo’s whereabouts.” See page 63, IIL.iii.1.
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Come to your decision

Of that dark hour. Resolve yourselves apart;

in a minute

I'll come to you anon.

have decided already

Botl Murderers. We are resolv’d, my lord.

Macbetr. T'11 call upon you straight : abide within.
[Exeunt MURDERERS]

That's  setlled

It 1s concluded : Banquo, thy soul’s flight, 140
If it find heaven, must find it out to-night. [Exit]

Scene I1I. THE ParLaceE
Enter LADY MACBETH and @ SERVANT

Lady Macbetk. Is Banquo gone from court ?
Servant. Ay, madam, but returns again to-night.
am wailing

Lady Macbeth. Say to the king, I would attend his leisure
For a few words.

Servant. Madam, T will. [Exit]
Lady Macbeth. Nought’s had, all’s spent,

. . Joy
Where our desire is got without content : 5

’Tis safer to be that which we destroy
Than by destruction dwell in doubtful joy.

Enter MACBETH

How now, my lord! why do you keep alone,

Of sorriest fancies your companions making ;

Using those thoughts which should 1ndeed have died 10
Wiih them they thipk on? Things w1thout all remedy
Should be without @ard. wiit’s done is done.
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cul
Macbem We have scotch’d! the snake, not kill'd it:

allempt lo kil

She’ll close and be herself, whilst our poor malice

Leaves us

Remains in.danger of her former tooth. 15

universe smash itself ta pieces heaven and earth

But let the frame of things disjoint, both the worlds suffer,
Ere we will eat our meal in fear, and sleep

In the affliction of these terrible dreams

That shake us nightly : better be with the dead,

Whom we, to gain.our peace, have sent to peace, 20
Than on the torture of the mind to lie

frenzy

In restless ecstasy. Duncan is in his grave ;

intermitlent

After life’s fitful® fever he sleeps well ;
Treason has done his worst : nor steel, nor poison,

National insurreclions Iroops

Malice domestic, foreign levy, nothing, 25
Can touch him further.
Be of good cheer
Lady Macbelh. Come on;

Gentle my lord, sleek o’er your rugged looks ;
Be bright and jovial among your guests to-night.
 Macbet. So shall I love; and so, I pray, be you:

sure remember

Let your remembrance apply to Banquo; 30

Show hlgh regard

Present him eminence, both with eye and tongue :*
as long as
Unsafe the while, that we

debase

Must lave our honours in these flattering streams,

! Possibly means simply cut in two. Amazing psychology, and yet
entirely natural. Macbeth is enraged at Duncan after he has murdered
him because he did not succeed in killing his sons also. He pities him-
self and contrasts the fever of being alive with the peace and calm of
death. Shakespeare cannot let us get too far away from his hero, and
hence keeps us partly in sympathy with him.

:** Fitful ” perhaps means fever accompanied by fits, convulsive.

3 Lady Macbeth does not know of the plan to murder Banquo.
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masks

And make our faces vizards to our hearts,
Disguising what they are.! _
Lady Macbeth. You must leél:;go?ﬁ'{s. 35
Macketh. O, full of scorpions is my mind, dear wife!
Thou know’st that Banquo and his Fleance lives.

patlern

Lady Macbeth. But in them nature’s copy’s not eterne.?
Macteth. There’s comfort yet; they are assailable ;
joyful
Then be thou jocund : ere the bat hath flown 40

course inside our walls

His cloister’d flight ; ere to black Hecate’s* summons

hard-winged

The shard-borne beetle with his drowsy hums

pitch-dark

Hath rung night’s yawning?® peal, there shall be done

A deed o?liri'?géldhﬁmggte.“
_Lady Macbeth. What’s to be done?

Macteth. Be innocent of the knowledge, dearest chuck,
Till thou applaud the deed. Come, séngflgE night, 46
Scarf up the tender eye of pitiful day,

And with thy bloody and mViSj,RlaS f}ﬁrw’i.‘}m —

Cancel and tear to pieces that great bond
Which keeps me pale! Light thickens, and the crow 50

! Lines 32-35. Meantime we are in a dangerous situation and must
protect ourselves by stooping to flatter people we intend to kill, and must
conceal our evil intentions under smiling faces.

2 Each tree, each animal, each man, was thought of as existing perfect
in the mind of God eternally before being created imperfectly here on
earth to live for a short time only. The idea in the mind of God was
called a “pattern.” Nalure, the instrument of a contemplative God,
produced the “copies’’ of the "“pattern.”

3 Transferred epithet : belongs to * night.”

1 A deed celebrated for its dreadfulness.

5 When falcons were being tamed, their eyelids were sewed together or
“seeled.” “Scarfup,' line 47, repeats and extends this figure of speech.
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his roosling place

Makes wing to th’ rooky wood :

Good things of day begin to droop and drowse,

Whiles night’s black agents to their preys do rouse.
Thou marvell’st at my words, but hold thee still ;
Things bad begun make strong themselves by ill.! 55
So, prithee, go with me. (Exeunt]

Scene [1]. A PArRk NEAR THE PALACE
Enter three MURDERERS

1 Murderer. But who did bid thee jOil‘l with us?
3 Murderer. Macbeth.

can trust this slranger lells

2 Murderer. He2 needs not our mistrust ; since he delivers

dutles

Our offices, and what we have to do,
Exactly as Macbeth lald us he would
To the direction just.
1 Murderer. Then stand with us.
The west yet glimmers3 with some streaks of day: 5
Now spurs the lated traveller apace
lhe inn before supper
To gain the timely inn; and near approaches
The subject of our watch.

3 Murderer. Hark! I hear horses.

1 Are lines 54-55 the actor’s improvisation? If so, this is the same
actor who improvised the poor rhyme tag commented on in footnote 4,
page 37. And as in that case there is no need because we have just
preceding it another rhyme tag.

% This third murderer.

3 The murderer is unnaturally appreciative of the scenery, but in the
absence of stage properties on some Elizabethan stages, whoever was on
the stage at the time had to supply the deficiency.
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Banguo. [Within] Give us a light there, ho!

2 Murderer. Then ’tis he: the rest
on the tist of expecled Ruesls
That are within the note of expectation 10
Already are i’ the court.
. are being led
1 Murderer. His horses go about.

3 Murderer. Almost a mile : but he does usually,
So all men do, from hence to th’ palace gate
Make it their walk.!

Enter BANQUO, and FLEANCE with a torch

2 Murderer. A Iight, a light!

3 Murderer. "Tis he.

1 Murderer. Stand to ’t. 15
Banguo. It will be rain to-night.

1 Murderer. Let it come down.

[They set upon BANQUO]
Banguo. O, treachery! Fly, good Fleance, fly, fly, fly!
Thou mayst revenge. O slave!  [Dies. FLEANCE escapes)
3 Murderer. Who did strike out the light?

1 Murderer. Was 't not the way?
3 Murderer. There’s but one down ; the son is fled.
2 Murderer. We have
lost
Best half of our affair. 21

1 Murderer. Well, let’s away, and say how much is done.
[Exeunt)

1 Shakespeare’s company probably had no horse at this show.
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Scene IV. HarLL 1n THE PaLacE

A banquel prepared. Enter MACBETH, LADY MACBETH,
Ross,* LENNOX, LORDS, and Attendants
Macbeth. YOU know your own degrees ; sit down : a:at first

And last the hearty welcome.

Lords. Thanks to your majesty.
Macbetn. Ourself will mingle with society,

And play the humble host.

Our hostess keégg"ilerseg?ate,l but in bgggt time 5

We will rec;ﬁire her welcome.

Lady Macbeth. Pronounce it for me, sir, to all our friends,

For my heart speaks they are welcome.

[First MURDERER appears at the door)
Macbeth. See, they encgle;lnter thee with their hearts’
thanks.

Both sides are even: here I'll sit i’ the midst. 10

Be large in mirth; anon we’ll drink a mel;;ure

The table round. — [Goes to the door] There's blood upon

thy face.
Murderer. "'Tis Banquo’s then. o
Macbeth. *Tis better thglem;\yr‘i"thout than ﬁséda&"i‘thin.

Is he dispatch’d ? 15
Murderer. My lord, his throat is cut; that I did for him.
Macbeth. Thou art the best o’ the cut-throats; yet he’s

good

1 Throne.
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That did the like for Fleance: if thou didst it,
Thou arhtmt"fuléq?ionpareil.
Murderer. Most royal sir,
Fleance is scap’d. 20
Macbeth. Then comes my fit again: I had else been
perfect,
Whole as the marble, founded as the rock;
As broad and general as theeag;g;erl;ggam.l
But now I am cabin’d, cribb’d, confin’d, bound in
To slznlsﬂa/ doubts and fears. But Banquo's safe? 25
Murderer. Ay, my good lord ; safe in a ditch he bides,
With twenty trerdleéphed gashes on his head,
The least a death to nature.
Macbeth. Thanks for that.
There the grown serpent lies; the {%s;ﬂr?l that’s fled
Hath nature that in time will venom breed, 30
No teeth for th’ present. Get thee gone: to-morrow

your sfor s
We'll hear 't, ;)urself, again.
[Exit MURDERER]

Lady Macbeth. My royal lord,

cnmmemalized

You do not give the cheer the feast is sold

1'This indicates that Shakespeare thought of the earth as round.
Mr. Stoll savs Shakespeare did not know that the sun did not really
rise and set. The air could not envelop or “encase” a flat world. The
popular handbooks widely known in Elizabethan days as Mirrours or
Speculums have diagrams showing a man walking around the world
and coming back to the same spot from which he started. All educated
men knew and used such books. Magellan had sailed around the world
about one hundred years belore Shakespeare died. See also Hamlet.
111.ii.142, *“’Tellus’ orbed ground,” meaning the round earth.
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. pledged . R R
That is not often vouch'd,! while "tis a-making,
) . . just to eat
"Tis given with welcome: to feed were best at home; 35
Away from home formal observances

From thence the sauce to meat is ceremony ;
Meeting were bare without it.?

Entler the Ghost of BANQUO, and sits in MACBETH'S place

Macbeth. Sweet remembrancer!
Now, good digestion wait on appetite,
And health on both!?

Lennox. May ’t please your highness sit.

greal men all under one toof

Macbeth. Here had we now our country’s honour roof’d,
Were the germ;é"’ld person of our Banquo present ; 41
Who may I rather challenge for unkindness
Than pity for mischance.

Ross. His absence, sir,

Lays blame upon his promise. Please 't your highness
To grah::sé“ie;s with your royal company. 45

Macbeth. ‘The table s full!

Lennox. Here is a place reserv’d, sir.

Macbeth. Where ?

Lennox. Here, my good lord. What is 't that moves your

highness?
Macbeth. Which of you have done this?

Lords. What, my good lord?

! The custom of drinking to another’s health is called " pledging.”

* In one’s own home it is all right to eat without ceremonies. At a
formal banquet, such things are necessary.

3 The most physiological toast in English literature,
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Banquoe, thou

Macheth. 'Thou canst not say I did it: never shake 50
Thy gory locks at me.

Ross. Gentlemen, rise; his highness is not well.

Lady Macbeth. Sit, worthy friends: my lord is often thus,
And hath been from his youth : pray you, keep seat ;
The fit is momentary ; upoH a ‘Ee}c;gught 55
He will again be well : if much you note him,

You shall offend him, and extend his passion:
Feed, and regard him not. |Aside to MACBETH] Are you a
man ?

Macketh. Ay, and a bold one, that dare look on that
Which might appal the devil.

Lady Macheth. [Aside to MacBeETH] O pr(ﬁ)nf)er stuff! 60
This is the very painting of your fear:

This is the air-drawn dagger which, you said,
Led you to Duncan.! O, these ﬂgi;ss/s and starts,
Ilr'gggssctugprmsedto true fear, would well become
A woman’s story at a winter’s fire, 65
Authoriz’d by her grandam. Shame itself !sairj o
Why do you make such faces? When all’s done.
You look but on a stool.
Macbeth. Prithee, see there! behold! look! lo! how say
you?
Why, what care I? If thou canst nod, speak too. 70

! Compare her bitter irony throughout this scene in her attempt to
brace her husband up with her tender solicitude [or his health as soon
as the guests depart.
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mortuary chapels

If charnel-houses and our graves must send
Those that we bury back, our monuments

craws of vullures

Shall be the maws of kites.! [Ghost vanishes]
Lady Macbeth. [Aside lo MACBETH] What, quite unmann’d
in folly ?
Macvetn. Tf T stand here, I saw him!
Lady Macbeth. [Aside to MacBETH] Fle, for shame!
Macbeth. Blood hath been shed ere now, i’ the olden
time, 75

soclal laws of  crimes

Ere humane statute purg’d the gentle weal ;2
Ay, and since too, murders have been perform’d
Too terrible for the ear. The time has been,
That, when the brains were out, the man would die,
And there an end ; but now they rise again, 80
With twenty mofliaadlly ?rslrﬁrders on their cror"\ﬂzvsns,3
And push us from our stools: this is more strange
Than such a murder is.

Lady Macbeth. My worthy lord,
Your noble friends do lack you.

Macbeth. I do forget.

marvel

Do not muse at me, my most worthy frlends 85

! Lines 71-73. If people we bury indoors and out of doors rise to
reproach us [or killing them, we had better let the vultures eat them, in
which case they could not rise in their own [orms.

2 This entire monologue represents better than any other passage in
the play Shakespeare’s marvelous capacity for keening us in sympathy
with a criminal without leading us, as do some modern dramas, to ap-
prove of crime. Macbeth is actually reproaching [ate for making him
suffer the consequences of his actions.

3 *Jack fell down and broke his crown.”
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I have a strange infirmity, which is nothing
To those that know me. Come, love and health to all;
Then I'll sit down. Give me some wine, fill full.!

Re-enter the Ghost

I drink to th’ general joy o’ the whole table,
And to our dear friend Banquo, whorln we miss; 90
et us now drink

Would he were here! to all and him we thirst,
And all to all.

Lords. ~ Our duties, and the pledge.
Macsern. Avaunt! and quit my sight! let the earth hide
thee!
Thy bones are marrowless, thy blood is cold ;
Thou hast no specaihétion in those eyes 95
Which thou dost glare with!
Lady Macbeth. Think of this, good peers,

habit of his

But as a thing of custom: ’tis no other;
Only it spoils the pleasure of the time.
Macbeth. What man dare, I dare:
Approach thou like the rugged Russian bear, 100
The ars;anly’d‘-’ rhinoceros, or the Hyrcan* tiger;
Take any shape but that, and my firm nerves
Shall never tremble : or be alive again,
And dare me to the desert with thy sword ;

! Why does Macbeth say this?
2 The rhinocerns has folds ol thick skin which look like plated
armor.
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stay indoors proclaim

If tArembdl%’ng Ihibnhabit1 then, protest me 105
of aby

The baby of a girl.? Hence, horrible shadow!

Unreal mockery, hence! [Ghost vanishes]

all right

Why, so: being gone,

I am a man again. Pray you, sit still.

Lady Macketh. YOu have displac’d the mirth, broke the

good meeting,

With most admir'd disorder.

Macbeth. Can such things be, 110
And overcome us like a summer’s cloud,
Without our special wonderm ;?ke u}(ou make me st;g;'ge

Even tg the %sposit(iwo"n that I owe,
When now I think you can behold such sights,

And keep the natural ruby of your cheeks, 115
When mine is blanch’d with fear.
Ross. What sights, my lord ?

Lady Macbeth. 1 pray you, speak not ; he grows worse and
worse ;

Question enrages lylliurn.mif}t once, glgogl night :
Stand not upon the order of your going.
But go at once.

Lennox. Good night; and better health 120
Attend his majesty!

Lady Macbeth. A kind good night to all!

[Exeunt all but MACBETH and LADY MACBETH]

1 Possibly this means “clothe myself in trembling.”
2 This may mean the sickly baby of a mother who is too young.
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Macseth. It will have blood; they say blood will have
blood :
Stones have been known to move and trees to speak ;

Forelellings properly inlerpreted stories

Augures and understood relatlonsl have

magpies_ jackdaws to light

By magot-pies and choughs and rooks brought forth 125
The secret’st man of ‘blood. What i 1s "the mght ?
Lady Macbeth. Almost at odds with morning, which is
which.

What do you say lo lhis

Macheth. How say’st thou, that Macdulf denies his person

At our great bidding ?
Lady Macbeth. Did you send to him, sir?2
Macketh. 1 hear it by the way, but I will send : 130

There’s not a one of them but in his house

I keep a servanﬁpyfee’d. I will to-morrow,

And beﬁrgnes I will, to the weird sisters:

More shall they speak; for now I am bent to know,

By the worst means, the worst. For mine own good 135
All causes shall give way: I am in blood

Stepp’d in so far that, should I wade no more,
Returning were as tedious as go o’er:

musl be pul into operalion

Strange things I have in head that will to hand,

detected

Which must be acted ere they may be scann’d. 140

conslilutions

Lady Macbeth. YoOu lack the season of all natures, sleep.

1 Perhaps this refers to a proper understanding by oracles of the re-
lation between happenings and their secret causes. All these birds can
be taught to talk.

2 Notice how-gentle Lady Macbheth is when alone here with her great
partner in crime,
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habil of seeing ghosls

Macbeth. Come, we'll to sleep. My strange and self-abuse

uninitialed much practice

Is the initiate fear that wants hard use:
We are yet but young in deed.

Scene V. A Heatu

[Exeunt)

Thunder. Enter the three WITCHES, meeting HECATE*

1 witch. Why, how now, Hecate! you look angerly.

hags

Hecate. Have I not reason, beldams as you are,

Insolent

Saucy and overbold? How did you dare
To trade and traffic with Macbeth

In riddles and affairs of death;

And 1, the mistress of your charms,

secret

The close contriver of all harms,

Was never call’'d to bear my part,

Or show the glory of our art?

And, which is worse, all you have done 10
Hath been but for a wayward son,

Spiteful and wrathful; who, as others do,
Loves for his own ends, not for you.

But make amends now : get you gone,

And at the pit of Acheron*

15

Meet me i’ the morning : thither he

Will come to know his destiny :

Your vessels and your spells provide,
Your charms, and every thing beside.

musl fly away now

I am for th’ air: this night I’ll spend 20
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Unto a dismal and a fatal end :
Great business must be wrought ere noon:
Upon the corner of the moon wenenid
There hangs a vaporous drop profound ;
T'll catch it ere it come to gro%‘(si: 25
And that distill’d by magic sleights
Shall raise such artificial sprites
As by the strength of their illusion
Shall draw him on to his codnesfﬁgi"on:
He shall spurn fate, scorn death, and bear 30
His hopes ’bove wisdom, grace, and fear ;
And you all know secunty .
Is mortals’ chiefest enemy.
[ Music, and a Song)
Hark! I am call'd; my littlgvgpirit, see,
Sits in a foggy cloud, and stays for me. [Ex#]
[Sing within: 'Come away, come away,’ etc.]
1 witch. Come, let’s make haste; she’ll soon be back

again. [Exeunt]

Scene VI. Forres.* TuE PaLACE

Enter LENNOX and another LORD
agreed with

Lennox. My former speeches have but hit your thoughts,
Which can interpret farther: only, I say
Things have been strangéii;; %dgme. The grgg{gus Duncan
Was pitied of Macbeth : Iﬁg;v;y, he was dead :

And the right-valiant Banquo walk’d too late ; 5
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Whom, you may say, if 't please you, Fleance kill’d,
For Fleance fled : men must not walk too late.
Who cannot wahﬁt thlehzm?ﬁought how monstrous
It was for Malcolm and for Donalbain
To kill their gracious father ? damned fact! 10
How it did grieve Macbeth! did he not straight,
In pious rage, the two delinquents tear,
That were the slaves of drink and thralls of sleep?
Was not that nobly done? Ay, and wisely too;
For 't would have anger’d any heart alive 15
"'E‘C%Pear the men deny 't. So that, I say,
He has borne all things well :' and I do think
That, had he Duncan’s sons under his key —
As, and 't please heaven, he shall not — they should find
What 'twere to kill a father; so should Fleance. 20
But, peace! for from bror;gf l\l;:/";)rds, and ’'cause he fail'd
His presence at the tyrant’s feast, I hear,
Macduff lives in disgrace. Sir, can you tell
Where he bestows himself ?

Lord. The son of Duncan,
From whom this tyrant holds the due of birth, 25
Lives in the English court; and is receiv’d
(0]} thdémrdnost Enous cﬁla“\‘;&;ard* with such grace
That the malevolence of fortune nothing

Takes from his high res'gléct. Thither Macduff

1 Bitter irony.
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Is gone to pray the holy king, upon his aid 30
To wake Northumberland and warlike Siward*;

That by the help of these, with I—fﬁn above

To ratify the work, we may again

Give to our tables meat, sleep to our nights;

Expel murderers

Free from our feasts and banquets bloody knives, 35
Do faithful homage and receive vf"rh(‘;(u; honours;
All which we pine for now : and this report
Hath so exasperate the king, that he
Prepares for some attempt of war.
Lennox. Sent he to Macduff ?
Lord. He did : and with an absolute *Sir, not I,’ 40
The cfgta;gy messenger turns me his back,
And hums, a.-,; Ifw"i'lo should say, ‘%?cgﬁ’ll rue the time
That éngmse %2: with this ar'leél;;\a;er.”
Lennox. And that well mlght
Advise him to a caution, to hkz;fds &ﬂwz;ythg‘igfcc;rl;&
His wisdom can provide. Some holy angel 45
Fly to the court of England and unfold
His message ere he come; that a swift blessing
May soon return to this our suffering country
Under a hand accurs’d!

Lord. I'll send my prayers with him. [Exeunt]

1 Messengers hastened back with good news. As they were some-
times punished by their masters when they brought back bad news,
they returned slowly. Hence ““clogs me.” A clog dancer moves more
slowly than a dancer without clogs.



Scene I. A Cavern. IN THE MIDDLE,

1 Witch.
2 Witch.
3 Witch.
1 Witch.

All.

2 Wiltch.

Act IV

A BoiLing CavuLpbronN
Thunder. Enter the three WITCHES

Thrice the brbir#glzd cat hath mew’d.
Thtice, and once the hedge-pig whin’d.
Harpier! cries; 'tis time, ’tis time.
Round about the cauldron go;

In the poison’d entrails throw.
Toad, that under cold stone

Ppays and nights has thirty-one
Swelter’'d venom sleeping got,

Boil thou first i’ the charmed pot.
Double,? double toil and trouble;
Fire bum and cauldron bubble.
Fillet of a fggmnyy snake,

In the cauldron boil and bake;

10

1 Two syllables for proper meter. Harpier is the name of one of the

“familiars,” or attendant spirits, of the witches. See Harpy.*

2 Twofold.

77
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All.

3 Wilch.

Al

2 Witch.

lizard

Eye of newt and toe of frog,

Wool of bat and tongue of dog,
Adder’s fork and blind-worm’s sting,
Lizard’s leg and howlet’s wing,

For a charm of powerful trouble,
Like a hell-broth boil and bubble.
Double, double toil and trouble;
Fire burn and cauldron bubble.
Scale of dragon, tooth of wolf,
Witches’ mummy, maw and E?"ﬁ?
Of the réa\v;;;;s’d‘ salt-sea shark ;
Root of hemlock digg’d i’ the dark,
Liver of blaspheming Jew,

Gall of goat, and slips of yew
Slisxl;eedr’d in the moon’s eclipse,
Nose of Turk and Tartar’s lips,
Finger of birth-strangled babe

harlol

Ditch-deliver’d by a drab,

congealed

Make the gruel thick and slab:

enlrails

'Add thereto a tiger's chaudron,

For th’ ingredients of our cauldron.
Double, double toil and trouble ;
Fire burn and cauldron bubble.
Cool it with a baboon’s blood,
Then the charm is firm and good.

15

20

25

30

35

1 Perhaps "gorged,” "'stuffed.”
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Enter HECATE* to the other three WITCHES

Hecate. O, well done! I commend your pains;
And every one shall share i’ th’ gains: 40
And now about the cauldron sing,
Like elves and fairies in a ring,
Enchanting all that you put in.
[Music, and a Song, *Black spirits,” efc.]
[Exit HECATE]
2 witch. By the pricking of my thumbs,
Something wicked this way comes: 45
Open, locks,
Whoever knocks!

Enter MACBETH

Macketr. How now, you secret, black, and midnight hags!
What is 't you do?
All. A deed without a name.

your gill of prophecy

Macketk. 1 conjure you, by that which you profess, 50
Howe’er you come to know it, answer me:
Though you untie the winds and let them fight

foamy

Against the churches; though the yesty waves

Destroy

Confound and swallow navigation up;

leveled

Though bladed corn be lodg’d, and trees blown down ; 55
Though castles topple on their warders’ heads;

1 Nothing could better reveal Macbeth'’s state of mind and despera-
tion than his calling ' the weird sisters” “hags.”
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lopple

Though palaces and pyramids do slope N
origins
Their heads to their foundations; though the treasure

all nalural life be mashed to pieces

Of nature’s germens tumble all together,

be salialed

Even till destruction sicken; answer me 60
To what I ask you.

1 Witch. Speak.

2 Witch. Derrsland.

3 Witch. We'll answer.

1 witeh. Say, if thou’dst rather hear it from our mouths,
Or from our masters?

Macbeth. Call ’em, let me see 'em.!

1 witeh. Pour in sow’s blood, that hath eaten
Her nine fare'x%w ;2 grease that’s sv;vgg?en 65
From the murderer’s gibbet throw
Into the flame.

All. Come, ﬂeizi}'ilsgraulrc% ;

Thyself and oi%lyce deftly show!

Thunder. First APPARITION, an armed Head?

Macbeth. Tell me, thou unknown power, —

1 Witch. He knows thy thought :

Hear his speech, but say thou nought. 70

1 Apparition. Macbeth! Macheth! Macbeth! beware
Macduff ;

1 When a ghost comes voluntarily, as in Hamlel, one may speak to
it. Macbeth in desperation and curiosity compels the spirits to come.

2 Hogs, cats, goats, do eat their young sometimes.

3 Prophecy of Macduff bringing in Macbeth’s head, V.viii.54.
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Beware the thane of Fife. — Dismiss me: enough.

[Descends]
Macbeth. Whate’er thou art, for thy good caution,
thanks;
Thou hast HE?’B% my fear aright: but one word
more, —
1 witek. He will not be commanded : here’s another,
More potent than the first. 76

Thunder. Second APPARITION, @ bloody Child1!

2 Apparition. Macbeth! Macbeth! Macbeth!
Macbeth, Had 1 three? ears, I'd hear thee.
2.Apparition. Be bloody, bold, and resolute; laugh to

< scorn
The power of man, for none of woman born 80
Shall harm Macbeth. [Descends]

Macbeth. Then live, Macduff : what need I fear of thee?
But yet I'll make assurance double sure,

bind fale lo fulfill ils promise will kil you
And take a bond of fai(;e ;3 thouI shalt not live;
In order that my righlened soul
That I may tell pale-hearted fear it lies, 85

And sleep in spite of thunder.

1 *Macdulf was from his mother’s womb Untimely ripp’d,” V.viii.15.

2 You call to me “Macbeth” three times, as il I had three ears. His
insolence to the Fates shows that he is highly excited.

3 A bond is attached to a mortgage and both are signed by the bor-
rower in order to give double security to the lender of money. See
line 83.
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Thunder. Third APPARITION, a Child crowned, with a
tree in his hand!
What is this,
That rises like the issue of a king,
And wears upon his baby brow the round
And top of sovereignty ?

All. Listen, but speak not to ’'t.

3 Apparition. Be lion-mettl’d, proud ; and take no care
Who chafes, who frets, or where conspirers are : 91
Macbeth shall never vanquish’d be until
Great Birnam* wood to high Dunsinane* hill

Shall come against him. [Descends)
Macbeth. That will never be:
press inlo service
Who can impress the forest ; bid the tree 95

prophecies

Unfix his earth-bound root? Sweet bodements! good!
Rebellion’s head, rise never till the wood
Of Birnam* rise, and our high-plac’d Macbeth

his nalural lerm _of lile

Shall live the lease of nature, pay his breath

To time? and mcl;r;a{al custom. Yet my heart 100
Throbs to know one thing: tell me, if your art

Can tell so much : shall Banquo's issue ever

Reign in this kingdom?

All Seek to know no more.

! Malcolm’s army advances on Macbeth's castle camouflaged with
branches of trees. V.iv.4.

2 The Elizabethans thought of the “time’’ a man might live in the
Biblical sense, '‘three-score years and ten.” So here, all men must
render up their lives (breath) at the end of that time.
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Macbeth. 1 will be satisfied : deny me this,

And an eternal curse fall on you! Let me know: 105
Why sinks that cauldron? and what noise is this?
[Hautboys]

1 Witch. Show!

2 Witch. Show!

3 witck. Show'!

All Show his eyes, and grieve his heart; 110
Come like shadows, so depart!

A show of eight® Kings, the last with a glass?® in his hand;
BaNQuUO’s Ghost following
Macketh. 'Thou art too like the spirit of Banquo; down!
Thy crlga\jvn does sear mine eyeballs. And thy hair,
Thou other gold-bound brow, is like the first:
A third is like the former. Filthy hags! 115

Burst from your sockels

Why do you show me this? A fourth! Start, eyes!

What, will the line stretch out to th’ E?ggll?sgfmgggg ?
Another yet! A seventh! I'll see no more:

And yet the eighth appears, who bears a‘"é‘i}?s”s“

Which shows me many more ; and some I see 120

That twofold balls and treble sceptres? carry :

! The eighth king was James VI of Scotland (James I of England).
He and the seven other kings are supposed by some historians to be
descendants of Banquo. See lines 123-124.

2 A crystal ball in which may be read the future, or perhaps simply
a mirror.

3 Symbolic of the king of England ruling over England, Ireland, and
Scotland, or over Great Britain, Ireland, and France.
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““HORRIBLE SIGHT! NOW I SEE 'TIS TRUE;
FOR THE BLOOD-BOLTER’D BANQUO SMILES UPON ME,
AND POINTS AT THEM FOR HIS.”

After a painting by Sir Joshua Reynolds

Horrible sight! Now I see ’tis true;

For the bloggfggietder’d Banquo smiles upon me,

And points at them for his. What, is this so?

1 witek. Ay, sir, all this is so; but why 125

Stands Macbeth thus amazedly ?
Come, sisters, cheer we up his sprites,
And show the best of our delights:
I’ll charm the air to give a sound,

While you perform your antic round ; 130
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That this great king may kindly say
Our duties did his welcome pay.
[Music. The WITCHES dance, and vanish wilh HECATE*]
Macb%{:.mWhere are they ? Gone? Let this pernicious hour

Stand aye accursed in the calendar!
Come in, without there!

Enter LENNOX
Lennox. What’s your grace’s will? 135
Macbeth. SaW you the weird sisters?
Lennox. No, my lord.
Macbeth, Came they not by you?
Lennox. No, indeed, my lord.
Macheth. Infected be the air whereon they ride,
And damn’d all those that trust them! I did hear
The galloping of horse: who was 't came by ? 140
Lennox. *Tis two or three, my lord, that bring you word
Macduff is fled to England.
Macbeth. TI'led to England!
Lennox. Ay, my good lord. .
Macbeth. [Aside] Time, thou anticipat’st my dread ex-
ploits: _
The ﬂigﬂlty purpose never is o’ﬂer;e{c;:)lk 45
Unless the deed go with it: from this moment

promplings

The very firstlings of my heart shall be

first_acls

The firstlings of my hand. And even now,
To crown my thoughts with acts, be it thought and done :
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The castle of Macduff I will surprise; 150
Seize upon Fife; give to the edge o' the sword

His wife, his babes, and all unfortunate souls

That t{f:ée him in hismleiﬂrr;ée“.“e No boasting like a fool ;
This deed I; lulc“g(;.?p pEiﬁnE?re this purpose cool :

But no more sights.! Where are these gentlemen? 155
Come, bring me where they are. [Exeunt]

Scene II. Fire. Macpurr's CASTLE

Enter LADY MACDUFF, her SON, and Ross*

Lady Macdnf. What had he done, to make him fly the
land ?
Ross. You must have patience, madam.
Lady Macduff. He had none;
His flight was madness: when our actions do not,

make us appear 1o be trailors

Qur fears do make us traitors.

Ross. You know not
Whether it was his wisdom or his fear. 5
Lady Macduf. Wisdom! to leave his wife, to leave his
babes,

His mansion, and his titles? in a place
From whence himself does fly! He loves us not ;

inslinct to prolect his young

He wants the natural touch: for the poor wren,

1*No boasting . .. But no more sights” is so wretchedly poor as
poetry that we think of it as an actor’s improvising.
2 Property to which he has good titles.
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The most diminutive of birds, will fight, 10
Her young ones in her nest, against the owl.
All is the fear and nothing is the love;
As little is the wisdom, where the flight
So runs against all reason. .
Ross. i My dearest gg'z
I pray you, school yourself : but, for your husband, 15
He is noble, wise, judicious, and best knows
The ﬁfjgsg"w‘zlle{émgggéon. I dare not speak much further:
But cruel are the times, when we are traitors
And do not know ou;se.éieves; when we I;ech)elva rumour
From what we fear, yet know not what we fear, 20
But float upon a wild and violent sea
Each way and move.! I take my leave of you;
Shall not be long but I'll be here again.
Things at the worst will cease, or else climb upward
To what they were before. My pretty 'gglkig;n; 25
Blessing upon you!
Lady Macdufi. Father’d he is, and yet he’s fatherless.
Ross. I am so much a fool, should I stay longer,
It wouslrg”dbe my dlsgracéndand e;‘rtg{is; dlscomfort
I take my leave at once. [Exil]
Lady Macduff. gg’?rrgc}axl, your father’s dead: 30
And what will you do now? How will you live?

Son. As birds do, mother.

1 The passage may be corrupt. Possibly it means moving violently
back and forth like a feather on a wave, getting nowhere.
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Lady Macduff. What, with worms and flies?
Son. With what I get, I mean; and so do they.
Lady Macduff. Poor bird! thou 'dst never fear the net nor

birdglue

lime,
The pitfall nor the g";ﬁ o 35
Son. Why should I, mother? Iggobr"dblfggs they are not
set for.

My father is not dead, for all your saying.
Lody Macduff. Yes, he is dead: how wilt thou do for a
father?
Son. Nay, how will you do for a husband ?
Lady Macduf. Why, I can buy me twenty at any market.

Son. Then you’ll buy.’em to sell again. g 41
Lady Macduff. Thou speak’st with all thy wit; and yet i’
faith,

With wit enough for thee.
Son. Was my father a traitor, mother?
Lady Macduff. Ay, that he was. 45
Son. What is a traitor?
Lady Macduff. Why, one that néa\t\jseaga?ls" lro:l'iliscklimifgsb.'ms "
Son. And be all traitors that do so?
Lady Macdug. Every one that does so is a traitor, and
must be hang'd. 50
Son. And must they all be hang’d that swear and lie?
Lady Macdnf. Every one.
Son. Who must hang them?
Ledy Macdufi. Why, the honest men. 54
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Son. Then the liars and swearers are fools; for there are
liars and swearers enow to beat the honest men and hang
up them.

Lady Macduff. Now, God help thee, poor monkey! But
how wilt thou do for a father? 59

Son. If he were dead, you’d weep for him : if you would
not, it were a good sign that I should quickly have a new
father.

Lady Macduff. Poor prattler, how thou talk’st!

Enter a MESSENGER

Messenger. Bless you, fair dame! I am Bg}y to you known,
Though m your state of honour I Am perfect. 65
I doﬁbt some danger does approach you nearly :

If you will take a homely man’s advice,
Be not found here; hence, with your little ones.

To fright you thus, methinks I am too savage;
deadly

To do worse to you were fell cruelty, 70

Which is too nigh your person. Heaven preserve you!

I dare abide no longer. [Exil)
Lady Macduf. Whither should I fly?

I have done no harm. But I remember now

I am in this earthly world; where to do harm

Is often laudable, to do good sometime 75
Accounted dangerous folly : why then, alas,

Do I put up that womanly defence,

To say I have done no harm? — What are theseﬂf;gg;“?
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Enter MURDERERS

1 Murderer. Where is your husband ?

unprotected

Lady Macdufi. 1 hope, in no place so unsanctified 80
Where such as thou mayst find him.

1 Murderer. _ He's a traitor.

Sen. Thou liest, thou si‘;gg-ear’d villain!

1 Murderer. [Stabbing him] What, you egg!
Young ferg;r1 of treachery!

Son. He has kill’d me, mother :
Run away, 1 pray you! [Dies]

M [Exit LaDY MACDUFF, crying *Murder !’

Exeunt MUURDERERS, following Bﬂ

»f"@y‘ -~

Scene IT1. EncLanp. BErore THE KING'S PALACE

Enter MaLcoLM and MACDUFF

Malcolm. Let us seek out some desolate shade, and there
‘Weep our sad bosoms empty.

Macduf. Let us rather
Hold fast the mga;ltyal sword, and, like good men,
Be[)se"ce;ide2 our down-fall'n blrfﬂ::'idom Each new morn
New w1dows howl, new orphans cry, new sorrows 5
Strike heaven on the face, thatmﬁ:e"resounds
As if it felt with Scotland, and yell’d out

A like cry griel
Like syllable of dolour.

1 Compare “small fry,” used of children today.
2 Stand over, as one would a friend down in battle,
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Malcolm. What I believe, I'll wail ;
What know, believe ; and what I can redress,

onvenient

As I shall find the time to friend, I will. 10
What you have spoke, it may be so perchance.

name alone

This tyrant, whose sole name blisters our tongues,
honorable
Was once thought honest : you have lov’d him well ;
harmed
He hath not touch’d you yet. I am young; but something

hope to secure from think it wise

You may deserve of him through me, and wisdom 15
To offer up a weak, poor, innocent lamb
T’ appease an angry god.

Macauf. 1 am not treacherous.

Malcolm. But Macbeth is.

excellenl act dlshonorably

A good and virtuous nature may recoil 19

fhe  business of

In an imperial ceﬁarge 1 But I shall crave your pardon;

change

That which you are, my thoughts cannot transpose :
Angels are bright still, though the brightest fell:
Though all things foul would wear the brows of grace,

virtue itself like virtue

Yet grace must still look so.

Macduff. I have lost my hopes.
Malcoim. Perchance even there where I did find my
doubts.2 25

such haste
Why in that rawness left you wife and child,

reasons for slaying al home

Those precious motives, those strong knots of love,
Without leave-taking? 1 pray you,

! Firearms figure, — recoil means “kick,” and ¢mperial charge means
“an extra heavy load of explosives.”
2 Just because I suspect you as to the following matters.
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suspicions

Let not my jealousies be your dishonours,

But mine own safeties:! you may be rightly just, 30
Whatever I shall think.
Macduff. Bleed, bleed, poor country!

Great tyranny, lay thou thy basis sure,
F or égg%gsegfmc’}ire not check thee ; wear thou thy wrongs;
The title is affeer’d! Fare thee well, lord:
I would not be the villain that thou think’st 35
For the whole space that’s in the tyrant’s grasp,
And the rich East to boot.
Malcoim. Be not offended :
I speak not as in absolute fear of you.
I think our country sinks beneath the yoke;
1t weeps, it bleeds; and each new day a gash 40
Is added to her wounds: I think wiﬁlal
There wgﬁld b; }ﬁgodns uplifted in my right ;
And here frcfm gracious England have I offer
Of goodly thousands: but, for all this,
When I sh:{ll tread upon the tyrant’s head, 45
Or wear it on my sword, yet my poor country
Shall have more vices than it had before ;

in more numerous

More suffer, and more sundry ways than ever,

nexl be king

By him that shall succeed.
Macduf. What should he be ?2

! Let not my suspicions be understood as insults to you; they are
means of safeguarding my life.

2 The [ollowing dialogue is a wonderful exposition of the qualities of
what Elizabethan England considered a bad king.
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Maicoln. It is myself I mean; in whom I know
All the particulars of vice so grafted,
That, when they shall be osvéar';"id, black Macbeth
Will seem as pure as.snow; and the poor state
Esteem him as anlﬁlreghyzf.u})dng compar’'d
With my confineless harms.

Macdieff. Not in the legions
Of horrid hell can come a devil more damn’d
In evils to top Macbeth.

Malcolm. I grant him bloody,

Sensual

Luxurious, avaricious, false, deceitful,

gﬁcﬁéﬁ, malicious, smacking of every sin

That has a name : but there’s no bottom, none,

In my voluptuousness; your wives, your daughters,
Your matrons, and your maids, could not fill up
The cistern of my lust, and my desire

restraining

All continent impediments would o’erbear,
That did oppose my :;;Ilrﬁ Better Macheth
Than such an one to reign.
Macduf. _ Boundless intemperance
In nature is a ty";’;;;;y; it hath been
Th’ untimely emptying of the happy throne,
And fall of many kings. But fear not yet
To take upon you what is yours: you may
SCEE(;III;%; your pleasures in a spacious plenty,
And yet seem cold, the time you may so hoodwink.

We have willing dames enough ; there cannot be

50

70
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That vulture in you, to devour so many
As will to greatness dedicate themselves, 75
Finding it so inclin’d.
Malcolm. With this there grows,
In my most ill-compévs”’c'l“ agﬂpectlon such
A stanchless avarice that, were I king,
I should cut off the nobles for their lands,
Desire his jewels and this other’s house : 80
And my more-having would be as a sauce
To make me hunger more, that I should forge
,Qtf;';?els unjust against the good and loyal,
Destroying them for wealth.
Macduf. This avarice
Sticks deeper, grows with more pernicious root 85
Than summer-seeming! lust, and it hath been
Them;,a\r;';g;iimof our slain kings: yet do not fear;
Scotland hath fo'ilsergns to fill up your will

Belonging rightly o you these vices endurable

f your mere own all these are portable,

Counlerbalanced * virlues

With other graces weigh’d. 90
Malcolm. But T have none: the king-becoming graces,

As justice, verity, temperance, stableness,

ﬁ‘g“ﬂi?‘{y, perseverance, mercy, lcl;\:;:rﬂggess

Devotion, patience, courage, fortitude,?

I have no réoluicgh of them ; but abound 95

variation separale

In the division of each several crime,

! Perhaps means that lust is associated with youth, avarice with age.
2 Shakespeare lists twelve virtues of the ideal Renaissance ruler.
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Acting it many ways. Nay, had I power, I should
Pour the sweet milk of concord into hell,
Uproar the universal peace, coﬂefscl%nd
All unity on earth.
Macduf. O Scotland, Scotland! 100
Maicoim. 1f such a one be fit to govern, speak :
I am as I have spoken.
Macduff. Fit to govern!
No, not to live. O nation miserable,
With an untitled tyrant bloody-scepter’d,
When shalt thou see thy wholesome days again, 105
Since that the truest issue of thy throne
By his own mterwglmétlon stands accurs'd,
And does blaspheme his breed ? Thy royal father
Was a most sainted king: the queen that bore thee,
Oftener upon her knees than on her feet, 110

Morlified herself 1

Died every day she B'X"d. Fare thee well!
These evils thou repeat’st upon thyself
Hath banish’d me from Scotland. O my breatt,
Thy hope ends here!
Malcolm. Macduff, this noble passion,
Child of integrity,silim from my soul 115

Wip’d the black scruples, reconcil’d my thoughts
To thy good truth and honour. Devilish Macbeth

1 Pious persons were sometimes accustomed to subject themselves
each day to physical pain. This was called * mortifying "’ oneself, or
reducing oneself almost to death.
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By many of these trlgﬁls hath sought to win me

Into his power ; and modest wisdom pfa'gﬁs me

From over-credulous haste : but God above 120
Deal between thee and me! for even now

I put myself to thy dirgacn;giron, and

Unspeak mine own detraction; here abjure

’I;lsle taints and blames I laid upon myself,

For strangers to my nature. I am yet 125
Unknown to woman, never was forsworn,

Scarcely have coveted what was mine own,

At no time broke my faith, would not betray

The devil! to his fellow, and delight

No less in truth than life: my first false speaking 130
Was this upon myself. What I am truly,

Is thine and my poor country’s to command ;

Whither, indeed, before thy here-approach,

Old Siward,* with ten thousand warlike men,

Already a%re;wf)oint was setting forth: 135

may ihe chance of success

Now we’ll together; and the chance of goodness
as good as our xnud cause
Be like our warranted quarrel! Why are you silent?
Macdusj. Such welcome and unwelcome things at once

"Tis hard to reconcile.
Enter a DOCTOR

Malcolm. Well ; more anon. — Comes the king forth, I
pray you? 140

1 T would not break (aith with anyone, not even with a devil, if I had
made an agreement with him.
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Doctor. Ay, sir; there are a crew of wretched souls

conguers

That stay his cure: their malady convinces
The gréﬁ?"?é’é’%’}"h‘f""&'}t; but at his touch,
Such sanctity hath heaven given his hand,
They presgnr‘;ﬁl;y gh;gnd.
Malcolm.’ I thank you, doctor. 145
[Exit DOCTOR]
Macdu. What’s the disease he means?
Malcolm. "Tis call’d the I(:,g\;ﬁ”'
A most miraculous work in this good king ;
Which often, since my here-remain in England,
I have seen him do. How he solicits heaven,
Himself best knows: but strangely—viag'ic’ltegd people, 150
All swoln and ulcerous, pitiful to the eye,
The rr;lg're despair of surgery, he cures,
Hanging a golden stamp about their necks,
"Put on with holy prayers: and 'tis spglld«:en,
To the succeeding royalty he leaves 155
The healing benggfétion.l With this strange virtue,
He hath a heavenly gift of prophecy,
And sundry blessings hang about his throne,

divine healing power

That speak him full of grace.

Enter Ross *
Macduf. See, who comes here?

A Scolchman recognize

Malcoim. My countryman ; but yet I know him not. 160

1 King James of England, before whom the play was acted, believed
he had this power.
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Macdufi. My ever-gentle cousin, welcome hither.
quickly

Malcolm. 1 know him now. Good God, betimes remove

condilion in Scotland

The means that makes us strangers!

Ross. Sir, amen.

Macdug. Stands Scotland where it did ?

Ross. Alas, poor country,
Almost afraid to know itself! It cannot 165

no one

Be call’d our mother, but our grave: where nothing,
But who knows nothing, is once seen to smile ;!
Where sighs and groans and shrieks that rend the air,

but not neliced

Are made, not mark’d; where violent sorrow seems

An  everyday excitement

A modern ecstasy : the dead man’s knell 170
Is there scarce ask’d for who; and good men’s lives
Expire before the flowers in their caps,

Dying or ere they sicken.

narralion

Macdufy. O, relation

accurate

Too nice, and yet too true!
Malcolm. What's the newest grief?
is old news
Ross. That of an hour’s age doth hiss the speaker; 175

. brings forth
Each minute teems a new one..

Macduff. How does my wife?
Ross. Why,? well.

Macduff. And all my children?

Ross. Well too.

Macdug. The tyrant has not batter’d at their peace?

1 ““Where ignorance is bliss.”
2 Long pause. Ross speaks his next two lines with noticeable slowness.
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Ross. No; they were well at peace when I did leave ’em,

Macduf. Be not a niggard of your speech : how goes "t ?

Ross. When I came hither to transport the tidings 181
Which I have heavily borne, there ran a rumour

in rebellion

Of many worthy fellows that were out ;

proved

betler
Which was to my belief witness’gl the rather,

Because soldiers

For that I saw the tyrant’s power a-foot : 185
. . countenance

Now 1s the time of help; your eye in Scotland

Would create soldiers, make our women fight,

throw off

To doff ! their dire distresses.
Malcolm. Be 't their comfort

We are coming thither : gracious England hath
Lent us good Siward* and ten thousand men; 190
An older and a better soldier none
That Christendom gives out.
Ross. Would I could answer
This comfort with the like! But I have words
That would be how!’d out in the desert air,
Where hearing should not léatuéh them,

Macduf. 2 X" *What concern they?
The general cause? or is it ayfeglogf"fé?“ - 196
Due to some single breast ?

Ross. No mind that’s honest

But in it shares some woe; though the main part
Pertains to you alone.

! Condensed from do of/, meaning *‘put off,” as don rom do on,
meaning “put on.”



100 MACBETH [IV.iii

Macduff. If it be mine,

Keep it not from me, quickly let me have it. 200

Ross. Let not your ears despise my tongue for ever,
Which shall possess them with the heaviest sound
That ever yet they heard.

Macdufj. Hum! I guess at it.

Ross. Your castle is surpris'd ; your wife and babes
Savagely slaughter’d : to relate the manner, 205
Were, on the quhggry of these murder’d deer,

To add the death of you.

Malcolm. Merciful heaven!

What, man! ne’er pull your hat up;gﬁ o)vrecr)dorurt;?c’)ws;
G&:ifsi’?grrow Worflf{hf. detl;}le grief that does not speak

Whispers the o’er-fraught heart and bids it break.! 210
Macduff. My children too?

Ross. Wife, children, servants, all
That could be found.
Macduf. And T must be from thence!
My wife kill’d too?
Ross. I have said.
Malcolm. Be comforted :
Let’s make us medicines of our great revenge,?
To cure this deadly grief. 215

1 Don’t pull your hat down over your eyes in silent sorrow. Let your
grief out in words. Grief without the relief of expression suggests a
heart overburdened, compels it to break.

2 Byron, “There is the vitality of poison in our despair.”
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Macbeth
Macdug. He has no children.! — All my pretty ones?

Did you say all? O hell-kite! All?
What, all my pretty chickens and their crl";l“;rrl
At one fell swoop ?
Malcoznz.wisaigsag{ﬁ%mi?wlike a man.
Macduff. I shall do so; 220
But I must also feel it as a man:
I cannot but remember such things were,
That were most precious to me. Did heaven look on,
And would not take their part? Smful Macduff,
They were all struck for thee! naught that I am, 225
Not for their own demerits, but for mine,
Fell slaughter on their souls. Heaven rest them now!

Malcolm. Be this the whetstone of your sword: let

Convert to anger ; blunt not the heart, enrage it.
Macdufi. O, I could play the woman with mine eyes, 230

And braggart with my tongue! But, gentle heavens,

Cut short allmfrlln'lteg;';ﬁlhs.ogfon front to front

Bring thou this fiend of Scotland and myself ;

Within my sword’s length set him ; if he scape,

as well as me

Heaven forgive him too!

! Perhaps said of Malcolm. See King John, where Constance refuses
to be comforted for the death of her son, Arthur, saying, *“He talks
to me who never had a son.”” But this may refer to Macbeth, with
the suggestion that if Macbeth had children, he could not have been
so cruel.
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Malcolm. This tune goes manly., 235

army

Come, go we to the king; our power is ready ;

. . leave-taking with the English king
Our lack is nothing but our leave. Macbeth
gods
Is ripe for shaking, and the powers above

Urge
Put on their instruments. Receive what cheer you

may :
The night is long that never finds the day. [Exeunt]



Act V

Scene I. DuNsiNaNE.* ANTE-RooM IN THE CASTLE

Enter a DOCTOR of Physic and a WAITING-GENTLEWOMAN

Doctor.! 1 have two nights watch’d with you, but can
slory

perceive no truth in your report. When was it she last
walk’d?

Gentlewoman. Since his majesty went into the field, I
have seen her rise from her bed, throw her nlgﬁstmglg\")m
upon her, unlock her closet, take forth paper, fold it,
write upon ’t, read it, afterwards seal it, and again return
to bed ; yet all this while in a most fast sleep. 8

Doctor. A great perturbation 1n nature to recewe at
once the benefit of sleep, and do the effects of watchlng'
In this slumbery agitation, besides her walking and other
actual performances, what, at any time, have you heard
her say? 13

Gentlewoman. That, sir, which I will not report after her.

Doctor. YOU may to me; and ’tis most meet you should.

1'This scene throws a flood of light on Shakespeare’s observation of
the torture of a human being subject to mental disturbances. It is also
of great importance as indicating the Elizabethan doctor’s desire to
ohserve accurately and sympathetically his patient.
103
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Gentlewoman. Neither to you nor any one; having no
witness to confirm my speech. 17

Enter LADY MACBETH, with a laper

She always does exactly lhis_

Lo you, here she comes! This is her very guise; and,
upon my life, fast asleep. Observe her ; stand c"l'g;'e.

Doctor. How came she by that light? 20

Gentlewoman. Why, it stood by her: she has light by her
continually ; ’tis her command.

Doctor. YOU see, her eyes are open.

Gentlewoman. Ay, but their sense are shut. 24

Doctor. What is it she does now? Look, how she rubs
her hands.

Gentlewoman. It 18 an accustom’d action with her, to seem
thus washing her hands; I have known her continue in
this a quarter of an hour.

Lady Macheth. Yet here’s a spot. 30

Doctor. Hark! she speaks: I will set down what comes
from her, to satisfy my remembrance the more strongly.!

Lady Macbeth. Out, damned spot! out, I say!—- One,
two; why, then ’'tis time to ci':)m;“t. — Hell is murky!—
Tie, my lord, fie! a soldier, and afeard? What need we
fear who knows it, when none can call our power to
account ? — Yet who would have thought the old man to
have had so much blood in him?2 38

I This calls to mind the accuracy of the modern physician.
? This brief prose speech makes live again the magnificent poetical
treatment of the murder of Duncan, IL.ii.



‘““WHAT IS IT SHE DOES NOW? LOOK, HOW SHE RUBS
HER HANDS”

From a painting by William Kaulbach
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Doctor. Do you mark that?

Lady Macbeth. The thane of Fife had a wife; where is
she now ? — What, will these hands ne’er be clean ? — No
more o’ that, my lord, no more o’ that: you mar all with
this starting.! 43

Doctor. éwg'{g,y Eg to; you have known what you should
not. 45

Gentlewoman. She has spoke what she should not, I am
sure of that: heaven knows what she has known.

Lady Macbeth. Here's the smell of the blood él‘:ﬁsl all the
perfumes of Arabia will not sweeten this little hand.2
Oh, oh, oh! 50

Doctor. What asigh is there! The heart is sorely chhgdr"’g;j d.

Gentlewoman.” I would not have such a heart in my bosom
for the digr;ﬁty oforthe whole gg‘dy.

Doctor. Well, well, well, —

Gentlewoman. Pray God it be, Sir. 55

Doctor. This disease is beyond my practice: yet I have
known those which have walk’d in their sleep who have
died holily in their beds. 58

Lady Macbeth. Wash your hands; put on your night-
gown ; look not so pale. I tell you yet again, Banquo’s

buried ; he cannot come out on ’s grave.

1 Probably Lady Macbeth is thinking here of the scene in which
Macbeth was so terrified by the ghost of Banquo at the banquet that
he betrayed his guilt.

2She had said at the time of the murder, ** A little water clears us of
this deed,”” 11.ii.67.
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Doctor. Even so? 62
Lady Macbetk. 'TO bed, to bed; there’s knocking at the

gate: come, come, come, come, give me your hand:!
what’s done cannot be undone:? to bed, to bed, to bed.

[Exit]
Doctor. Will she go now to bed ? 66
Gentlewoman. Directly.
Evil rumars

Doctor. Foul whisperings are abroad : unnatural deeds
Do breed unnatural troubles: infected minds
To their deaf pillows will discharge their secrets: 70
More needs she the divine than the physician.
God, God forgive us al}m':ns Iz?ogmﬁﬁsr SIL}S,UE

Remove from her tﬁe means of all annoyance.
And st1ll keep eyes upon her. So, good n1ght :

stunned

My mind she has mated, and amaz’d my sight : 75
I think, but dare not speak.
Gentlewoman. Good night, good doctor.*
(Exeunt]

1 Lady Macbeth after the murder of Duncan is always very gentle
to Macbeth. In the crises she had exercised self-control when he could
not. This finally resulted in her mental breakdown.

2 She is always a fatalist with tremendous will power.

3 Shakespeare, unlike modern dramatists, never condemns his char-
acters. He does not pass judgment on them.

None does offend, none, I say, none.
King Lear

4 It is unfair for modern critics to say that Shakespeare saw nobility
only in his aristocrats. The doctor and the gentlewoman are much
superior ethically to the average noble in this play.
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Scene II. THe CouNTRY NEAR DUNSINANE*

Drum and colours. Enter MENTEITH, CAITHNESS, ANGUS,
LENNOX, and Soldiers

Menteith. The English p(a)"nvs;er is near, led on by Malcolm,
His uncle Siward,* and the good Macduff :
Revenges burn in them; for their dé;;;"a(';g'{'{gés
Would to the bleeding and the grim alarm
Excite the mo;;:afﬁed man.!
Angus. Near Bimam* wood 5
Shall we well meet them ; that way are they coming.
Caithness. Who knows if Donalbain be with hiﬁ.ﬂbrother?

Lennox. For certain, sir, he is not: I have a file
Of all the gentry : there is Siward’s* son,

beardless

And many unrough youths, that even now 10
Proclaim
Protest their first of manhood.
Menteith, What does the tyrant?

Caithness. Great Dunsinane* he strongly fortifies:
Some say he’s mad ; others, that lesser hate him,
Do call it valiant fury : but, for certain,
He cannot buckle his disté;’;lxl;;er’d ggﬁosme 15
Within the belt of rule.
Angus. Now does he feel
His secret murders sticking on his hands;

every minule

Now minutely revolts upbraid his faith-breach ;

! Perhaps, just any man weakened by inflicting physical suffering
upon himself.
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Those he commands move only in command,
Nothing in love : now does he feel his title 20
Hang loose about him, like a giant’s robe
Upon a dwarfish thief.
Menteith. Who then shall blame
His pgé?g';ed senses to recoil and start,
When all that is within him does condemn
Itself for being there?
Caithness. Well, march we on, 25
To give obedience where 'tis truly ow’d :

commonweal

Meet we the medicine of the sickly weal;
And with him pour we llng our country’s pﬂyrsge
Each drop of us.
Lennox. Or so much as it needs
To dew the sovereign flower and drown the weeds. 30

Make we our march towards Bimam.* [Exeunt, marching)

Scene III. DunsinaNe.* A Room 1n THE CASTLE

Enter MACBETH, the DOCTOR, and Attendants

Macbetk. Bring me no more reports; let them fly all :
Till Bimam* wood remove to Dunsinane!*
I cannot bgén{;l? with fear. What’s the boy Malcolm?
Was he not born of woman? The spirits that know

human’
All mortal consequences? have pronounc’d me thus: 5

1 Macbeth relies upon the prophecy of the witches, IV.i. 97-100,
2 All morial consequences means " what finally happens to each of us.”
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‘Fear not, Macbeth ; no man that’s born of woman
Shall e’er have power upon thee.” Then fly, false thanes,
And mingle with the English epilél{;"rses* :

The mind I sxr;:;:vaay by and the heart I bear

Shall never sag with doubt nor shake with fear. 10

Enter a SERVANT

The devil damn thee black, thou cream-fac’d! loon!
Where got’st thou that goose look?
Servant. There is ten thousand —

Macbeth. Geese, villain?

Servant. Soldiers, sir.

Macbeth. GO prick thy face, and over-red thy fpeag'r,
Thou lily-liver'd boy. What soldiers, patch? 15

Death of thy soul! those linen cheeks of thine

Almosl persuade me

Are counsellors to fear. What soldiers, whey-face?
Servant. The English force, so please you.

Macbeth. Take thy face hence. [Exit SERVANT]
Seyton!—1 am sick at heart,

baltle
When I behold — Seyton, I say!— This push 20

unseat

Will cheer me ever, or disseat? me now.

I have liv'd long enough: my way of life

Is fall'n into the gg;erd, the yellow leaf;

And that which should accompany old age,

As honour, love, obedience, troops of friends, 25
I must not look to have; but, in their stead,

! White with fright. 2 Quarto reading, ** disease,”
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Curses, not loud but deep, mouth-honour, breath,
Which the poor?! heart would fain deny, and dare not.

_—-—ﬂ-
Seyton! 29
Enter SEYTON
Seyton. What's your gracious pleasure ?
Macbeth. What news more ?

Seyton. All is confirm’d, my lord, which was reported.
Macbetk. I'1l fight, till from my bones my flesh be
hack’d.
Give me my armour.®
Seyton. "Tis not needed yet.
Macbeth. 1’11 put it on.
Send out Iﬁocl;e horses, si?iufr the country round ; 35
Hang those that talk of fear. Give me mine armour.
How does your patient, doctor?
Doctor. Nothsl,mciinfliiﬁg my lord,

As she is troubled with thick-coming fancies,
That keep her from her rest.

Macbeth. Cure her of that.
Canst thou not minister to a mind diseas’d, 40
[ S——

Pluck from the memory a rooted sorrow,
Rub . —_— .
Raze? out the written troubles of the brain,
W
And with some sweet oblivious* antidote

! Shakespeare even at this point has dramatic sympathy for Mac-
beth. Macbeth here actually pities his subjects.

2 Note the nervous irritation of Macbeth, arming for battle. Noth-
ing suits him.

3 Asin “raze’ a city in time of war —level it to the ground.

1 Making one forget.
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Cleanse the stuff’d bosom of that perilous stuff
Which weighs upon the heart ?

' Doctor. Therein the patient 45
Must minister to himself.

Macoeth. Throw physic to the dogs, I'll none of it.
Come, put mine armour on; give me my lé?g?fn
SAﬁnynilzeon send out Doctor, the thanes fly frorgam:e.
Come, sir, dlspatch If thou couldst, doctor, cast
The water of my land, find her disease,

And purge it to a sound and pristine health,

I would applaud thee to the very echo,

That should applaud again. Pull a€“°c')ff I say.

What rhubarb, senna, or what purgative drug, 55

Would scour these English hence ? Hear’st thou of them ?
Doctor. Ay, my good lord ; your royal preparation

Makes us hear something.

g

my armor

Macbeth. Bring it after me.
I will not be afraid of death and db?gzclhén,
Till Birnam* forest come to Dunsinane,* 60
Doctor. [Aside] Were I from Dunsinane away and clear,
Profit again should hardly draw me here.! [Exeunt)

1 This speech is not in keeping with the doctor’s character. Some
smart aleck acting the part may have extemporized here, may not have
followed Hamlet’s advice to his actors, "'And let those that play your
clowns speak no more than is set down for them.”*



‘“*CANST THOU NOT MINISTER TO A MIND DISEAS’D,
PLUCK FROM THE MEMORY A ROOTED SORROW?”?

From a painting by William Kaulbach



114 MACBETH [V.iv

Scene 17, Counrtry NEar Birnam™* Woob

Drum and colours. Enter MALCOLM, old SIWARD* and his Son,
MACDUFF, MENTEITH, CAITHNESS, ANGUS, LENNOX, R0sSs,*
and SOLDIERS, marching

Malcotm. Cousins, I hope the days are near at hand

When a man's own house

That chambers will be safe.

Menteith. We doubt it nothing.
Siward. What wood is this before us?
Menteith. The wood of Birnam.*

Maicotm. Let every soldier hew him down a bough,

- conceal

And bear 't before him: thereby shall we shadow 5

spies

The numbers of our host, and make discovery
Err in report of us.
Soldiers. It shall be done.
Siward. We learn no other but the conﬁdent tyrant

always

Keeps still in Dunsinane,* and will endure

laying siege

Our sitting down before 't
Malcolm. "Tis his main hope: 10

apportunily

For, where there is advantage to be given,

nobles commons
Both more and less have given him the revolt,
And none serve with him but constrained things,

Whose hearts are absent too.

good judgmenls

Macduf. Let our just censures
Att?éndle?;'i%e tbryue 'g:}'sent, and put we on 15
Industrious soldiership.

Siward. The time approaches

decisiveness

That will with due decision make us know
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What we shall say we have and what wemoa"vy\;aeva
tell us

Thoughts speculative their unsure hopes relate,

resull swords decide

But certain issue strokes must arbitrate ; \K\ ;
Towards which! advance the war. C- [E N \\z\hg]

—— ;
Scene V. DuNsINANE.* THE?{Z@@

o

Enter MACBETH, SEYTON, and Soldiers, with drum antiﬁ?u—(bm%

Macbeth. Hang out our banners on the outward@vall% ’Q.
The cry is st111 ‘They come.” Our castle’s strengthj‘

Will laugh a siege to scorn; here let them lie = . AR

Till famine and the ague eat them up. %{ \

reinforced

Were they not forc’d with those that should b

r¥of women within]

2
‘/Wha is that noise?

And beat them backwa\rd ho e.

To hear a night-shriek, and my fell of hairﬁ\
Would at a dismal treatise rouse and stir

Horror

Direness, familiar to my slaughterous thoughts, ™
startle N 8

Cannot once start me. \\Q)\

I The battle which will decide definitely the issue between M:}boeth
and Malcolm.

2 The Ghost tells Hamlet that his terrible story will cause ' each
particular hair to stand an end.”
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Re-enter SEYTON

Wherefore was that cry? 15
Seyton. The queen, my lord, is dead.
Macbeth. She should have died hereafter ;
an appropriale hour picce ol news

There would have been a time for such a word.! -
To-morrow, and to-morrow, and to-morrow,

Creeps in this petty pace from day to day, 20
To the last syllable of recorded time;
And all our yesterdays have lighted fools v

The way to dusty death. Out, out, brief candle!

Life’s but a walking shadow ; a pou(';lf'I E’lnéiyer2

That struts and frets his hour upon the stage 25
And then is heard no more. It is a tale

Told by an idiot, full of sound and fury, y4

Signifying nothing.
Enter a MESSENGER

Thou com’st to use thy tongue; thy story quickly.
Messenger. Gracious my lord, 30

I should report that which I say I saw, A '\

But know not how to do’t

Macbeth. Well, say, sir. Q} r\}/‘

1 Lines 17, 18 mean that if Lady Macbeth had died 113{1)nes of geace
he could have had time to mourn her death. After line™I8 the tenor of
this speech is that nothing makes any difference, not even the death of
Lady Macbeth. Macbeth is entirely tired of life.

2 Shakespeare as an actor himself knew the ups and downs of an
actor’s life.
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Messenger. As I did stand my watch upon the hill,
I look’d toward Birnam,* and anon, methought,
The wood began to move.
Macbeth. Liar and slave! 35
Messenger. Let me endure your wrath, if 't be not so:
Within this three mile may you see it coming ;
[ say, a moving grove.

Macbeth. If thou speak’st false,

Upon the next tree shall thou hang alive,

true

shrivel
Till famine cling thee : if thy speech be sooth, 40

hangst me

I care not if thou dost for me as much.

falter

I pull in! resolution, and begin

dou_.uble meaning

To doubt th’ equivocation of the fiend

That lies like truth: ‘Fear not, till Birnam* wood

Do come to Dunsinane*’; and now a wood 45
Comes toward Dunsinane. Arm, arm, and out!

If this which he avouches does appear,

There is nor flying hence nor tarrying here.

1 ’gin to be a-weary of the sun,

slructure of lhe universe going lo pieces

And wish th’ estate o’ the world were now undone. 50

slorm

Ring the alarum-bell! Blow, wind! come, wrack!
At least we’ll die with harness on our back. [Exeunt)

1“Pull in” suggests possibly a figure of speech from horseback
riding, to draw in~the reins so as to check the horse in his speed.
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Scene VI. DunsiNaNE.* BEFORE THE CASTLE
Drum and colours. Enter MALCOLM, old SIWARD,* MACDUFF,
and therr Army, with boughs

Maicolm. NOW near enough; your leavy screens throw
down,
And show like those you are. You, worthy uncle,
Shall, with my cousin, your right noble son,
Lead our first bb;l‘achtﬂfe worthy Macduff and we
Shall take upon ’s what else remains to do, 5
According to our o;aner.
Siward. Fare you well.
I;o we but find the tyrant’s power to-night,

Let us be beaten, if we cannot fight.!
Macdiej. Make all our trumpets speak; give them all

brvgc:;sth, 9
Those clamorous harbingers of blood and death. [Exeunt]

[Alarums continued)

Scene VII. AnorTHER Parrt ofF THE FIELD

Enter MACBETH
Macbeth. They have tied me to a stake; I cannot fly,
But, bear-like,? I must ﬁegmﬂgca atlifféageéﬂ;:é. What’s he
That was not born of woman? Such a one

Am I to fear, or none. 4

! This rhyme tag is so much poorer than the one immediately fol-
lowing that it looks as if the actor improvised it.

2 Some of the Elizabethan theatres were built round, like the bear-
baiting rings near London.
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Enter young STWARD
Young Siwerd. What is thy name?
Macbeth. Thou’lt be afraid to hear it.
Young Siward. NO; though thou call’st thyself a hotter

name
Than any is in hell.
Macbeth. My name’s Macbeth.
Young Siward. The devil himself could not pronounce a
title

More hateful to mine ear.
Macbeth. No, nor more fearful.
Young Siward. Thou liest, abhorred tyrant; with my
sword 10
I'll prove the lie thou speak’st.
[They fight, and young SIWARD s slain]

Macbeth. Thou wast born of woman.
But swords I smile at, weapons laugh to scorn,
Brandish’d by man that’s of a woman born. [Exil]

Alarums. Enler MACDUFF

Over here

Macdu. That way the noise is. Tyrant, show thy face!
If thou be’st slain, and with no stroke of mine, 15

lorever

My wife and children’s ghosts w111 haunt me still.

I cannot strike at wretched kerns whose arms
1 kill you

Are hir'd to bear their staves: either thou, Macbeth,
Or else my sword, with an unbatter’d edge,

without one siroke

I sheathe again undeeded. There thou shouldst be; 20
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reputation

By this great clatter, one of greatest note
bayed
Seems bruited. Let me find him, fortune!
And more I beg not. [Exil. Alarums]
Enter MALCOLM and old SIWARD*

timidly surrendered

Siward. This way, my lord. The castle’s gently render’d:
The tyrant’s people on both sides do fight ; 25
The noble thanes do bravely in the war;

shows itselfl to be

The day almost itself professes yours,
And little is to do.

Malcoln. We have met with foes
. and purpo§ely miss
That strike beside us.
Siward. Enter, sir, the castle. 29

[Exeunt. Alarum)

Scene VIII. ANoTHER ParT ofF THE FIELD
Enter MACBETH

commil suicide
Macberh. Why should I play the Roman fool,! and die
living men

On mine own sword ? whiles I see lives, the gashes
Do better upon them.

Enter MACDUFF

Macduf. Turmn, hell-hound, turn!
Macbeth. ‘Of all men else I have avoided thee:
weighled down

But get thee back; my soul is too much charg’d 5
With blood of thine already.

1 See Jultus Casar, V.v.50, where Brutus dies on his own sword.



V.viii] MACBETH

121

Macduf. I have no words,
My voice is in my sword ; thou bloodier villain

Than terms can give thee out! [They fight]

Macbeth. Thou losest labour :

invulnerable

As easy mayst thou the intrenchant air
With thy keen sword imf)u;ess as make me bieed :
Let fall thy blade on vulnerable crests;
I bear a charmed life, which must not yield
To one of woman born.
Macduf. - Despair thy charm;
And let the a;;gel whom thou ;I‘vcliylsl hast serv’d
Tell thee, Macduff was from his mother's womb
Untimely ripp’d.
Macbeth. Accursed be that tongue that tells me so,
For it hath cow’d my better part of man!
And be these juggling fiends no more believ’d,
That peﬁa{er with us in a double sense;
That keep the word of promise to our ear,
And break it to our hope. I'll not fight with thee.
Macdufj. Then yield thee, coward, e s
And live to be the show and gaze o’ the time;
We'll have thee,pg:mour rarer monsters! are,

Painted upon a pole, and underwrit,
‘Here may you see the tyrant.’

10

20

25

1 A reference to the custom then as now of advertising rare and de-
formed animals and men in side shows or circus parades by painting

them on canvas.
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Macheth. I will not yield,
To kiss the ground before young Malcolm’s feet,
And to be baited with the rabble’s curse.
Though Birnam* wood be come to Dunsinane,* 30
And thou oppos’d, being of no woman born,
Yet I will try ?;illgl lcggte; before my body
I throw my warlike shield : lay on, Macduff;
And damn’d be him that first cries, *Hold, enough!’

[Exeunt, fighting. Alarums)

Retreat. Flourish. Enter with drum and colours, MALCOLM,
old SIWARD,* R0sS,* the other Thanes, and Soldiers

Malcoim. 1 would the friends we miss were safe arriv’'d.

pass on

siward. Some must go off ; and yet, by these I see, 36
So great a day as this is che;BT;ygofﬁght.

Malcotm. Macduff is missing, and your noble son.

Ross. Your son, my lord, has paid a soldier’s debt :
He only liv’d but till he was a man; 40
The which no sooner had his prowess corfﬁvxfdm’d
In the unshrinking! station where he fought,

But like a man he died.

Siward. Then he is dead?
Ross. Ay, and brought off the field: your cause of
SOITOW
Must not be measur’d by his worth, for then 45

It hath no end.

! Transferred epithet. The line means in the station where he fought
unshrinkingly.
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Siward. Had he his hurts before?
Ross. Ay, on the front.
Siward. Why then, God’s soldier be he!

Had I as many sons as [ have hairs,
I would not wish them to a fairer death:
And so his knell is knoll’d.

Malcolm. He’s worth more sorrow, so
And that I'll spend for him.
Siward. He’s worth no more :

debl 1o God

died
They say he parted well, and paid his score ;
And so God be with him! Here comes newer comfort.

Re-enter NIACDUFF, with MACBETH’S head
Macdup. Hail, king! for so thou art: behold, where
stands _
Th’ usurper’s cursed head: the {1;;12 is free. 55
I see thee compass’d with thy kingdom’s pé;lrl,
That speak my salutation in their minds;
Whose ;:;gln(a:lgg I desire aloud with mine:
Hail, King of Scotland!
AllL Hail, King of Scotland! [Flourish]
Malcotm. We shall not spend a large expense of time ¢o
Before we reckorr.im\':/ith your sé"i}“gﬁ“éu loves,
And make us even with you. My thanes and kinsmen,
Henceforth be earls, the first that ever Scotland
In such an honour nam’d. What’s more to do,
Which would be planted newly with the time, 65

For example

As calling home our exil’d friends abroad
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That fled the snares of watchful tyranny ;
Producing forth the cruel ministers

Of this dead butcher and his fiend-like queen,
Who, as ’tis thought, by sehlef og}ld violent hands
Took off her life; this, and what needful else
That calls upon us, by the grace of G;;ce,

We will perform in measure, time, and place:
So, thanks to all at once and to each one,
Whom we invite to see us crown’d at Scone.*

(Flourish.

70

75
Exeunt)



Questions

The purpose of the introductory material, of the interlinear
glosses, of the interpretative footnotes, and of the Glossary
is to clear away all difficulties of language, history, and stage-
craft, and thus enable the reader in the shortest possible time,
with the least amount of trouble, and in the fullest and clearest
sense, to know exactly what Shakespeare meant by what he
wrote.

There remain the two needs, first, of finding out how
accurately and thoroughly the reading has been done; and
secondly, of interpreting important or subtle points of plot
and characterization, of encouraging lively discussion, and
of sharing enthusiasms. To these two ends the following
questions have been prepared.

A. The Objective Tests may be put to two uses. If assigned
in advance to find out the correct answers, the tests will lead
to a fairly comprehensive and interesting review of the play.
If given as tests or examinations, they will definitely reveal
how much information has been absorbed from the reading.

One form of satisfactory test can be made up of ten, fifteen,
or twenty questions from each of the four objective tests,
namely, the True-False, Multiple-Choice, Identification, or
Matching, and Short-Answer. Another good test can be com-
posed of ten questions from each of the four groups combined
with any desired number of questions from the Thought
Questions and Discussion Hints.

B. The Thought Questions and Discussion Hints present
significant details or suggestive points for further discussion
and interpretation. Most of the questions are within the
range of a good high-school class, although some are of a more
subtle and difficult nature and should be taken up only with
an unusually alert group.
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Enough of both Objective Tests and Thought Questions
have been provided to allow wide variation and free choice
as to which shall be used and how.

A few of the Discussion Hints could be profitably used as
subjects for oral reports or written themes. These have been
marked with an asterisk.

A. O bj ective Tests

I. TRUE-FALSE TEST

Write the numbers 1 (o 34 on a sheet of paper. Write T after
the number of each statement which is true, and F after the num-
ber of each one which is false. The score will be the number at-
tempted minus twice the number wrong.

. Banquo was loyal to King Duncan.
. Macduff had nothing to do with avenging Duncan.
. Fleance escaped because Macheth wished it.

. Lady Macbheth was indifferent about her husband’s
success.

H O D

(=,

. Macbeth and Banquo were unsuccessful military leaders.

6. A messenger tried to warn Lady Macduff immediately
before she was murdered.

7. Duncan failed to reward Macbeth.

8. In the banquet scene Lady Macbeth revealed to the guests
her husband’s guilt.
9. Macbeth was wildly excited when the ghost of Banquo
rose.
10. Macbeth in secret deeply loved Banquo.
11. Lady Macbeth Kkilled herself because she discovered her
husband no longer cared for her.

12. It was lucky for Macbeth that Macdulf escaped being
murdered.
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13.
14,

15.

16.
17.
18.
19.

20.
21.
22.
23.
24,
25.
26.
27.

28.
29.

30.
31.

32.
33.

34.

Macbeth was killed by Fleance.

Lady Macbeth knew beforehand of each of Macbeth’s
murders.

Malcolm agreed to return to Scotland from England with
Macduff without argument.

Macbeth loved his children.
Fleance was Macdulf’s favorite son.
Macduff expressed satisfaction when Macbeth was crowned.

Lady Macbeth would have killed Duncan herself if he had
not looked like her father.

Macbeth said he hated Banquo.

Banquo lacked affection for his son.

The witches’ prophecies were never ambiguous.
Macbeth was superstitious.

Lady Macbeth did not see Banquo’s ghost.
Ross was Malcolm'’s uncle.

Siward was an Englishman.

The witches told Macbeth that no man born of woman
could kill him.

Macbeth was at one time admired by all kinds of people.

Macbeth succeeded in killing Duncan after two previous
attempts.

Duncan trusted the thane of Cawdor.

Macbeth never agreed with Lady Macbeth that it was
well to kill Duncan.

Macduff was not interested in the welfare of Scotland.

Macbeth easily persuaded Banquo to assist him in murder-
ing Duncan.

Macbeth’s reason always controlled his impulses.
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II. MULTIPLE-CHOICE TEST

Write the numbers 1 to 30 on a sheel of paper. After each
number wrile the lelter which precedes the correct sialement in
each group. The score will be the number right; or, correcled lo
compensate for guessing, the number right minus one third of the
number wrong.

1. Macbeth killed Duncan because

a. Duncan had refused to advance him.

b. the witches suggested it.

¢. Macbeth wished to free his nation from a tyrant.
d. Macbeth wanted the crown.

2. Lady Macbeth urged Macbeth to kill Duncan because

a. Duncan had advanced Banquo over Macbeth.
b. Duncan had killed her father.

¢. she was ambitious for her husband.

d. Duncan had scorned her love.

3. Macbeth surrounded himself with

a. the former friends of Duncan. ¢. hired soldiers.
b. his wife’s relatives. d. priests.

4. Macduff was
a. tricky. b. outspoken. ¢. nervous. d. timid.

5. Macduff killed Macbeth

a. because the witches told him to do so.

b. because he wished to avenge some of Macbeth’s murders.
¢. because Macbeth “cornered’” him in the battle.

d. because he himself wanted to be king.

6. At the end of the play
a. Fleance reappears in the scene.
b. Malcolm is acclaimed king.
¢. Siward’s son revives.
d. Donalbain rejoins Malcolm.
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10,

11,

12.

13.

. The witches told Banquo

a. he would be king.

b. his children would be kings.
c. to beware of Macbeth.

d. to be ruthless.

. The Porter was slow about opening the gate to Macduff

because

a. he was afraid of him.

b. he was sleepy after being drunk.

¢. Macbeth told him not to let Macduff in.
d. Macdulf did not knock loudly.

. The witches exert their greatest influence upon

a. Banquo. b. Macbeth. ¢. Lady Macbeth. d. Duncan.

Banquo’s ghost was seen by

a. Lady Macbeth. c. all the guests.
b. Macbeth. d. a few of the guests.

Lady Macbeth talking in her sleep refers most frequently
to the details connected with

a. the murder of Banquo.

b. the murder of Duncan.

c¢. the murder of Macdulff’s wife.

d. the murder of Macduff’s children.

After Duncan was murdered Scotland

a. rebelled against Macbeth.
b. took it tamely.

¢. suspected Malcolm.

d. suspected Banquo.

Banquo kept quiet
a. because he hoped to gain.
b. because he was not certain of Macbeth’s guilt.

¢. because Macbeth told him to do so.
d. because he himself had assisted Macbeth in the murder.
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14. Macbeth said he had killed Duncan’s servants because

15,

16.

17,

18.

19.

20.

a. they attacked him.

b. it was obvious that they had murdered Duncan.
¢. they were robbing -Duncan’s dead body.

d. they insulted Lady Macbeth.

Macbeth and Lady Macbeth remained loyal to each other
because
a. they feared each other.

b. there is honor among thieves.
¢. they respected each other.
d. they loved each other.

Macduff went to England

a. to escape from Macbeth.

b. to secure a good king for Scotland.

¢. to betray Malcolm.

d. to revenge himself on Macbeth for the murder of his
wife and children.

Ross was a follower of
a. Duncan. b. Banquo. ¢. Macbeth.  d. Macduff.

Macbeth, the play, deals with the time of

a. Alfred the Great. ¢. Elizabeth.
b. William the Conqueror. d. King James.

Macduff said to Malcolm that the worst of all traits of a
bad king is

a. avariciousness. b. tyranny. c. sensuality. d. stupidity.

Lady Macduff reproached Macduff for leaving Scotland
because

a. he no longer loved her.

b. he was seeking his own safety.

¢. he wanted a rest.

d. he should have foreseen the danger to his wife and child.
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21.

22.

23.

24.

25,

26.

7.

When Birnam wood began moving, Macbeth accused the
witches of

a. deliberately deceiving him.

b. lying ignorantly.

c. telling the truth without knowing it.

d. telling the truth because they were obliged to.

The murder for which Macbeth suffered greatest remorse
of conscience was

a. Duncan’s. ¢. Lady Macduff’s.

b. Banquo’s. d. Macduff’s children.

Macbeth was crowned at
a. Dunsinane. &. London. c¢. Edinburgh. d. Scone.

Representatives of the Scotch people talking about King
Macbeth seemed to

a. reverence him. ¢. admire him.
b. love him. d. fear him.

Macbeth wanted the two murderers to kill Fleance as
well as Banquo because

a. he disliked Fleance.

b. he desired to punish Banquo.

¢. he wanted to satisfy his thirst for blood.

d. he wished to be sure of retaining the crown for his family.

Macduff found Macbeth because

a. a messenger came to tell him where he was.

b. Macbeth called to Macduff.

c. he heard a great noise in that part of the battlefield.
where Macbeth was.

d. everyone was running toward him,

By killing off his enemies Macbeth

a. weakened his position as king.
b. strengthened himself politically.
¢. pleased his fancy.

d. avenged his wrongs.
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28. The one person in this play who commits suicide is

a. Macbeth. ¢. Lady Macbeth.
b. “the thane of Cawdor.” d. Ross.

29. Donalbain was

a. Macbeth’s nephew. ¢. Banquo’s son.
b. Duncan’s son. d. Macduff's son.

30. The Doctor watching Lady Macbeth walking in her sleep
said that

a. her disease was beyond his practice.
b. he would give her some medicine.
c. all she needed was rest.

d. she was insane.

III. IDENTIFICATION, OR MATCHING, TEST

Write the numbers 1 {o 21, representing the words in the first
column, on a sheel of paper. After each number write the number
of the identifying word or phrase in column lwo. Sometimes lwo
answers will be needed. The columns do not maich exactly. The
score will be the number Tight.

CoLumn I CoLUMN II
Banquo | | '1. An English general.
VoMalcolm 2. Banquo’s only son.
Lady Macduff 3. An aggressive masculine woman.
Ross 4. Lets us know first that Macbeth
is suspected of Duncan’s murder.
\2, Donalbain 5. King of England.
Old man 6. A Scotch nobleman.
Porter 7. Director of the three witches.
Scone 8. Where Macbeth was killed.
Third murderer . 9. Keeps gate of Macbeth’s castle.
T Hecate 10. Private officer to Macbeth.
A Sergeant 11. Killed fighting against Macheth.
Cawdor 12. Younger son of Duncan,

Edward the Confessor 13. A Scotch general.
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Dunsinane 14. Where Macbeth was crowned.
Stward 15. Duncan’s older son.
ZFleance 16. Attendant on Lady Macbeth.
1Y Young Siward 17. Name of Macbeth’s castle.
The Doctor 18. A motherly domestic woman.
Forres 19. Duncan’s palace.
Lady Macbeth 20. Macduff’s home.
Inverness 21. A soldier who brings news of
Macbeth’s victories.
Fife
Seyton

IV. SHORT-ANSWER TEST

Wrile the numbers 1 lo 27 on a sheel of paper. After each

number wrile the answer in as few words as possible. The score
will be the number of correct answers.

1.
2.
3.

Does the play open in sunshine or in lightning?
Why did Lady Macbeth reprove Macbeth?

Are Macbeth and Banquo of equal rank at the opening of
the play?

. What did the three witches say to Macbeth?
. What was the effect of the witches on Macbeth? on

Banquo?

. What armies have Macbeth and Banquo rece'ntly con-

quered when they are introduced on the stage?

7. What are hautboys?
8. Was Duncan killed in daytime or at night?

9. Was Banquo killed in daytime or at night?

10.
11.

12.
13.

Did Lady Macbeth die in the daytime or at night ?

Was Banquo struck in the body or in the head by his
murderers?

How was Macduff’s son killed ?

Did Macbeth say with what weapons he killed Duncan’s
grooms ?
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14. What causes had Macduff for killing Macbeth?
15. What became of Fleance? of Donalbain?

16. Why did Macbeth say his wife “should have died here-
after”? \

17. To whom did Banquo’s ghost appear?
18. Which one of the witches can prophesy?
19. Who becomes king of Scotland at the end of the play ?

20. How many people did Macbeth murder and have mur-
dered?

21. How many escaped his attempts to have them murdered ?
22. Did the witches warn Macheth?

23. Whom did Macbeth hate more deeply, Banquo or
Macduff?

24. Why did Macduff refuse Macbeth’s invitation to see him
crowned ?

25. Who was most superstitious, Macbeth or Banquo or Lady
Macbeth?

26. Did Banquo's ghost sit or stand at the table?
27. Why does Siward not grieve over his son’s death?

B. Thought Questions and Discussion Hints

I. By Acts

ACT I

1. Does Lady Macbeth mean to point out strong or weak
characteristics in her husband in scene v, lines 18-287

2. Describe in detail Macbeth'’s attitude toward the witches.

3. What grounds did Macbeth have for believing the witches’
prophecy?

4. Did Shakespeare present them as vulgar creatures or as
dignified supernatural beings?
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5. Why could Macbeth and Banquo not be friends?

. What is the effect of the witches on Macbeth in each scene

in which they appear?

7. Does Macbeth “think in images” or think abstractly ?

8. Does Macbeth speak more figuratively than Lady Mac-

10.

11.

—
.

beth throughout this act?

. Does Shakespeare’s revelation of Macbeth’s character in

his talk with Banquo and with J.ady Macbeth in this act
secure our sympathy or our disgust ?

How do the storm and the witches contribute to the effect
of the tragedy?

What indications are there in this act that Macbeth does
not realize the nature of his own soul as well as his wife
realizes it?

ACT I1

Does this act open on the same night as that on which Act I
ended ?

2. What is Banquo afraid of in scene i?

3. What details have impressed themselves on Macbeth

during and immediately after the murder of Duncan?

4, What details of the murder impress Lady Macbeth?

. Why does Macbeth regret having killed Duncan?
. In scene ii does our interest lie mainly in revelation of char-

acter or in unfolding of nlot?

. Could Lady Macbeth understand Macbeth’s torture of

mind ?

. In which character are you most interested in scene ii?
. What induces Lady Macbeth to go into Duncan’s chamber ?
10.

Contrast the attitude of Macbeth and Lady Macbeth
to the murder before and after it was committed.
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11.

Give your reasons for thinking scene iii the most interest-
ing scene in the play, first, from the point of view of plot,
and secondly, from the point of view of character.

ACT IIT

. Does your interest in plot and character increase through-

out this act?

. How does our interest in Banquo in scene i help to excite

in us a fresh interest in the plot?

. What is the difference between the state of mind of Mac-

beth as he plans his second murder and his state of mind
as he plans his first ?

. Do Macbeth and his wife in scene ii seem to be getting the

pleasure from kingly power which they anticipated?

. Is it possible to know with certainty who the third mur-

derer 1s?

. If you were an actor why would you perhaps select scene iv

for showing your talents? Give as many reasons as possible.

. In scene iv contrast Lady Macbeth’s treatment of Macbeth

in public with that in private.

8. Why is Lady Macbeth harsh to Macbeth in public?
9. What is the effect of Macbeth’s behavior on his guests at

10.

11.

12.

13.

14.

the banquet ?

If scene v, in which Hecate and the witches appear, were
omitted could the play go on?

Lennox and the Lord in scene vi let us know what the
attitude of Macbeth’s subjects is to him. What is it ?
Scene vi contains the most powerful use of dramatic irony
in the play. Point out the details.

What is the exact meaning of ““men must not walk too
late”?

What effect upon the unity of the play has Lennox’s talk
about England?
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10.

11.

12.

13.

14.

ACT 1V

. Are the witch scenes staged as far forward as possible or on

the little back stage behind the curtains?

. Can you find an element in Macbeth’s speeches, in scene i

which shows him to be even more desperate than before?

. In scene i what appeals primarily to the eye? How does

the scene throw our interest in the plot forward?

. How particularly does the refusal of the witches to reveal

all future events to Macbeth contribute to our interest in
the plot?

. What is the best evidence in scene i that Macbeth is about

to go completely to pieces?

. Give two reasons why Macbeth wished to kill not only

Macduff but his entire family.

. Does Lady Macduff’s talk with Ross and her son fore-

shadow her approaching murder?

. Does our uncertainty as to the murder contribute more

to the character interest or to the plot interest at this
point ?

. Is Macduff’s son too precocious? Is it natural for a child

to say more clever things in a short time on the stage than
in life?

What purpose is served by the messenger’s warning to
Lady Macduff?
Does scene iii delay the plot interest too much?

What specific details are developed in the long dialogue
between Malcolm and Macduff as to a bad king and as to
a good king?

Why would Shakespeare's audience be tremendously more
interested in good and bad rulers than we are?

What is revealed to Macduff in the course of the dialogue
which brings our interest sharply back to the plot ?
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10.

11.
12.

13.

14.

ACT V

. What details in the sleepwalking scene would interest a

modern physician?

. What is there about Lady Macbeth’s reactions to her

crime” which show that she is not entirely abnormal and
degenerate ?

. On which of the three great murders is her mind dwelling

most painfully?

. Does anyone in this play impress you as being so naturally

kind as the Doctor?

. How does Shakespeare continue to interest us in Macbeth

in scene iii?

. What is there about Macbeth’s state of mind which gives a

great actor a splendid opportunity for acting in scene iii?

. Is the interest from scene iv to the end of the play mainly

in character or in plot?

. Why is it entirely unfair to say that Macbeth’s speech

beginning with line 17 in scene v and ending with the
statement that life signifies nothing is Shakespeare’s own
attitude to life? Is the speech a compliment to Lady
Macbeth or not?

. Does the revelation that the witches cannot be relied upon

come to Macbeth gradually or suddenly?

What effect does this revelation have on Macbeth’s
spirit ?
Does Macbeth die a coward’s death?

Does the play close on the theme of interest in individuals
or on the theme of the national good of Scotland?

Why did the absence of a forward curtain prevent Shake-
speare from ending his plays immediately after the death
of his heroes?

Do you leave this play with a greater or a less respect for
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the depth, range, and keenness of the suffering which the
human spirit can endure or the heights to which it can
rise?
II. GENERAL
NoTe. The questions marked with an asterisk are good subjects
for oral reports or written themes.

*1. Why would Shakespeare’s audience be much more inter-
ested in the matter of bloody murders in Macbeth than
would an audience of today ?

*9. What scenes in Macbeth which seem to us wildly remote
and romantic, seemed realistic to Shakespeare’s audience ?

3. What plays besides Macbeth did Shakespeare get from
Holinshed ?
*4, How did Shakespeare change the customs and psychology
of the Scots of the eleventh century in such a way as to
make the Elizabethans understand them?
. What is meant by the Stationers’ Register?
. Was Macbeth published before Shakespeare died?
. Were any of Shakespeare’s plays published before he died ?

. Were any of his plays popular during his lifetime ?

@ T OO O

*9, Is there any question in Macbeth as in Julius Casar as to
who is the real hero?

10. Does your interest fall off after the end of Act II?

*11. Comment on the importance of the women in this tragedy
and in Julius Caesar.

*12. Does Shakespeare in the plays with which you are familiar
ever make his women inferior in intellect or daring to his
men?

13. Does the fact that boys acted the réles of Shakespeare’s
women have anything to do with the dashing and daring
parts they play? Cite instances.

*14. Do you naturally like Macbeth or do you like it because
you think it would show bad taste not to like it ?
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15.
*16.
*17.

18.

19.

20.

21.
*22.

*23.

24.

25.

26.

27.

28.

29.

30.
31.

State in detail with candor why you do or do not like it.
Does Shakespeare condemn Macbeth for his crimes?

Does Shakespeare attempt to pass moral judgment on his
characters as dramatists often do today?

Do you recall that anyone in the play does or says any-
thing which persons in a similar situation could not do
or say?

Why is the scene on “the blasted heath” easy to stage?
How does Macbeth’s uncertain state of mind hold both
our interest in character and our interest in plot?

Did Macbeth make any mistakes of judgment ?

Analyze and define in detail all of Machbeth'’s reasons for
not wishing to commit his first murder.

Were these reasons practical or spiritual ? Compare them
with the reasons which made Brutus hesitate before kill-
ing Ceesar.

Does Macbeth impress you as a brave man in the highest
sense of the term?

How does the quality of Lady Macbeth’s courage differ
from that of her husband?

Of the two characters, which has a tendency to relieve
himself or herself most often in talk and in action?

Does the answer to question 26 throw any light on why
Lady Macbeth becomes insane?

Do you think if Macbeth had succeeded in killing Fleance,
he would have felt thereafter entirely safe, as he says?

Does Shakespeare seem to speak disrespectfully of his
own profession in the lines “a poor player that struts and
frets his hour upon the stage”?

What does “fret” mean in the above quotation?

Whose speeches are expressed in more exquisite poetry,
those of Banquo or those of Macduff?
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32.

33.

*34.

35.

*36.

37.

38.

*39.

*40.

Why did the people of Scotland endure so much from
Macbeth before rebelling against him? /-
Does either Lady Macbeth or Lady Macduff seem to be in
any sense suppressed by her husband ?

Which was the most wicked person, Lady Macbeth, Mac-
beth, or the murderers?

Was Shakespeare interested in the answer to question 34 ?

Were there any people in the Elizabethan audience who
might be helped by the play of Macbeth? If so, why and
how?

What was Banquo’s real motive in not joining with
Macbeth against Duncan?

Is there any possible excuse for Macbeth’s behavior
throughout the play?

Is there a point of view in Macbeth possibly of great value
to us today in regard to criminal tendencies in our own
natures ?

Indicate the various types of material in the play and the
different ways in which Shakespeare handled them in
order to appeal to various kinds of people in his audience
from the lowest servant to King James himself.
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Acheron (3k‘eér 6n): a river in Hades. In III.v.15 used of some
gloomy pond near Macbeth’s home.

Aleppo (@¢18p’0) : a city in Turkey. Here came caravans overland.
Here came ships from Italy to trade with the caravans. In the in-
stant of stabbing himself Othello says he killed a Turk there for
striking an Italian. So far as is known, no Scotch ship with the
name of Tiger here mentioned went to Aleppo, but in 1583 an
English ship called the Tiger did. Some persons in Shakespeare’s
audience perhaps thought of this.

Antony: a Roman general; with Octavius Czsar (later the Emperor
Augustus Cesar) and Lepidus he formed the Second Triumvirate
(government by three persons).

Beelzebub (bé él’zé biib) : a very important and powerful devil.

Birnam: a place adjoining the town of Dunkeld, a few miles from
the town of Perth, the scene of one of Scott’s novels. One or two
trees still survive from the woods growing there perhaps in Shake-
speare’s time.

Cawdor (ko’dér) : the thane of Cawdor had a castle something over
a dozen miles from Macbeth’s castle at Inverness. An ear! of
Cawdor now lives there.

Cumberland: in Macbeth'’s time under the Scottish control.

Dunsinane (diin si nan’, except in IV.i.93, where it is diin sin’an) :
hills about twelve miles from Birmam and visible from it.

Edward the Confessor: king of England from 1042 to 1066. An
exceedingly pious and gentle king, who built Westminster Abbey
and was made a saint. He was next to the last of the Saxon kings.

142
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Upon his death in 1066, Harold, last of the Saxons, came to the
throne, ruled ably for a few months, and was killed at the battle
of Hastings, 1066, fighting against William of Normandy, Wil-
liam the Conqueror of England.

epicures: from Epicurus, a Greek philosopher, who taught that
pleasure is the only good and the end of all morality. An epicure
is one who displays a too nice fastidiousness in his tastes and en-
joyment, as an epicure of foods. The Scotch commonly charged
the English with gluttony.

Forres (for'rés): a town on the shore of Moray Firth, about
twenty miles from the castle at Inverness. The ruins of a castle
which once belonged to the earls of Moray are still there. It isin
the region of the Scottish moors.

Glamis (glim‘is): a village about twenty-five miles from Perth.
A castle is there now, portions of which may date back perhaps
to Macbeth’s time.

Golgotha (g5l’gd tha) : place of skulls, where Jesus was crucified,
Calvary.

Gorgon (gor'gin) : in classical mythology, one of the three sisters,
with snaky hair and of terrible aspect, whose look turned the be-
holder to stone.

Harpy: in Greek mythology a foul, loathsome creature with the
face of a maiden and the body, wings, and claws of a bird. Its
face was always pale with hunger.

Hecate (h&k’at in Shakespeare ; h&k’a té commonly) : in classical my-
thology, a goddess who is often referred to as the queen of ghosts
and witches, being regarded as a deity of night and the lower world.
Because of her identification with Diana, the moon goddess, she
is sometimes called pale, and because of her identification with
Proserpine and Cybele she is called black. Witches were said to
make sacrifices to her. Hence the references to "“Hecate’s offer-
ings”’ (offerings made to Hecate) in I1.i.52.

Hyrcan tiger (hir’kén) : Hyrcania was a country southeast of the
Caspian Sea. Roman writers alluded to that country as the native
place of the fiercest tigers, as we now refer to Royal Bengal tigers.

Macdonwald : an Irish rebel leader.

magic numbers: in the Bible a certain sacredness seems to attach to
particular numbers, 7,12, 40, etc. The Church condemned the magi-
cal use of numbers, which had descended from Babylonian sources.

Neptune: in Roman mythology, the god who reigned over the king-
dom of the sea and over all waters. He was the brother of Pluto,
god of the underworld, or Hades, and of Jupiter, god of the earth.
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Ross: there was no earl of Ross in Macbeth’s day other than
Macbeth himself, who was thane of Ross.

Saint Colme (kolm) (or Saint Columba): an Irish priest. He
built a monastery on the inch (island) of lona about 563 A.D.
JFrom this island education spread to many places beyond the
British Isles.

Scone (skoon; skon) : a very old town within easy walking distance
of the town of Perth. In the abbey there the kings of Scotland
from early times were crowned. The Stone of Scone was the seat
on which the kings sat while being crowned, and it is said in old
stories to have been the stone on which Jacob (Genesis xxviii,
11-12) pillowed his head while dreaming of the stairs ascending
into heaven. It was brought to England in 1296 by Edward I.
It is now in Westminster Abbey, and is used in the coronation of
British sovereigns.

Sinel (sin’8l): father of Macbeth, from whom he inherited his
Glamis estate.

Siward (se’erd; sé’wérd) : Earl of Northumberland within a few
years previous to the coming of William the Conqueror to Eng-
land. According to Holinshed, he was Duncan'’s wife’s father, but
Shakespeare apparently thinks of him as Duncan’s wife's brother,
as he calls him Malcoim’s uncle in V.ii.2. Young Siward, his son.

Tarquin (tir'kwin) : the last Roman king, driven from Rome for
ravishing Lucrece.
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